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Publisher Not’s

Poetry of Shah Abdul Latif Bhittai is composed in
music specially in theSurs and the Ragas. By aris it
composed in Baits and Vaaees. Each Sur startghatBaits
and ends with the Vaaees. The Bait is old form iods
Poetry. Baba Fareed was the first Sindhi Poet efRBhit.
The Baits are mainly composed in two forms: Dohd an
Sortha. After Baba Fareed; Qazi Qadan, Sheikh Hamad
Jamali, Ishaque Aahangar, Lutufullah Qadri, Shahe&an,
Makhdoom Nooh and other Classical Poets composed th
Bait. Shah Inaat Rizvi of Nasarpur was the firsetPof
Vaaee. Vaaee is basically the call and cry of sijuer.
There is big confusion between Vaaee and Kaafi. €som
scholars have claimed that the both; Vaaee andi deathe
same. In upper Sindh the same form of poetry ieddaafi
and in lower Sindh (Laarr) it is called Vaaee. dtwrong
claim as the both are different in their formsvhaee there
IS repetition after every verse. While the Kaafidy, can be
written in the Ghazal or in the Geet mode or form.

Shah Latif owned the both forms of Poetry such as,
Bait and Vaaees as well as. Shah Latif adopted and
sometimes invented the new maters of Bait and \/dadhe
poetry of ShahLatif, the both Bait as well as thaa¥e;
seems on its peak.

This Book “WAAEE OF SHAH ABDUL LATIF

BHITTAI” : Origin, Evolution and Role of Mass Media’
written by well-known musician and scholar ZULFIQAR
ALl QURESHI; is actually his PhD dissertation; white
presented in University of Sindh for Award of PhBgdee.
As scholar claims that ‘this research work focuses/aaee
and its different singing styles with respect tecélonic
media. Vaaee is supposed to be an ancient fornusicnand
poetry in Sindhi. These days; Poetry of Shah Aldhiif is
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being spread in various parts of Sindh as well asldv
through Mass media. Vaaee of Shah Latif is beimgso 11
different styles at his shrines. While in art ohgmosition it
may differ.

In mode of composition the Vaaee of Shah Abdul
Latif Bhitai seem as the main and the middle of gogtry;
while Bait seems as the preface to the Vaaeesotah his
poetry witnesses the universal temporal at largées@ hat’s
why his poetry seems new in all ages and stages.

In this regard different scholars, Music composers
Vocalists and Producers have contributed. Throtgmew
experimentation Media specially electronic and alogiedia
Is being popularized day by day and the new idea®aing
discovered and discussed. This Book is also thegsahe
same series. Mr. Zulfigar Ali Qureshi has discussiffiérent
modes of the Vaaees of Shah Latif. No doubttasth full
contribution towards the poetry and music of Shaliflthe
great.

We are glad to share this beautiful work with the
lovers of Latif. He is the first qualified musicgjist.

As it is unigue work on Musicology, so we hopesthi
will be taken with open arm by the students, satsadand the
Lovers of Lateef.

Ghulam Akbar Ali Laghari
Secretary Culture, Tourism and Antiquities
Government of Sindh
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ABSTRACT

This research work focuses on Vaaee and its difter
singing styles with respect to electronic mediaa&a is
supposed to be an ancient form of music and poetry
Sindhi. These days Poetry of Shah Abdul Latif isnge
spread in various parts of Sindh as well as wdni@dugh
electronic media. Vaaee singing has been identdedung
in different styles. We have 11 Vaaee singings amldte
given bellow:-

1. Shah jo Raag So 2 SN, > 2l
2. Classical Style S a0l Joeds
3. Vaaee sung by Allan Faqir Sls s Ble

4. Lok style of Vaaee S a3l =,

5. Vaaee in Sung Sy S

6. Vaaee in Film PR Rt

7. Vaaee as presented by Mosigar Naiz Hussain

9 & o LS o e

8. Bhagat style of Vaaee Sl g 5lul <8y
9. Dastan goee style of Vaaee S P S olals
10.Vaaee in Qawali Style S Js
11.Bada Khayal Vaaee Sl g2 e Sl I I3

Apart from this; the form of Vaaee has been exanchin
and analyzed through sub-headings as follow:

1. Literary analysis
L 9F
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2. Historical background
3. Social analysis
4. Musical analysis

Shah Abdul Latif Bhitai's Vaaee highlights the
description o f women in the form of sev&oormees
(Heroines), where as it is noticed that women axtean his
shrine as yet.

Vaaee has been examined qualitatively as well as
guantitatively as spread through the electroniciemed

It is observed that electronic media has made
marvelous role of spreading the message of ShahulAbd
Latif Bhitai's Vaaee among the masses.

Different people have contributed and participated
Vaaee singing like Music composers, Vocalists and
Producers. Further more, we have interviewed differ
vocalists.

Media is popularizing itself day by day throughme
experiments and ideas have places come stilladmiring
be after completion of this thesis it can produee ishape.
But the material researcher have provided can vtplists,
music composers, and media music producers.

In sub-continent of Pakistan the land of Sindh is
considered as land of Sufis and Saims. Shah Abdul
Latif's shrine Shah Jo Raag is performed since tlaste
hundred years continuously which continues evemanths
Muharram and Ramdan.
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Introduction

Every land has its own cultural-tradition, litens.
music etc. which happen to be the identity of thad to
represent its people. Along with other well knowesras of
fine arts, music also represents particular peapkk lands.
Sindhi music is as old as Sindhi civilization. T8wilpture of
dancing girl from the ruins of Moen jo Daro is andence
of it. It shows that the inhabitants of this areseld music
and dance since the time immemorial. It also proWes
presence of music because without music and palegne
can be no dance (Samarat, Raju 2005). Music is Iynost
accompanied with some sort of poetry. Hence, Sinulsic
has always enjoyed a particular form of Sindhi poet

There are numerous forms of sindhi poetry:
Vaaeegl,, Bait o, Ghazal ¢, GeeteS , Kafi sls etc.
which are usually sung in the accompaniment ofmtssic.
Out of all these and other formgaaeehas not yet been
explored sufficiently for its nature, themes, stane and
musicality. Vaaeeis one of the ancient forms of Sindhi
poetry expressed, sung or performed musically. dresent
research study focuses mainly on exploring theirorajnd
evolution of Vaaee keeping in view the following st

1. A number of poets and singers have compd&eakes
so there is need to explore new vistas of undeaisign
this form.

2. Shah Abdul Latif Bhitai's Sufi vision was expredse
through his poetry. He was a spiritual guide and
guided the people who love and respect poetryast h
a great influence on their minds and souls softnis
of poetry and music needs attention so that people
could get more benefit from it.

[T
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Vaaee like a poetic composition can be sung in
different ways. In this thesis Eleven differentagpof
Vaaee singing styles are discussed and analysed.
Every form of singingVaaeehas a unique musical
flavor. There is ample room for further exploration
and experimentation.

Another reason of choosingaaeeis that it is sung
both in classical and folk styles. A number of slaal
and folk singers have sung it in their respectiytes
according to their own understanding and experience
Much needs to be done &faaeeregarding classical
and folk styles of singing.

Shah Abdul Latif Bhitai's poetry including higaaee
expresses  mystic/spiritual  experiences. Some
traditional folk singers have sung Sufi poetry it
traditional folk music to win the attention of the
listeners .Thu¥aaeeblended with mysticism and folk
music can be analyzed.

There is need for the revival ¥haee.The traditional
form of music is losing its place and popularity dey
day. The young generation is not exposed to thdx wor
their of ancestors. So this study can help thevedaf
interest inVaaee.

Most importantly, Vaaee is the identity and
recognition of our land. Its roots are very deep
because as a mystic poet and musician, Shah Abdul
Latif Bhitai planted this tree ofaaeeand watered it
with his pious and noble thoughts. Being an admirer
of Shah Abdul Latif Bhitai and the high quality lois
music, the researcher wants to contribute to regivi
and strengthening this tradition.

Research Questions:

What are the origin of and the evolutionary phaxes
Vaaeé

What are the various styles of singivigaee?

Iy
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* How and why did Shah Abdul Latif Bhitai sing it in
his own style?

* How did the vocalists and composers improve the
melodic lines through music?

* What is the role played by the electronic media in
popularisingvaaeé&

Hypothesis

Singing Vaaeein different styles other than Shah Jo
Raag has raised people’s interest and awareneks iiorm
of Vaaee

Mass (Electronic) Media has contributed positively
towards popularization dfaaee

The new generation is taking more interest in this
poetic and musical form.

Shah Abdul Latif Bhitai divided his poetry
into thirty Surs. The&Sursare melodic patterns in which folk
tales are sung. The surs depicting these folk tkeslivided
into various sectiongytw.ls). At the end of every section

which containgbaits in varying numbers and at the end of
every(stwls) there are someaaeesn varying numbers.

In his thesis three such examples are quoted. The
details of which are given with the numbeMzaeesung.
Because of the unavailability of sufficient writte
sources, The researcher will use some oral refeseimcthe
bargain. The researcher has interviewed poets,lasho
musicians, vocalists etc. for the first hand infation.
The researcher has examined the foriWadeein the
following analytical framework.
1. Historical Background
2. Socio-Musical Analysis
3. Technical or Structural Analysis
This work will provide information about the
structural details oVaaeeas a genre of music and will fill
the gap that exists in the literature available \taaee.
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Though present available literature, appreciatioviaaee n
very generalized terms, does not focus on the mbusic
structure and the various changes in the stylesirgfing
Vaaee.It will, hopefully, pave the path for new dimensson
and further inquiry.

Vaaee- As Sindhi Musical Genre

The most important era of Sindhi poetry’s
development is the period of Soomro Dynasty (10556).

In this periodCharansand Bhattsused to sing folk stories
such as otLeela Chanesarr, UmaMaruee, Moomal Rano,
Sorath Rai DiacrandSohni Mehaaetc. This poetic musical
presentation form was call€éehahansanGaalh (story with
poetry intermixedl And thisGaalh gradually deloveped into
Folk songs. With the pessage of time this Folk satgpted
the pattern o¥aaee(Baloch 1993 p 84)

Vaaeeis a literary and musical form . The litraral
meaning ofVaaeeis ‘to say’ or the “expression of inner
voice”, “sorrowful and a painful voice”. It can alsnean “a
prayer” or “a curse” etcVaaeethen became a part of
literature, many scholars and intellectuals agre¢ Mian
Shah Inat Rizvi (1619-1714) wrotéaaeefor the first time
in Sindhi literature. According to Baloch (19671P).

“...the Vaaeewas sung in some style that later cuaght
the attention of the poets and became the pamiroflassical
literature. Now an interesting aspect regarditageeis that
it is sung and written by popular and not so papsingers
and poets.....”

Most of scholars agree that the style in which the
Vaaeewas sung at the shrine of Shah Abdul Latif Bhitai
(1689-1752) was the first one in the form of mu$tah
Abdul Latif Bhitai was a both Sufi poet and musamkt.
The style he introduced still continues to be saghis
dargah(shrine).Vaaeecan be sung in different styles.

The first singing style o¥aaee at Dargalfshrine) of
Shah Abdul Latif Bhitai that is traditional and eed is

ey
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classical music based. In this singing style ctadsi
gharanas like those of Gawaliar, Patiyala and Kerana
contributed much and merged the traditional folkthwi
classical music. Ustad Aashig Ali Khan, Ustad MuatkaAli
Khan, Ustad Murad Ali Khan,Ustad Beebo Khan ,Ustad
Jamal Khan,Ustad Khair Muhammad Khan, Ustad Allah
Dino Noonari, Ustad Bare Ghulam Ali Khan,Ustad Mamiz

Ali Khan, Ustad Fida Hussain,Ustad Rasheed, UstdmhlA
Khan Khoso, Khursheed Ali Khan Varyal Das , Saleh
Mohammed Sand, Ustad Mohammad Jumman, Gulzar Ali
Khan Sanghrai, Gulzar Ali khan Dayo and Seengar Ali
Saleem, Hameed Ali Sewani are the well-known exptme

Now a days Abida Perveen, Ustad Fateh Ali Khan
Gawaliari,Ustad Gulzar Ali Khan Sangharhai, Shafi
Mohammad Fagqir, Deedar Hussain and Mohabbat Aditiqr
Waheed Ali, Muhammad Hanif Lashari, have continued
this tradition of singing/aaee.

The third singing style olaaeeis Allan Fagir’s.
Allan Faqgir had a diverse and unique singing Stylie.
borrowed songs from popular lore and presented them
performing style. It is difficult to analyze the mih,
blessedness and vastnessMafaeeif we look into Allan
Faqir's songs, however, we find a blendAl&p, Samand
timbre in his work. Further more th®lbant zamzamand
murki have added the ornamentations to this beautiods an
unique form.

The fourth singing style ofVaaeeis Lok style.
Literally Lasso means simple, Known as folk It is sung
without improvisation or inclusion of poetic versegher
than strictly from VaaeeSingers Mohammad Yosuf
Maachhi, Hussain Bakhsh Khadim, Faqir Abdul Ghafoor
,Sarmad Sindhi,Zarina Baloch,Ameena Sadiq, ZaikhaaN
Master Chandar, Mohammad Ibrahim adopted this styte
sangVaaee in this style,Vaaeein this style is close t&afi
style of singing. Now a days Deeba Sahar, , Humera
Channa,Samina Kanwal sing in this style.
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The fifth singing style iSungstyle. Literally it means
singing in a group. In this style of singingaaee many
Faqirs sing it in the accompaniment folk musicatinments
and dance in their own style. The prominent namesew
Yaar Ali Faqir, Murad Faqir, Mor Faqir, Sohrab Fadamal
Din Faqir. Shamman Faqir, Sajan Faqir. They have
continued with this style o$inging.

The sixth style oVaaeesinging is the Film style. This
style has vast range of items and vocalists. Mbgte Film
Vaaes are borrowed from folk and popular tunes. Runa
laela, Master Mohammed Ibrahim, Susheela Mehtani,
Rubeena Qureshi, Mohammed Yousuf and Abida perveen
are famous singers of this style. Lata Mangeshkar,
Muhmmad Rafi, Raam Panjiwani etc. Now-a-days ttead
has caught on and Channals like, KTN and Sindh Tihéy
are playing an important role in promoting thiglestof
Vaaee

Seventh style is, Mosigar Niaz Hussain’s singing
style of Vaaeelt has its own flavour of classical music and
sweetness of folk music. In this singing style theee sons
of Mosigar NIAZ HUSSAIN, Zulfigar Ali, Nazar Hussai
and Mazhar Hussain sang in the above mentioned 8tgl
speciality of this style is the induction ofterval pieceso
make it more charming.

Bhagatstyle is eighth style of singingvaaee This
singing style is also called story telling style. story is
narrated consistently in certaBur/Raga_eading artist like
Kanwar Bhagat, Naroo Baghat, Teoon Bhagat, Salu Ram
earned fame in this style ¥aeesinging.

Ninth singing style olVaaeeis Dastan Goegit was
introduced by Kachhi brothers,Ustad Mithoo Kachchi,
Usman Kachchi and Ustad Hashim Kachchi, who made it
different from Bhagat style, this style of singirsgcommon
in lower sindh.

Now-a-days the grandson of Ustad Mithoo Kachchi,
Khuda Bakhsh Kachchi along with Allah Dino Juneje a
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disciples of Ustad Usman Kachchi and Hashim Kachchi
They both are continuing with this tradition &aaee
singing.

In a recent visit to Shah Abdul Latif Bhitai's sie,
the researcher personally witnessed and heard danewof
a very recent origin known a&aee in Qawalthat will be
tenth singing style o¥aaee.Introduced for the first time by
Najmuddin and Saifuddin belonging @awal Bachhon Ka
Gharana and sons of late Bahauddin Qawal.TMaaee
Qawali for the frist time was sung in 2006 on the ocwasi
of 262 Urs of Shah Abdul Latif Bhitai.

Eleventh style, singing th¥aaeeis researcher’'s own
creation this is singing th&¥aaeein Sur Moomal Ranaoin
the Bilampat Bada Khayabtyle.
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CHAPTER ONE

MEANING AND
DEFINITION OF “VAAEE"

Number of explanation have been offered by differe
scholars regarding the origin Ghaee

It denotes different meanings:- voicgs, to talk
@L@J@ language J s, expression,lgbl, considerationjLs,
kafi s, kalam s, Raag 3 |,. (Baloch, 2007/1948-49)
It is commonly used in sindhi to denote:

Internal meaning,, s : 5l, towards understanding

the techniques of speaking; knowing the secretes of
communication; disclosing secretspd S S Sl

understanding manners of speakif@es 5, > ¢SS,

positive saying_sl . _3ls; nice action; nice sp"eaking; nice

wordings; nice"expre“ssion; predict the trgtla s = Sl

not being able to uttey,, » sl getting confusedjLy ;:ﬁlj

& Shah Abdul Latif Bhitai has used wordaaee at

different places in hibaits ¢ and Vaaees 4l in his poetry.
JE azs Sl

O, that | might not utter
(Baloch. 1999, P. 134) (Sur Kohyari)

S » ! 6&')
Learn not another utterance
(Baloch. 1999, P. 134) (Sur Kalyan)
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3

My 2 Sl
Forget other saying
(Baloch. 1999, P. 134) (Sur Kalyan)

B r Sl
Don’t get misled by other saying
(Mirza. 2012, P. 856)

sy g Sl
What he utters
(Mirza. 2012, P. 944)

PR .
$P9s $ls el
The crooked tale they repeat
(Baloch. 2012, P. 856) (Sur Khahori)

3

X

S 2pils o
Don’t utter anything else
(Baloch. 2012, P. 134)

*

s> oSy sl o
no talks of the traders
(Qazi I.I. 1961. P. 318)

PR W
uttered by the words of mouth
(Mirza. 2012, P. 88) (Sur Sorath-I111)

U3 SCOP- PR
The trees the shrubs say one thing
(Sayed, 1988. P. 251)
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Her uttered
(Baloch. 1999, P.96) (Sur Sorath-III)

2 C)l_} %;U (s
Samo says so
(Mirza. 2012, P. 96)

S p omns

The utterance among foes
(Mirza. 2012, P. 34) (Sur Sassui Abri)

s 0mls S s
The cut-off (reed) cries
(Sayed, 1988. P. 255)

ot o 2 oSl 55
If you understand the torist of the talk
(Baloch, 1999. P. 136) (Sur Kalyan-1)

élj - %,df@
Sang not the song
(Mirza, 2012. P.713) (Sur Sassui)

o= ol e gl
(The traders) talk of (Leaving) today
(Baloch, 1999. P. 218) (Sur Samoondi)

LS s 4ol
As what they say has many turns and twists
(Mirza, 2012, P. 79) (Sur Marui)

ey,
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Sl 2 #S
There is no other tale
(Mirza.2012. P. 96)

%;’;') 56' 9.;))
They uttered thus
(Baloch, 1999. P. 412) (Sur Sorath)

%,-"b 3y
He responded
(Baloch. 1999. P.406) (Sur Sorath-I1)

The origin of Vaaeeis supposed have been derived
from the cries of women on the death of their reead dear
ones (Lanjwani, Basharat)

Vaaee and Music:

VaaeeA Sindhi Musical Genre

Vaaeeaccording to its musical lineage, is one of the
ancient kinds of singing. In the chronology of nayst is
related to Chant MusicVaaee,according to its inherent
characteristics, is one of the series of hymn sofde
pattern of words in this is like that of hymn. faaeethe
Thal J5 is repeated after every one or two verses, and the

said Thal J§ becomes the centre &aaee(Bukhari 2008.

P.307-308)

Dr. Abdul Jabbar Junejo and Muhammad Zaman
Talibul Moula the Sindhi scholars are of the samaught
that the structure o¥aaeeis based on HindThumri In
Thumrithey call first lineAsthaeand we call ifThalh & in

Sindhi the next line is calledntra » 2/ which we call
Hasho il or Bharail ,, . (Talibul Mola. 1900. P. 15)

Vaaeeis a distinct and aesthetic genre of poetry and
music because of its origin, style and tone as ewetpto

other genres.
ey
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Critical anaylsis of vaaee
» Difference betweeWaaeeand Kafi
* Kinds ofVaaee:
1- One kind ofVaaeeis in which the last word ofhalh «

~+L rhymes with the last word of every line.

gl sl
é - 5 A
2L A S mn Sl S
Transliteration:

Ayo Lalan Ayo

Budho Chai Bhajh Thi Preen Tine Ghar Payo
(Baloch 1998, P.209)

2- The second kind oVaaee has two parts, both with
little variations
3-
.C)LS%;:@)JQ s <&|S@@)JQW:.@B
ly 5 oo b e &S ol
Transliteration:

Sajan Baroche Ji Zaat, Dilbar Baroche Ji Zaat
Uth Gangai Halya, Vaaee Kan Na Waat

The ¥ kind of Vaaee contains two parts and both
parts rhyme with each other. Besides, aftealh after every
line one short line repeatedly comes as an otherhadioes
not rhyme with line.

o gl S

Transliteration:
Sehar Yar Lag Allah, Ae Mian
Sharm Smeja Rakh Munhjo
Spars Shareef Je, Karho Seen Katar
Sharm Sameja Rakh Munhjo
(Baloch. 1993, P.175)
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4- The 4" kind of Vaaeecontains four lines, in which two
lines rhyme with each other, First line rhymes with
second, third with four and so on

Shus @3 0Pl (ke ¢ oo
o3 S13I3 3
ERTICIPSURUIC WINPT AWK W
UJJSJ u.;'.ﬂ.b 44;
Transliteration:
Werhichan De Weende, Maroaran De Weende
Deh Dadanen Pakhreen

sangar Sahereen Seen, Saneh Manjh Sateende

Deh Dadanen Pakhreen
(Baloch. 1992, P.165)

In the Fifth kind ofVaaee Thalh contains two parts.
Rhyme is in the first part. Afterhalh there is a two-line
stanza, Lines of which rhyme with each other. After two-
line stanza, there is an answer or repetition, whigmes
with the first part ofThalh 4¢£ “

S
w9
Z . . P
Ao $¥ S gn 4 obm S
—Z
> I VIV VIV SRRTYS PRIP STRNVH P

-

. ™ - . . ¢
w4 S S gn 4 o S
o S ok (S e sSS pekidlis

Transliteration:
Bhago Bheryan Na bhire , Charkhe Lagre kaae,
Wadhe Wanyoon, Ko Maae Munhje Laae
Bhago Bheryan Nh Bhire, Charkho Dai Na Chas

Maao Kataindys Ketro, Man Khe Mare Na Mas
(Baloch. 1991, P.105)
The meter oVaaeethat of like copulet, is as per rules

of prosody of’Chhand..>*“. In Vaaee there is stanzafter

opening line’Thalh & “
— /7
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Evolution of Vaaee.

The oldesiVaaeesavailable today, were composed by
Shah Inat Rizvi.Shah Latif is another poeMafaeeit would
be safe to sathat Shah Inat Rizvi made the body\tdaee
but Shah Latif gave it soul and life. Here is omaraple of
theVaaeeof Shah Inat Rizvi. (1656.1718)

wily
U"""'@Jﬁk"‘j';“%;’ﬂ‘-é-”-‘
W el AT S e
S 35 ol e P g
AW el BT S
iy Bl Ju sy o dasl S Cul
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d-\;-@-uﬁ-\wg’)}' Qw‘,ﬁijjm
W el BT S
%5359 Ll (g S s gw.b (O
A el AT S e
)J*‘jl'“"” R ‘:")i <_91_9-° uﬂ-\.g‘b Cal.@.n
A el AT S e

(Khamisani Ameena. 2003. P. 296) (Sur Sarang)
(Syed, G.M, 1991, p. 36), (Daudpoto, 1994, p. 381)

Transliteration:
Muhnji Syed Sar Lahndo,
Moon Khe Aahe Umed Allah Men
Sajde Pai Supreen, Zari Zor Kando
Moon Khe Aahe Umed Allah Men
Umat karan Ahmed Achi Parmal Pak Pinado
Moon Khe Aahe Umed Allah Men
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Soor Dika Dindo, Akhyoon Sijh Kadhndo
Moon Khe Aahe Umed Allah Men
Mero Theendo Momin Ut Muhammad Mir Malhando
Moon Khe Aahe Umed Allah Men
Nafsa Nafsi Sabh Ko Karey, Data Dar Dourando
Moon Khe Aahe Umed Allah Men
Mohlat Deendus Molo, Ut Badyoon Bakhshindo.
Moon Khe Aahe Umed Allah Men
(Khamisani Amena. 2003. P. 296) (Sur Sarang)
(Syed, G.M, 1991, p. 36), (Daudpoto, 1994, p. 381)

Structure of Vaaee

Themes/ Subject matter Ghaee:

Beauty, love, pain, sadness and separation are the
subject matters olVaaee The themes of mysticism are
presented in pretty and elegant style. In the moteres the
new subject- matters have been introduced/aaee The
social and political conditions of Sindh are alatjsct-
matter ofVaaee One example is given here:

S

w9
S X SISV S | A Vi 4
Seo A olsl e e gl
S eST Je 5k
Obw Sl ol b @ 0%
S ST e 3t
(ol B3 goly S xS
o Sl oS e el
S ST e 3t
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Vaaee

Transliteration:
Naav Halee Aa Geet Khani,
Ghhaat Mathan Ghanghor Ghaeta men,

Aj Kalh jo Insaan, Alo Miyan,
Naava Halee Aa Geet Khani,

Tarh Tarh Tey Toofan,Alo Miyan

Kujh Na Wanjhee, Morha Maanjhe,
Saanjhee sargardan, Alo Miyan.
(Junejo, 2010.P.304)

Strucurally speaking Shah Sahib\%aaee can be
viewed in a vaiety of ways: Length-wise there isfixed
rule or number of verses in\éaaee Some of hid/aaeesare
as short as just two verses and the longest retdrdaee
comprises 22 lines. It seems Shah Sahib has given
importance to the completion and conveynance ofe th
thought may it be imparted in two lines or say iarenthan
twenty; his longest and shortd&aeegyiven as under:

The LongestVaaee:
19 RS2
S I il o5 s b 135 oSl
2 PTGl S5
DB s G ol 36 G
2 AP Gl S5
ulﬁ QM JT <L§J5 JJj > o=
2 PTGl S5
s ot 5 ros 3l O g
2 PTGl S5
Bl il (e S el S S
2 GRFT Gl S5
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A 9'535] ol éﬂ

Sl 5 ol e B,L S8 g e
Y géiﬁ ol 95.93
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(Baloch. 1999, P.122) (Sur Sri Raga)
(Syed, G.M, 1991, p. 16-17) (Qazi, 1961, p. 298-99)

Transliteration:
Vaaee
Sathyan Nanda Bar Wo Tin Pandhyan Nanda Bar
Tokhe Aras Akhryan Men
Paryoon Areeyan, Paghh Manjhh Patar
Tokhe Areas Akhryan Men
Patan Tho Pur kare, Aai Tuhjri War
Tokhe Aras Akhryan Men
Sajhyoon Ratiyoon Samhyin, Khyoon Manjhh Khumar
Ka To Kaniyan Na Sai, Halan Je Hakar
Tokhe Aras Akhryan Men
Taib Thyo Takra, Sachi Aea Sawbhar
Tokhe Aras Akhryan Men
Nind Na Kaje Aetri, Sunj, Ada Yar
Tokhe Aras Akhryan Men
Nind Na Kaje Aetri Sunj Ada Yar
Tokhe Aras Akhryan Men
Saeen Mukai Sach Khey Toon Koro Mnjhh Qatar
Tokhe Aras Akhryan Men
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Ke Ta Kaneen Na Suia Kapar Je Kookar
Tokhe Aras Akhryan Men
Ghran Thi Ria Ghrya Alahhe Tohaar
Tokhe Aras Akhryan Men
Ho Jo Shak Shark Jo, Taian Rakh, Satar
Tokhe Aras Akhryan Men
Kul Nafasin Zaikatu Al- Moat, Parho Ae Pachar
Shkiar Toon Shabaz Jo Toon Tan Mnjhh Shikhar
Tokhe Aras Akhryan Men
Yom Yafar Al Maroon Man Akheya, Jat Bhjhnda Bhar
Tokhe Aras Akhryan Men
Tarho Chhnoon Tar Meen, Achaj Toon, Osaar
Likhat Mayai Lutya, Hnheen Wiya Hazaar
Tokhe Aras Akhryan Men
Dinai Je Allah Khe, Hoond Theen Paryeen Par
Tokhe Aras Akhryan Men
Jotan Mathan Jatke, Duni Tunhnje Dhar
Tokhe Aras Akhryan Men
Jefho Aa, Hadees Meen, Andhi Ae Achar
Tokhe Aras Akhryan Men
Wateae Keen Walhen Seen, Kanbe Bhr Qahar
Tokhe Aras Akhryan Men
Saa Kain Hale Tossen, Ja Bhae Khan Bhtar
Tokhe Aras Akhryan Men
Jeean Jaal Na Nbhi Sunj, Aeea Snbhar
Tokhe Aras Akhryan Men
Jam Wisarian Wesra, Bhtan Je Blkar,
Tokhe Aras Akhryan Men
(Baloch. 1999, P.122) (Sur Sri Raga)
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The ShortestVaaee
19 el /Sl
(P oy 2
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Transliteration:
Wajen Sa Raat Whani, Pasan dharaan Pireen Je

Hehra Oda Supreen, To Keen Nindr Rahani
(Baloch. 1999, P.534) (Sur Sohni-II)
(Syed, G.M, 1991, p. 31)

An analysis of Kafi

Comparison and Contrast betw¥aaeeand Kafi:

Word Kafi means upto weight, complete, fixed or
sometimes goodness too.

Kafi is like a genra of music also. (Junejo Abdul
Jabbar, 2003 p. 7)

Kafi has its births in early Muslim era. Anciendian
history does not show any Kafi like genre at alit Btill it is
possible that history of Kafi may be older thanyedtuslim
history. Our sufis had done lots of experiment wiiths
genre. It has been genre of beloved. On the otired many
great singers sung the Kafi as ideal music.

In sindhi poetry Kafi had second position aftersiou
(Baloch 2005, p. 1380)

Kafi is simple name of Arabic peom “Kafiyat”. It
should be in our mind that Kafi is very importanbrh the
point of view of poem writing. (Baloch, 1985 p.1,3)

Kafi is a famous poetical and musical genre. Dr.Abdul
Jabbar (2003, p-7) believes th&dfi is the oldest genre. In
10" century Hijra, the genre ofKafi is found in Sindhi

poetry. The editor of bookys & Z.56,", written in 18"
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century of Hijra, writes “When Arghoons and Turkans
forcibly occupied Sindh, the religious scholarspezsally
those who belonged tdPaat, migrated to Indian city
Burhanpoor. In their gatherings, Sheikh Laad Jaesex to
entertain scholars by singing thdfafi.This proves that the
genre of Kafi was present in the time dbamas.But
unfortunately we do not have any samplekaifi of that
time, which could have helped us to observe thetipoe
structure of th&KAFIS of that time. Then in the late period of
Kalhora dynasty, Mian Sahib Dino Faroogi has given the
title of Kafi to some forms his Poetry. Here is one example

M . . .o é . S o <
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AL e e T NN PRV
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P RLE S ST EPT | IV KV R BN

/37



VAAEE OF SHAH ABDUL LATIF BHITAI

Transliteration:
Ghafil Thee na Guzar Aashiq roz azal ja ,Wahieykha visaar.

Saigal Saan Shaao Zikr jey,Andar Qalb Uchaar,
Laoon Laoon manjh Sanaa pireen jo. Dekheen Taanl&ree

“Fazkurooni Azkuro kum,”Bahir Na Baakaar,
Yaad Kandan khey yaad Karey Tho,Sabit Sidq Beehar.

Tars na, Tawakal Badh Taraho, Sir Sajan khey Supaar
Pehee Annt Ameeq Bahar maen, Aalaa Amul barar.
Man Lahoo Moula Falah-ul-kul — Pehey Dis Patar

Hot Gadio Jin Yar Yagano, Hasil Tin Hakar

Sahee Sujjatam ta Saan Vasaee Tho, Shak Shubala&hum
“Wa Hua Ma,akum Aennnma kuntum”Pehee Dis Pataar.

“Sahib Dina”Samjh Sahee Sir,Paadaoon Takar Taar.

“Less Fi-daaren lllahoo Parm kenhn par.
(Lakho 1990. P.115), (Qazi p. 80)

If we cast a critical eye on this Kafi,its struau
matches withVaaee.Till date, the research that has been
made, gives us two view points:Hafeez Khan beliahes
Kafi and Vaaeeare the two names of same genre (Khan
Hafeez 2012.22). While Mehram Khan(1998, P-32)dveli
that Vaaeeand Kafi are two different types of singing and
Poetry. The difference is there, if both the geranesstudied
below.

Sayed Lutuf Ali Shah Naqgvi in his writes research

paper Kafi aen Vaaee Jo Taqabuli Jaiz0s 515 £ sl
5k ) Kafi is a name of a kind of music derived from

Thaathithe arrangement of modes in a raga, Old Indian
classical singing is divided into TERhaaths’ (Naqvi, Syed
Manzoor, 1991. P.37)

Rashdi Zulfigar (1984, p-19) argues that etymalabi
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origin of word KAFI is word KAFO which means two

sides of a balance. Therefore idiomatically, sompecsl

poetry is calleKafi because every line &hfiis perfect and
balanced as per rules of meter.

Subject matter of Kafi:

As Kafi is a pouplar genre of poetry, therefore its
subject matters includes traditions,norms, culture,
love,request, pains of separation and many otkane. kind
of kafi by Bedil is given as under:

19
B O T Ry OF Y [ POR OF Y R
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RPIUNP JERSCS G R VR VR SRR
WS ol S a o o $ols Jose
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Transliteration:
Vaaee

Joyee Aahiyan Soee Ahiyan, Bol na bio Ko Bhaanyaan.
Wess Labess Deen Kufar Ja,Keyee Laahiyaan Kdzammyaan .
Rangeen Rangeen Bhaten Bhaten,Thah Lakhen Tho Ayesah
Moomal Vaare Wes Varan maen, Ghot Hazaren Ghayan.
Rindan Wataoon Wahdat Waro ,Saaro Sur Sunayaan.

Hin Mazhar Maen Kaan Bahaney,’Bedil’Naan Sadaayaan.
(Asim, 1995. P.90)

Few modern poets have also compokafls A piece
of Kafi of this period is given here:
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Transliteration:

Kafee

Tunhinjey Zulm Sitam Karey Umr Ada,
Rooande Chhadiam Panhinjey Maarun Khey
Aaaee Mund Mithee Aeen Badal Bharya,
Jean Bood Wasey Teenya Haan Tharey,
Disee Sawak Sabzey Jhang Jhar Maen,
Hoondee Beenee Khushe Bakraran Khey.
Patt Poshakoon Zar Zewar, kanhn Ja Keen Disoon,
Nakee Rees Rakhoon,

Hik Rasm Abani Yaad Atham,

Chha Kandyas Sars Seengaran Khey.
Puchh Shariat Chho Thee Samjh Vajey,
Maan Bhen Tunhijee Toon Bha Munhinjo,
Hee Jeean na Aa Par Maot Atham,

Jey Wathbo Unhan Vecharan Khey.

Hik Soat Sago, Bio Bol Badhal,

Tioon Wethal War khey Kaen Chhina.
(Humayuni, Niaz. 1993, P.14)
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Different forms of Kafi:
There are different forms oKafi, depending on

Thalh(£) and number of lines in the stanza. For expamle,

there is one-lin&Kafi, where every stanza contains one line
only. Rhyme comes in the end of every stanza. Tin®-I|
Kafi; whereThalhand every stanza contains two lines; Two
and half linesKafi, in which every stanza contains two and
half lines. Three line&Kafi has every stanza of three lines.
Four-line Kafi hasThalh and stanza. Five-line and six-line
kafisare also there.

Examples:

Kafi andVaaeeare the most popular genres of Sindhi
poetry. No one has dialated yet on the historioglartance
and background of these two genres.

Same way there are different opinions ab#affi.
Some maintain tha&afi is only a product of SindiKafi is a
kind of music, derived from old classical singing.

There are different poetic structuresvafaeg like one
line, one and half line, two lines, three lines.e@ne
example of one and half lingafi , by Sachhal Sarmast, is
given here.

AN PN . s 5
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Transliteration:
Paanhey Paroon Yaar, Qasid Moon Dey Aayoo,
Achan Sandey Un jey, Chhady viya Azaatr,

Thoro Kedo Tin Laayo
(Junejo Abdul Jabar. 2010, P.36)

The Vaaees in the poetic collections of Shah Inaat
Rizvi and Shah Abdul Latif, are the simplest prooDne
Vaaeeof Shah Abdul Latif is given here as an example:
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Transliteration:
Loee maen Laaoon , Moon Maarooa Seen Ladhioon,
So na Barabar Sagra , Bahan Badhoon.

So keeyen PatPehriyyan Soomral!

Ghorio Umar Jo Aaoon.
(Junejo Abdul Jabar 1988. P.310)

Sur of Vaaee

There are different views regarding Surs. It caam
tone, note, melody. IBhah Jo KalamSur means mode of
singing, musical themes, musical thoughts, hiddectrine
of Shah Abdul Latif’'s Sufi ideology, or sequenttakmatic
description of events, stories and Sufi Philosophy.

The meaning of Sur can be best described as:

1. Thematic sequential description of events.
2.  Symbolic, metaphoric Sufism

Surs in the Sindhi Music
Sur means a melodic mode. Usually the folk tales

are rendered in a particular musical mode like wieomal
Ranois sung it is calleur Moomal Rano

In the Sindhi tradition the folk stories are sungSurs
They have a particular shape and Dhun (tusi®omal Rano
was sung in a particular manner which with the ggesof time
has been established&s Moomal Rano

Evolution of most of the classicahgas have taken
place from thelocal ragasfor example folk storyDhola
Maroo of Thar is sung inMaanjhhwhich is very close to
Maand

The Surs have evolved in such a way that they are
totally woven into the texture of the folk talesdart is
apparent that these musical forms have been crdated
expert musicians whose names have been lost tist
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These Surs are different from the classical raafas
North Indian music because they are not sung intge of
the folk tales. There may be at times great simyan the
tonal structure of a Sur and a raga neverthelesetbannot
be substituted for each other.

Sohni for example and Sur Sohni have the samé tona
pattern but Sur Sohni is not sung independentefdlk tale
Sohniwhile Sohnj the Raga, is sung for its own sake.

Shah Abdul Latif Bhitai reworked seven folk tales
which already existed in history and then compdbed in
a particular melodic mode. These modes were narfied a
the heroines of the tales like in the t&assi Pannuhe
melodic mode in which it is sung in is call&dr Sassiln all
the sevenSoormioonare Leela,Maruee, Nooree, Sorath,
Moomal, Sassui and Sohni.

The overriding concern of Shah Abdul Latif Bhitai,
the composer poet must have been to capture tlee tru
essence of the situation, or the feelings of aattar rather
than to stay faithful to certain model scheme his he must
have been following the musical scheme as it existehe
land of Sindh which was different from the Northdikn
classical musical scheme.

According to Agha Saleem the tradition of Sama in
Sindh can be traced to the chanting by Shaikh Abdidel
who was the son in law of Ghaus Bahauddin Zakrig. H
nephew Shaikh Ali Bari also hosted sessions of [8ind
chanting and was different from Sama traditionoisGtee
Sufi. Usually the Qawali is associated with Chialttadition
which includes the instrumental music, rhythmic as
compliment by hand clapping and the expansion eftéxt
according to the melodic structure. In Sindh ndrumeent
was played, neither any clapping accompanied thatch

This corresponded with another tradition of chamti
Zikr-e- Jaleewhich was in praise of God, the Prophet as
mentor. Shah Abdul Latif Bhitai was a musician, anpoet,
he created his own form &ama The Samaof Shah Abdul
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Latif Bhitai is characterized by the absence ofagawnhich
according to some tradition was necessaryculminatb
ecstatic abandonment as expressed in the followagof
Shah Latif.

3

X

oS s 023 OL5 0sS 0555

<UL-‘> S wb ‘5! & i,’é (u’J
Ols s g e phodin (o

Transliteration:
Ragoon Thioon Rabab Wajan Wail Sabh kaheen
Luchan, Kuchhan na Thio, Janib reea jabab
Soee Sandem Suopeen, Kayas junh Kabab.
Sooe Ainu Azab, Soee Rahat Roha Ji
(Baloch. 2012, P.452) (Sur Yaman Dastan-Il)
!
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Transliteration:
Jey to Bait Bhaeen, Sey Aayatoon Aaheen
Neo Man Laeen Piryan Sandey Par Dey
(Allana 1983, P. 42) (Sur Sohni Dastan-VI)

What you dream to be poems or word — picture,
They are truly lines from the holy scriptures,
They take my hearts and soul away,
Where the Beloved over me has sway.

Shah Abdul Latif Bitai's Sur
No Sur Meaning

01 | Kalyan Peace
02 | Yaman Kalyan Passage To Peace South Asian
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Classical Raag

A\ 4

(SACR)
03 | Khambhat Refuge SACR
04 | Sri Raga Preparation SACR
05 | Samoondi Sea-farer, The
Sailors
06 | Sohni Heroine of Maher, S ACR
The Beautiful
07 | Sasui Mazoori| The Helpless
08 | Sasui Abri Moon
09 | Sasui Desi The Naive
10 | Sasui Kohyari | The Mountain
Song
11 | Sasui Hussain| Lamentation SACR
12 | Leela Folk Story
Chanesar
13 | Moomal Rano | Folk Story
14 | Maruee Folk Story
15 | Kamode Love Resplendent SACR
16 | Ghatoo The fish hunter
17 | Sorath Folk Story SACR
18 | Kedaro The Battle GroundSACR
19 | Sarang Name of a queenS ACR
Rainy Season
20 | Asa Hope, FerventSACR
Desire
21 | Rip A great calamity
Deep Distress
22 | Khahori Wanderers in
mountains in search
infood. Wandering
Ascetics.
23 | Barvo Sindhi | The Beloved SACR
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24 | Ramkali SACR
25 | Kapaiti The Spinners
26 | Poorab East
27 | Karayal A Beautiful bird,
The Swan
28 | Pirbhati Pertaining to
dawn, Hymn at
Dawn
29 | Dahar A desert valley
Desert Valley
30 | Bilawal Generous andSACR
Compassionate
ruler, The
Soothing Tune.

(Khamisani.2003.p.45,65,73,89,97,121,140,149,16121%7,233,247,
257,267,279,285,291,319,325,329,333,337,347)
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CHAPTER TWO

SHAH ABDUL LATIF BHITAI
1689-1752

Shah Latif: A Brief Life Sketch

Shah Abdul Latif was born on 1689. His father'snea
was Sayed Habib Shah. Habib Shah had two sons:l Jama
Shah and Shah Abdul Latif. He got earlier educafrom
Akhund Noor Muhammad Bhatti, (Kalyan, Advani. 1993.
5). He got religious education and from same teache

Habib Shah himself was a sufi. According to folk
narration, Shah Latif was born with the prayer ahgstic
Jogi Hashim Shah. (Allah knows better).

Vishno Diyali (School for mystic learnings), (Adva
Kalyan. 1993. P. 6). Shah Latif's learning had inudf
various famous institutes of that time. Result bftlose
learnings were:

1. Meditations and learnings
2. Serving the creartures
3. Prevailing the music of love and traditions

In childhood he was sent to a teacher, Noor
Muhammed Bhatti. The teacher started teaching hith w
the letters; Shah Abdul Latif Bhitai recited onlyet first
letter @lif) and then saidAllah”.The teacher went on with
other letters but the pupil kept repeating alifndting no
other way, the teacher took the child to his fatl&hmah
Habib. The child narrated to the father, the megmh his
utterances, which the illustrious father understomad
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fondly embraced little Latif who was destined tct®e a
big name in the world (Chang 2001: p.33).

“Latif was an unusual child. He spent days by [eilins
beside flowers, birds and beasts in the courtydréiadlla
Haveli. He loved solitude, a trait he inheritednfioinis father
Shah Habib. (Akhund, 1981, p. 39) He often left nesmrth
and home in order to live in fellowship with natutde
wandered about in the open. Once he was found,idby h
father, sleeping in a hollow of an old tree. At taw
occasion he was located in a sand dune lying iediatipor
for three consecutive days. Incidentally a sheplsexd him
lying in that state, and informed his anxious fati&hah
Habib, who rushed to the spot and brought him hBuote.
Shah Latif could not remain there for long, anc amay
disappeared again from his village without inforgniany
one, as was his habit”.(Brohi 1981, p.226)

“.....Shah’s habits from his youth were solitaryiriy.
He was often subject to fits. He used to remaimwfailo the
jungle for days. In his youth he became well knoama
wanderer and also fond to remain in the company of
Sanyasis, Jogis,Kapris, Samad Faqirs. Eventually, he
himself attracted a substantial number of followerso
constantly remained in his company. (Chang 2003)p.3

It is on record that Shah Abdul Latif Bhitai visit an
elder poet of Nasarpur, Shah Inat Rizvi, quite aniper of
times admired verses and held him in great respleat,is
clear from the fact that he used to feel such ge tw go and
meet him so that he would travel miles, from osnle town
Kotri to Nasarpur without getting tired. There hezited to
him his own verses composed on the model of histanen
Shah Inat. At that time his poetry was simple aad&éemed
to have the same relation with Shah Inat as a tewaiph his
mentor. He would do so in the same manner as &ctap
and receptive pupil might recapitulate in other agowhat
his master had said earlier. Shah Inat was deligtdesee
that Shah Abdul Latif Bhitai took to poetry quitatarally.
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Shah Inat also valued his company because he saw a
promising poet in him.

In the beginning, Shah Abdul Latif Bhitai’'s poetrgd
an element of improvisation, and soon after a feary it
gave place to vindication of his individual genius.

Shah Inat died when Abdul Latif Bhitai was around
twenty. The fact that Shah Abdul Latif Bhitai wasegly
influenced by him and that he lovingly admired peetry,
may be verified from the comparative study of Skidalul
Latif Bhitai’s “Surs and Shah Inayat’'sSuruds Shah Inayat
paved the way for emergence of Shah Abdul Latift&las
the greatest poet of Sindhi language”(Jotwani 20051-
26).

“After his marriage at Kotri, Shah Abdul Latif Bhi
began to think of moving to a new place. In onehtd
solitary strolls, he had come to a spot, which bd found
quite to his curious taste. There were the heagsiod there
and a thick jungle with pools of waters round abauffit
place for monastic. It was callé&hit, which literary means
nothing more than heaps of sand”.(Qaleech 1980,p.20

According to Raza Kazim, a well-known lawyer and
music philosopher:

“Shah Abdul Latif Bhitai didn’t have any connectio
with a Mughal court. His connection was with the tradition
of Sufis and the Rishis; with the tradition of trudeeking.
So his sources of learning were such people, hraileg was
not of thedarbar or sarkar (Government) .He made his
Sur.Shah Abdul Latif Bhitai said th&ur are the themes of
music; he called the them&sirs So then he identified 28 or
29 Surs, in relation to his thinking, his circumstancesés.
So he called them neitheaga nor ragini he called them
Surs Out of those on&ur Shah Abdul Latif Bhitai called
Sur Sarang So for him Sarang has a different meaning and
he saysSarangis of the rainy season. There is no mention of
malharanywhere”(Kazim 2006).

The first category oSursare calledSursof Soormies
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(heroines) they are seveBasui PunhuNoori JamTamachi,
Sorath Rai Diyach, Leela Chanesar, Suhni Mehar, tUma
Marvee and Moomal Rand.he second categaory &urs
are Ghatoo, Rip, Karayal, Samoondi, Dahand the third
synonymous with the Indian Classical based Raga lik
Aiman , Kedaro, Kalyan , Sohni, Hussaini, KhamBlSat,,
Kamod, Barvo etc.

Shah Abdul Latif Bhitai departed from this worlt a
the age of 63, on 1165 Hijra, 1752 A.D . To commete
his memory every year , on"1%afar,anUrs (fair) is held at
Bhit Shah where he lived the last years of hisdifel where
his mausoleum stands. The Urs lasts for three
days.(Khamisani 2003, p.17)

Socio-political situations in shah latif's era

Life, Works, Education, Influences Age of Shah
Abdul Latif Bhitai

The Soomrareign lasted from 1050 AD to 1350 AD,
comprising around twenty rulers. The romantic tahesl
become very popular among the masses in that period
(Qanasro, Manzoor, 2006, p. 54) the same thenmuisdfin
Shah Abdul Latif Bhitai's poetry, lik&ur Momal Ranothat
reflects upon the peace and prosperity of thabgeri

Soomraswere followed bySammafamily, who ruled
Sindh from 1351 AD till 1521 AD, with the span aband
170 years. They made Thatta their capital and adofite
title of Jam Among them was the renowned Jam Tamachi,
the protagonist of the illustrious romantic tal€ldbore-Jam
Tamachi.” Another popular romantic tragedy “Sohrel\r”
belongs to this period. Shah Abdul Latif Bhitai hasven
both of these tales in his poetry.

Apart from a couple of expeditions of Sultan
Muhammad Tughlag, and then by his brother SultaioZ-e
Shah, very few invaders came to Sindh. Sultan F&lwah
Tughlag marched into Thatta from Delhi, it endetbia
truce between th&ammaruler Jam Sadruddin and Feroz

Shah.
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The Mughals were the ancestors of the Arghonise- t
rulers of Qandhar. After much brutality, Shah Barghon —
son of Zunnoon became the ruler of Qandhar in 1507.

“Before the arrival of Shah Abdul Latif Bhitai the
poets and vocalisiSughar &. music practitioners) of that

era sang the historical folk tales and love stodésindh
and transferred them to the public. Those famolstédes
and stories were sung in peasants’ parties, ang fay
Bhatc,), Bhaan (,4) and Sughhars(3%.). When Shah
Abdul Latif Bhitai came across these folk tales dade
stories, he gave a vigour and inspiring touch tsé¢htales
that they became part and parcel of Sindh’s histlture
and society.(Sindhi 2006.p.5)

Why did Shah Abdul Latif Bhitai give a unique and
powerful and sad touch to the old stories and ?alEise
possible answer to this question is given by Mual®een
Mohammad Wafai. (Wafai 1991. p. 18)

H.T Sorely, in his book Shah Latif of Bhit writes
about the conditions of Sindh.

“Before Shah Latif, Sindh was ruled by Mughal.
Effective Mughal rule ended during the life of Shabdul
Latif Bhitai with the death of Aurangzeb. Rule o&lKora
started afterwards. Shah Abdul Latif Bhitai, odl§ years
old at the time, was a witness to the attack ofiN&hah
Irani. Shah Latif was well aware of the atrocitfsAhmed
Shah Abdali, who looted Sindh. Shah Latif was awaire
Kalhora's wars on petty issues. Shah Latif was ¢ye
witness of social, political, moral and economicea and
turmoil of its time. In spite of all these facts kel not
participate particularly in any revolution. Shalespmost of
his time in worship (Sorley 1992 p. 23)

Shah Abdul Latif Bhitai, being a tourist, musiciand
saint was deeply and mournfully affected by his
environment, which is obviously depicted in his fppeand
songs.We can clearly see that Shah Abdul Latifes \eas
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full of tradegy and pathetic mayhem. There wasgeuarand
bloodshed in Sindh.

It is quite obvious tha¥aaeecould be produced only
in those circumstances which Shah Abdul Latif Bhita
experienced.

If we analyze Shah Jo Risalowe conclude that only
two of hisVaaeesxpress joy while all of his work seems to
be a mirror of his mental torture and sufferingthadlugh his
poetry contains a variety of subjects but the daegdy of his
work reflects his inner torments.

The Samag L) was the expansion of the text in praise

of God, the Prophet or the mentor on any givensatas or
local model. Since Shah Abdul Latif Bhitai wasmasician,

a poet, he created his own form@dma The Samaof Shah
Abdul Latif Bhitai is characterized by the absewnt&lance,
which according to some tradition, was a necessary
culmination of ecstatic abundance.

“The human voice is only a manifestation of aneinn
realilty. Instrumental and vocal music are only an
appearance what needs to be realized is that intr@rsic
reality”. (Bukhari 1964: p. 49)

The raag tradition of Shah Abdul Latif Bhitai
included both the voice and instrument.

In the beginningaag sessions were held once a week on the
nights between Thursday and Friday but gradually th
frequency of sessions increased till these sessiwens held
every day.

Tradition of raag at Bhit Shah Shrine

Larik writes about the cultural aspects of Sindhi
society about the beginning &&ama (¢Lw)listening on
Shah Abdul Latif Bhitai’'s shrine that according twal
tradition passed from generation to generation. fahber
tells us that theaag was led by Mohammad Alam S/o Rab
Rakhio Dero who was one of the best vocalist inhiséory
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of raag at Bhit Shah. Therefore Shah had a very close
friendship with Mohammad Alam Dero who was also his
maternal cousin. Later on Dero also became Shadugr.F
Shah used to listen tmag before his marriage and even
after he settled at Bhit Shah village later inllies He spent
most of his time in the mosque for worshipping ahdight

he would attend raag ji ahfil. (Khameesani Ameena 1990)

Raagwas a full night session. Fagqirs lihmachch(bon
fire) and sat around it sat in a circle chanted zikr (recited
about Allah, Prophet, Quran and Saints). Becaudeeob’s
timbre and devotion Shah awarded him the title 8&thcho
Salinf(true perfect) . After the death of Shah Latif, Monmad
Alam Dero becaméhaleefo (Assistant) and got the title of
Zikri and led vocalists who sung at the shrine of Skiadful
Latif Bhitai. His name was well respected and medkin the
singingraag later on.

Schedule of Singing Surs in Sama at Shah Abdul Ldti
Bhitai Shrine
Time discipline of singing
at Shah Abdul Latif Bhitai's shrin@argan » ,3)
Nowadays the singing pattern whaeeand Bait in
Sama’s in this way.

First Round

a. First part of the round fronsur Bilawal 6 to 8
Baits.

b. Second part of the round fro8ur Sri Raga to 8
Bait.

c. Third part of the round fronSur Samoondé to 8
Bait.

d. Fourth part of the round frorf8ur Soorath6 to 8
Bait.
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Second Round fourth part

In the first fourth part of whole roun8ur Moomal
RanoandSur Hussaini’s to 8 Bait.

Totally one and quarter round and total partsief s
Surs are sung.

Contemporary trend for Eid day , after prayer&od
threeSursare sungSur Bilawal, Sur Moomal RanandSur
Hussainionly.

After the death of Shah Abdul Latif Bhitai , in,1¥5,
16" of Islamic monthSafar, when the celebration of Shah
Abdul Latif ‘s Urs takes place,in thenehfil-e-samaon
14"Safar ,SurBilawal, SurMoomal RammdSur Hussaini
on 18"safar , Sur Poorab , Sur Kamod, Sur KaragadSur
Hussainiare sung by expert Faqirs.

Rites observed at shrine of shah latif
SAMA- O (Mystic Music)

The meaning of Sama-o’ is Zaikr (recitation) ire th
name of God. It is said in Arabic thAt-Sama-oMairaj-ul-
Aoliya, which means that recitation of mystic music is the
spiritual elevation of saints. (Bukhari 1964: p) 70
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CHAPTER THREE

SINGING STYLES OF VAAEE
SHAH JO RAAG (SAMPLE)

Introduction

The Vaaeeis musical form without percussion that is
sung at Shah Abdul Latif Bhitai’'s shrine and credito be
his unique invention. It is a devotional form in ialin the
Shah Abdul Latif Bhitai's verses are sung at ddfar
musical styles, and contains within it an intricaterking of
Ley, Surand musical emotion. (Haroon 1988, p.19)

*

5 e M,‘ L s
(Bl S 5 XB (e e (S S
[P - .’ - Aot . $ b s
(o Ol 5 SANY ] < %fb (Cl)
. ER A . /L; s, ,ﬁl
<u-€--.~.~,°u~*JJ*°.9~°u--’.<¢f G A O
A £ (e . % L %z .
O Pl s ogd s (g
(Baloch 1999, P.124)

Bait
Sung karey Seen Seehn, Kandh Mapherij Kedahen,
Ramij Raney puth Me, Nirtaoon Manjha Neenh,
Aen Ma Waseejh Aam Tee, jean Moomal! Meenhn,
Sandey Hasher Deenhn Sadho, Soreedaen Ghanoo.
(Baloch 1999, P.124)
Transliteration:
You have attached yourself to a lion, don’t even tioack,
Follow him with love and sincerity
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O Moomal, never shower your charms on commoners.

On judgment day you will remember sodho a great dea
(Agha, 2005, p.110)

3

*” o
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Bait
Lundaina, Latif Chae, khattoon Khanyanoon,
Chhade Heela Halya, Momal Maryaaoon,

Bhero Bhagaoon, Aasan Aarami Thiya.
(Agha. 2005, P. 130)

Transliteration:
Latif says, they departed froboudaang
They ignored Moomal’s beseeches and Plunged rsariows,

Breaking their routione of visitinjloomal,they went to rest forever.
(Agha. 2005, P. 130)

3

*” e

& A P , 2

psx S 05 ol :«-fu P O 06
(Dauod Poto. 1994, B5)

Bait
Bhero Bhanj Ma Kapree, Lahe vehu Ma Lag.
Taan Moon Heenyro Mag, Jan Toon jogi! Joo’e Maen
(Baloch 1999, R5)
Transliteration:
O ascetic, break not your routine of visiting me,
nor sever relations with me,

so long as you are in proximity, my heart is at.res
(Agha, 2005, P.130)
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.
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(Baloch 1999, P/95)

Bait
Vathio Vanj Vaat, Kandh Ma Pherij Kedheen,
Lonen Pher lapat, Lagandia latif Chaey.
(Baloch 1999, R95)
Transliteration:
Go straight on the path, never turn back,

Or you will be dealt a neck- twisting slap saysii_at
(Agha, 2006)

£
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C ol ,Jb Sl
oo S Oln b e By cmllllae 1ol

(Baloch 1999, B51)

Vaaee
Tan Toon Veh Sanbahee O sathee Miyan Pandhee
Kak Halbo Kadaheen
Lakhen Ladoonriyan Mane, Mathey Vat Viya Thee
Kak Halbo Kadaheen,
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Kothao Karim Jo, Aayo Pahee Piryan Thee,
Kak Halbo Kadaheen,
Hukum Deenduee Hath Maen.Hane Hal Hian Thee,
Kak Halbo Kadheen,
Adioon Shah Latif Chey, Priyan Pas pran Thee,

Kak Halbo Kadheen,
(Baloch 1999, p.351)

Transliteration:
O my friend, my fellow traveler, get ready,
When would we depart for Kaak?
Millions have gone towards Ludaano
Who so | ask, replies, “None has come back froenethi
The messenger from the Benevolent One has brongluail,
He will hand you a message: leave here now,
Abdul Latif says, “I am on my way to the Beloved”

(Agha,2006)

Desription

Vocalists Syed Ghulam Shah
Syed Noor Shah

Lyrics Tan Toon Veh Sanbahee

Dastan Number 1

Sur Moomal Rano

Poet Shah Abdul Latif Bhitali

Ley Medium

Tala Do Tali

Instruments

Dambooro of Shah Syed Ghulam Shah
Syed Noor Shah

Venue Studio-B, Pakistan Broadcasting

Corporation Hyd
Sourcénstitute of Sindhology Jamshoro

Year 1975
Duration 17:22
Interview by Shaikh Ghulam Hussain

Recording by Mohammad Anwar Baloch
_ o8 _
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Recording found with the help of Mohammad Qasim
Maka, Noor Muhammad Khaskheli

History of the number

This was the first interview and recording of Syed
Ghulam Shah and Syed Noor Shah at Radio Pakistan
Hyderad Sindh. Before Shah JoRaagvas sung only at
shrine of Shah Abdul Latif Bhitai. A Wellknown masi
producer Shaikh Ghulam Hussain produced on theoRadi
introduce the Shah j&kaag on Radio in his programme
“Latifi Laat’.Syed Ghulam Shah was the first vocalist from
the family of Shah Abdul Latif Bhitai who starteal $ing at
media, after him Fagirs used to sing the Shakgag.

Special features

1. The Shah J&aags only sung at the shrine.

2. Itis sung round the clock.

3. It does not follow the traditional time theory okt
classical musical system.

4. Itis also non seasonal.

5. Generally a song begins fracharaj (first note of
saptal of middle octave whereas in this style the
singing begins from S’ of the upper octave.

6. It follows a special sequence and order.

7. There are no interval pieces in this type of Shah |
Raag

8. ExceptDambooro,no other instrument accompanies
this style.

9. The performance follows a tradition which is
exclusively oral. Any text in written form or sctgul
in not allowed. The verses of the poetry are shared
by all thetolees(groups) as a participatory token of
devotion. Eachtolee consists of minimum of three
performers and maximum of twelve.

10. The style has always been performed by the male
singers because female singers do not perforneat th

shrine.
(37
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11. This Vaaee begins with an introductory invocatory
phraseO-Mian andAlo Mian

12. This style of Shah joRaag has its own rhythmic
cycles.

The Vocalists

Syed Ghulam Shah and his son Syed Noor Shah, the
descendents of Shah Abdul Latif Bhitai's brothditaA
Shah, are also considered as the great vocalis&hah’s
shrine. They expressed their views during an imarwvith
the Radio Pakistan in 1975. They said that ShahuAbaitif
Bhitai’'s Surare actually a miracle.Syed Ghulam Shah said
that Shah Abdul Latif's music had a certain power feel
ourselves totally absorbed in it during singing. édglained,
more about the mystic power of Shah'’s singlig said.

“l am 80 years old but when | sing | never feel ke
old man?

Our singing is spiritual and mystical and it has n
conern with any government It is sung at shrinetoqtiease
any more but it gives a univervsal message fontaekind.

When he was asked how old the singing style was? H
said, actually this singing was started during SAddlul
Latif's life. The music was sung at the shrine baB Karim
the grand father of Shah Abdul Latif.During Shahdab
Latif's life Tamar and Kehar Faqir led the othercabsts
Faqirs and with the passage of time these rolese wer
changed.He heard from elders that Shah Abdul [Bftifai
loved very much the singing of Kehar Faqir,TamagiFand
his father,Baba Allan Shah because of their Timanel
devotion.

According to him singing on Shah Abdul Latif
Bhitai's shrine is historical and started duringaBls life,
seasonal or climatic changes have never affected i
schedule but on Thursday twel8ursare sung ,while in
full-moonlight Sur Moomal Ran@nd Sur Barvavere also
sung. Singing on the shrine starts daily &égrand
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continues till Subah-u-Sadmext morning, the singing
groups Toleeonyomprise 3,5,7,9 or 12 Fagqirs.

He said that they learned very much from theieedd
like Ibrahim Faqir, Allan Shah, Kehar, Yousaf Faqmd
Laikan Faqir.

Telling about the changes which have been made in
the Shah jdRaagwith the passage of time, he said that there
was a time when the ShahRaagwas sung in basgiam’s
surs)only but during Ibrahim Faqir's era he sang froose
in very high pitch. Now by mixing both the pitch.

1-Tandd 2-Chhed 3-Jhad
4-Sadd 5-Bait éade

Tanddmeans to play It also means to introduce the sur
in which is to be sung. It is usually done by phayjust one
string known as Zabaan When the sur becomes
recognizable, the second part chhed starts whigtaiang
the sur on more than one string. After exploring gur
further by playing all the strings theamis earmarked by
playing all the strings together which is calledd. Then the
vocalists begin to chant O Mian in teep surs (uppzeave)
This is calledsaddAfter saddbait is sung which is usually a
prescribed one according to the dastan and theThkar
number ofBaits are not fixed — actually up to thirty three
baits can be sung depending upon the occasiorhanudod
of the performer. After the bait has placed thet@asn a
context to the satisfaction of the performer 8 begins.
This is the last phase of the ShanRaagperformance and
also its climax.

Musical Analysis:

They consider singing a sacred duty because they
perform ablution before their singing,

Sit in a semi circle at the door of the shribaigah),
wearing black clothes and begin their performancéuhing
the strings ofDambooroto the scale that they have chosen
for the occasion. This takes a while and help satng an

ambiance.
Gy
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Once the tonic note is fully tuned at least three
Dambooroare struck simultaneously, This is call€dndd,
which literally means in Sindhi to strike the styinfhen the
lead performer plays the melody on the string wisatalled
“Zubanrl reputed to have been added to tBambooro
instrument by Shah Latif Bhitai himself.

All of the strings of thdDambooroact as the drone.
The two middle stringsMusannaor Jarhioon) act as the
sympathetic strings while the tonic of the middésyister
forms the base. A composition on thamboorois played in
the same melodic line. All the strings struck sit@anéously
at regular intervals to establish tleg called ‘Jhad'.

They start singing with an invocation which is ais
O Mian referring to Shah Abdul Latif's mentor Minyo
Shah Inat Rizvi. This is calleshdd Then the chanting of the
bait begins, and the melodic line is cnriched by
ornamentations on the Dambooro. These zamzama and
murkee are only played on the zabaan of the Danobdadrs
covers nearly half the duration of the performanabich
helps in establishing the ambiance of melodic lifiee Tala
and Theka (rhythmiccycle) is also established bkisg the
strings at the Dambooro at the regular intervalhefala.

All this while the Bait is being chanted, first in the
upper register and the same musical phrase isadhamthe
lower register.

After “O, Mian’ Bait is sung in the melodic line that
have been established .The number8aits sung can vary
from 5 to 33.ThesBaitsare always of the san&urof Shah
Abdul Latif Bhitai. TheBait is sung in the upper register and
only first half of the line is sung by the lead abst. The
second lead singer repeats the same half of teeirirthe
lower register. Then the lead singer in the uppgister
complete the verse, followed by the second leadesin
completing the second half of the verse in the loregister.
When aBait is chanted or sung in the middle register it
helps in adding an other dimension to the meladie. lit is
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also a signal that Bait has ended .The neRaits and all
following are sung exactly in the same manner, fr@gg
from the upper register.The&aits can vary from 5 to 33
depending on the progress of thastanand its climactic
necessity . Once this has been achieved, actuatly the
performance ofVaaee begins. It is usually sung in a
rhythmic pattern established by striking the stsirgf the
Dambooro.According to the rhythmic referainment, usually
two Talas “Dotali” and'Dedhi” are applied After th@ala
have been established the singing of aaeestarts. The
usual span of the composition covers “four beatsidBally
the tempo is increased till it reaches a crescendo

Types of Vaaee according to the musical structure
Hekoni (_7~=.2): In thisVaaeefirst line is called thall

(L) and all other lines are equal in length tottiedl (_C).
Dedhoni (éjj,gs): In this type ofVaaee the first line

Is divided in two halves in which first half rhymesth the
second line does not rhyme, neither does have dhee s
number of syllables. But while singing it falls onta
rhythmic pattern.

Benni (4 ): In this third type ofVaaee the first two
lines have the same rhyme scheme and then evematk
line follows the same rhyme schemes like inghazalShah
Abdul Latif's Vaaeecan consist of 2 to 20 couplets.

Dambooro of Shah Abdul Latif Bhitai

The musical instrument locally known Bembooro
was designed by Shah Abdul Latif for the new music
institution that he himself had founded. Thamboorowas
originally invented in Egypt and it travelled toethindo-
Pakistan sub-continent through the Middle-East Batsia.
The instrument used by the early Arab musicians foad
strings and so the conventionBlambooro of this sub-
continent remained @éhau-taraor four-stringed. Shah Abdul
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Latif made his nevibamboogr 5 —stringed instrument.

So far as the composition of notes is concernisd, i
five strings are tuned as follows: At one end,dh&er string
Is tuned at thgpanchamnote of theMadhSaptakor Middle
Octave. This string is calléduban’ i.e.,(the ‘tongue of the
Damboorospells out the melodies. Thymnchamaskharaj
becomes the basic performing note. This principlailine
with the original Arab-Persian tradition and eveday the
Arab-Iranian melodies are sung at a higher pitche T
remaining four strings of th®ambooro starting from the
other end are tuned as: The first one, cafledre after the
Baluchistandanbeera,tuning at theSA note of Mandar
Saptakor the lower octave; second and third, jdreyoon or
the ‘twins’ tuning atSA note of theMadh Saptakor the
medium octave; and thé"4one, theteep (adjacent to the
‘Zubari) tuning at the SA note of theTarSaptakor the
(higher octave.)

Tamar Fagir was the leader of the group of musgia
who sang Shah Abdul Latif's poetry in nésursand in a
new style devised by the poet himself. Fortunatehe
Dambooroused by Tamar is still preserved at the poet’s
mausoleum at BhitShah by the musicians who sucdeede
him. Every Thursday evening, it was taken out asgtrings
are touched first by the leading musicians, as ak nod
respect to the first leader who lived and playedndguShah
Abdul Latif's time. ThisDamboorowas the first one to be
made under the personal supervision of Shah Abdltif At
Thattha | have daubt which, having been the camfal
Sindh, was still a centre of music tradition (whwbuld be
traced back to the reign of tHarkhan Mirza Jani Beg and
his son Mirza Ghazi Beg, of the seventeenth ceht@lgah
Abdul Latif frequently visited Thattha to meet fiend, the
eminent scholar Makhdoom Mohammad Mo’in (d. 1161
A.H/1748 A.D) who used to listen to music. It wasridg
those visits the Shah Abdul Latif got tbambooromade at
Thattha and then handed it over to Tamar who wasneel
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to play a leading role in the new music institutfomonded
by Shah Abdul Latif aBhit.

Tamar'sDamboorois a5-stringed instrument like all
the otherDambooroswhich have been used for Shah Latif
Bhitai’'s Sur, but it is simple in making and less decorated.
Its main characteristic is that it has single-wholamber
(Yak-bhandyoyvhich is not pieced together but is carved out
of a single piece of wood. After this first protpg; two
more Damboors were made at Thattha, one of which
remained with the associates of Tamar Faqir andother
was given to Khalifa Mohammad Aalum Dero, who was
maternal cousin of Shah Abdul Latif. Subsequenihyee
more Dambooroswere made and all these were also single-
whole chamberedY@k-bhandyainstruments. Later on, and
in more recent times, pieced chamberéohankdaj
Dambooroswere made (and are still being made) and these
became more popular with the musicians specializing
Shah Abdul Latif Bhitai's. However, Tamar Fagqir's
Damboorois historical in significance both as an instrument
devised by the great poet himself and as a new kind
Dambooro that was invented in the sub-continent
(Baloch,1988 p.156)

In Sindhi musicsamameans to sing the text of the
Sufi Faqgirs and Darvashis. Generally it is sung on the
shrines ofSufisaints.

Classical style of vaaee
Introduction

Classical style oVaaeerefers to thavvaaeewhich is
composed in a certain Raga selected from the mpef
Indian Classical Music. Its singing style resembieish
Kafi. It is also called the Classical Kafi SchoAtcording to
Haroon Hameed, The classid&hfi school. Which contains
within it the verses of Sufi Saints,especially Shsbdul
Latif Bhitai, who sang in thérohi/ Amrohiof different
ragas,with a variety of folk, classical and seniassical
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Talas ( beat circle) woven into its structure.Latgoems are
themselves mainly named after raggar-Aasa ,Sur Kamod,
Sur sarangand many others. (Haroon 1988, p.19)

In this recording, Manzoor Ali Khan is accompanied
by his disciple, both well known best vocalists, ni@a
Soomro and Waheed Ali. Qamar Soomro made his name a
aghazalsinger and Whaheed Ali was a reputa{aé singer.
This number is a good example of classiabeesinging.
One fo the Best vocalists of Sindh Muhammad Yowadsid
participated in the third item.

Description:
Vocal: Ustad Manzoor Ali KhaMohammad Yousuf

Waheed Ali
Muhammad Qamar Soomro
Mohammad Urs
Harmonium:Ustad Manzoor Ali Khan
Tanpura Mohammdd Urs & Deen Mohammad Damsaz
TablaDeedar Hussain
Dholak Bhalloos
Clarvent Imam Bakhsh
Lyrics: (1) Aao Rana Raho Raat, Tunhinjay Changay
Khay Chandan Charian,(2) Adyoon Bhenar
Maari Aanhyan Rane je Rusar(® Munhinjey

Ranal Khey Raham Pawey, Door
Wanijio Deenh Laaey

Sur. Moomal Rano

Tala Keharva (Kalwarho)

Ley: Medium

Source Audio Cassette vol: 6 AA companies
Marhoom Ustad Manzoor Ali Khan
Hik Nayab Mehfil

Duration  16:14

Analysed by:Digital Number

Ustad Manzoor Ali Khan performed in his usual
energetic voice. Ustad belonged to Gwaliar Gharaha
music. Since he performed with his threshahgirds
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(disciples) Qamar Soomro (vocalist), waheed Alic@icst)
and Muhammad Yousuf (tanpura) in this number tiinee
disciples had performed in such a way as to outpetenone
another. Despite the fact that three of them wamneolus solo
vocalists, Ustad Manzoor Ali Khan’s singing stoodt @s
being the most passionate.

These items were recorded in1973, at Bhailaragd!
of Sindh. It was a marriage ceremony that's whydhality
of recording was not good enough. Since it is ear@ price
less musical rendition, Gur Moomal Rano

ey
oy bae S Sle oS ol 25 U1, &
Wl s Sl e 2l S 0
b 2 s & oen oo olRd ol

2

“hr > el e & s
ol b S Sk s

(Agha,20G, P. 148)

Vaaee
Aao Rana Raho Raat, Tunhinjay Changay Khay ChaGtianian,
Raatian Deehan Rooh Maen Tan Tunhin Jee Tat,
Tunhinjay Changay Khay Chandan Charian,
Waytthe Nit Niharian, Acheen Jay Pir Bhat,
Tunhinjay Changay Khay Chandan Charian,
Moonkhay Ahay, Maendhara, Vaaee Tunhinjee Vat,
Tunhinjay Changay Khay Chandan Charian,
Adiun! Abdul Latif Chhey,Datar Deen Dum Dat,
Tunhinjay Changay Khay Chandan Charian,
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Translation:
Come Raana, stay night, | will graze your camedadalwood.
Day and night your thoughts pulsate in my wholeyho
All the night | gaze at the path you might comdaatn,
Mendhra, all the time | talk and think of you,

Abdul Latif says, the Munificent will bestow me tvinunificence.
(Agha,2005, P. 148)

18
Pl > é'} okl gl S Ol
2yl s,
b ol e Kl gm0 5 ay 13
LIRS BIE
IECIRSTC RPN PR
2yl s,
Sl S M o S uh) AL g
(Anwar. 2007)

Vaaee
Adyoon Bhenar Maari Aahyan Rane je Rusame
Royo Raat Wahame
Loda loha Na Nikre Chang Hoee chhain Men
Royo Raat Wahame
Bahir Bhaph Na Nikre, Andar Khoro Khame
Royo Raat Wahame

Sartyuon Shah Latif Chae, Murshad Thindam sanee
(Anwar. 2007)

Musical Analysis:

The performance starts with playing harmonium with
beautiful resonance of Tanpura. From very beginriage
Ustad matches both harmony and vibration towd®ds
Moomal Rano.

Due toSur Moomal Rano’¢/adi 'S’ Kharaj) and
Samvadi 'M" Madhan)
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Ustad takes firsBur Moomal Rano’s AlapThe first
sur for Alap withDhevatandPancham TheseSur make the
mood of waiting and anxiousness. He elaborates slewyly
and softly that Behlavgmakes the environment of Sur
Moomal Randowards the waiting condition.In musical term
we makeSuroop of Sur Moomal RanoSo here is Da Pa
used for lingering on. with musical Vowels

Vo Vo Vo Vo
Alo Alo Alo Alo Alo

Upper given musicailaapg<¥') used by Shah Abdul
Latif Bhitai in hisRisalobut in the classical style daaeeit
introduced by Ustad. Name not mentioned

This taan typebehlawa comes in descending form
.Ustad uses musical vowels which are erupting filaom
heart to express sorrow and gloom.

Technically it is called ( Sad’d) means calling and
recalling to beloved and spiritually means calling to God
for help and opulence.

Then the harmonium is played to make interval
between the vocal and vocalist. Then Ustad sBais for
expressing idea that “ | always wait for you” 'S ‘ R’
SnDPDDPD,DPmM R g R S. Here fast murketg(lit
taan) expresses distress and inner pain.

Second time Ustad renders with sudden stay on teep
kharaj S’ for the expression of deep desire for meeting a
waiting. Third time Ustad emphasizes on the musidea
that | am in trouble, feeling lonely and lookingr fgour
Vowels.

el
bl g’hé-j Wi, ool <o S
Al eadl o, S e
N AP I - BRI Wi S R PO
(Agha, 2005. P.135)
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Bait

Vathee nit niharian Rana Tunhinji Rah,

Motaey Magan Maen ,Aaninduee Allah,

Sodha To Gar Sah Na Ta Rana Ghana Hin Raj maen.
(Agha, 2005.P 13)

Translation
O raano, all the time | expectantly look for you,
Allah will bring you back to same old sites,

You are my life- breath, else there are many Sodhtse world.
(Agha, 2005. P.135)

3

P
Sy Bl da S Bes 5 e
S Bl L G
S Mo g2 Gdb oA e
o S s 5 Gl Ol o
(Manzoor Ali Khan 1970)

Bait
Rus Ma Rusan Ghorio, Chhad Rana Ridaaee,
Munhinje Met Mendhra, Aaqgil Aglaaee,
Passeg laoon Latif Chaey Kamil Kachaaee,
Kar Maaf Madaaee, Ta Sodha Sukhiyani Thiyaan.
(Manzoor Ali Khan 1970)
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(Agha, 2005. P.118)

Vaaee
Munhinjey Ranal Khey Raham Pawey, Door Wanjio Déaaley
Door Wanjio Deenh Laaey, Tenh Khey Ko Samjhaaey
Minth Munhnnjee Mendhro, Maana Ma Motaaey
Merh Mudaetee Mendhry, Paand Gichy paaey
Sodha Sir Pin Ghoriayan, Karho Kaak Waraey

Sartioon Shah Latif Chey Endum Wag Waraey
(Agha, 2005. P.118)

Translation:
He goes away, overstays, some some one may dissumade
O mates, My beloved may take pity upon me,
O Mendhro, | am sending a deputation to reconcite me,
| wish Mendhro would not turn down my request,
The wounded one is shedding torrents of tears
| will make offering of my life if he brought hisamel,
Latif says, he may come from ludaano to me, théchesl.

Notation
RRRMDDPP
P PDnD DD SD S8

SS RR SSnnDS DS SDP
RmMDSn DPmgR

RR DPD mg R

RPmgR S

The vocalist expressed deep desire of Moomal for
Rano by a full throated rendition of musical vowels

DDP DnDP DnD'

! Symbols for the identification of Sur are as dals. S=Kharaj,

r=Komal Rikhab, R=Teevar Rikhab, g=Komal Gandhar,
G=Gandhar, m=Komal Madham or Shudh Madham, M=Teevar
—_— 71 —_—
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PPDn,DDNnS, nnSR SSRg
SnDPmPDP
Khan Sahib consciously pauses at D -- D —-m-B----
in alap, which
Created the impression that Rano has come to meet
Moomal. Then he started to sing the.

3

*” e

0 b ;'J sl 2ol lsls
(20 P S ilrae dams s 3
PP IPC RPN RS JER ]
ol 5 sk (B e S

Bait
Kakiyan Qasid Aayo Raney Paas Ramee
Charhio Muhammed Mustafa Dost DamdameeS
Agyan Khuaf Na Khatro Na ko Ghamghamee

Koneh Beo Karmee Jedo To Jahan maen,
(Agha 2006. P.117)

Notation:

RRRmDDPP

DnD DD SSDS' S

RRSnnDSDSDSSDP

RmD SnDPmgR

RRDPDmgR

RPmgRS

The vocalist expressed deep desire of Moomal for
Rano by a full throated rendition of musical wowels

Madham, P=Pancham, d=Komal Dhevat, D=Teevar Dhevat,
n=Komal Nikhad, N=Teevar Nikhad, S=Teep Kharaj &ame
Ustad Consider R & D as Vadi, Samvadi.
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DDP DnDP DnD?

PPDn,DDNnS, nnsR,SSRg

SNDPmPDP

Khan Sahib consciously paused at D-D —m - D --- p
in alap, which created the impression hat Ranocbase to
meet Moomal. Then he started to sing the Bait.

*

*” o

. o L et * P
B S Uy e 4B b, S
S U e e £ DS

Bait
Kak Riya Kuhee Chadio, Rana Tunhinjey Ranja,
Sikoon Aen Saranj, Sodha Kan Tunhinjey.

Translation:

He successfully rendered the feeling of waiting and
sorrow in SurMoomal Ranoustad stayed on D- P creating
an expression of pain of separation by Moomal fand:
The character of Moomal as sung by the Ustad ineglor
Rano not to forget her because she was his wife.

Allan faqir’s style vaaee
Introduction

It was a performance based solo style. Allan Faqir
was totally lost in his devotional performance tigh the
apt use ofley, sur The greatest living exponent of the
modified Vaaeeform is Allan Faqir,Vaaeesingers can

2 Symbols for the identification of Sur are as falk S=Kharaj,
r=Komal Rikhab, R=Teevar Rikhab, g=Komal Gandhar,
G=Gandhar, m=Komal Madham or Shudh Madham, M=Teevar
Madham, P=Pancham, d=Komal Dhevat, D=Teevar Dhevat,
n=Komal Nikhad, N=Teevar Nikhad, S=Teep Kharaj &ame
Ustad Consider R & D as Vadi, Samvadi.
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clearly be said to constitute a distinct schoolSihdhi
vocal music. (Haroon 1988, p.19)

The Vocalist

Allan Faqgir was born in 1932 at Aamri, a village in
district Jamshoro of Sindh. Dhamali Fagir, his éafhwas a
Duhilari or Duhil (drum) player. in their family meused to
play Sharnay or Shehnaee and Duhil so naturallgnAflaqir
Became part of that musical system. Allan Faqir was
considered a very popular artist and he had fanar@a
outside of Sindh. He was the first artist who papakd the
singing of waae of Shah Abdul Latif Bhitai on thel@vision
of Pakistan. Basically he was roving minstrel wihsoeadid
skits to make people laugh on trains. Mumtaz MaZamous
scholar and producer of Pakistan Television intceduhim
on Pakistan Television Karachi. After Allan Appehren
television he further improved his singing by folipa
learning music from various Ustad Like Muhammad 3dy
Mosigar NIAZ HUSSAIN and others. Allan died off 4uly
2000. (Faqir Dhol, 1993-7)

Special Features

1. Allan Fagqir has timbre which is rare style in theld
of music, he has very high pitch and very long
breathing capacity.

2. He has new style of Dambooro,and own unique style
of playing that.

3. He was the best performer and its look was a tredio
native Sindhi face.

4. His style of making Pagrhi(Turban) was very
different.

5. He renderedaaeeof Shah Abdul Latif Bhitai with
devotion and passion.

6. He combined two things in his performance of folk
rendition of tunes and nuances of Shah Abdul Latif
Bhitai"s Fagirs which performed at the shrine oBBh

Abdul Latif Bhitai.
Ty
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Bait
Hoo Pin Koney Hin rey Hiyu Na Hin han Dhar,
Alinsan Sari v aana Srohoa Paroorij Pachar,

Kanda Viya Tanvar,Aalim Aarif ehree
(Sur Asa, Baloch, 1994 p. 268)

Translation:
“That” is not far from “this”, nor “this” is withat “ that”
“Man is my secret and | am his this” understand,
The seers and knowing ones went on repeating it.

*
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Bait
Mehroom ee maree Viya ,Mahir thee na mua,
Chidi Jain Chunj Hani, Ladyaoon Lua,

Habab ee Hua, Inheea Vadeea Vich Maen.
(Khamisani @72-273)
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Lol (s gl 41

Vaaee

Moon Maen Toon Maujud,
Aoon Agaheen Anhiyan,

Aoon Assunheen Anhiyan!
Akhrhion Akharian Khey ,
Sikio kan Sujud,
Aoon Assunheen Anhiyan!
Telanha Rasion Bood Khey,
Jeelanh thioon Nabood,
Aoon Assunheen Anhiyan!
Marhun Jey Motan Jo,
Sahib Hath sujud
Aoon Assunheen Anhiyan!
Ina Dara Sabheyee Agiya,

Jin Vijayo Vujud,
Aoon Assunheen Anhiyan!
(Baloch. 1999, P. 384) (Sur Sri Raga)

Concept: You are present inside me (which shows
that) my existence was already there, | am witlaoyguide.

Eyes are bowing in wait as | am without any guide.

People couldn’t find their existence unless they
mortified themselves.

People will come back to the right path when they
bow to Allah

Only those discovered their desires who diminish
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themselvegSarwat Ali, 2006)

Description
Vocal Allan Faqir
Lyric (Bol) Moon Mein Toon Mojood

Shah Jo Rythem 7 beat
Sur & Dastan  Sri Raag

Dambooro Allan Faqir
Harmunium Mumtaz Ali
Dholak(1) Achar

Dholak(2) Ramzan

Flute Qasim

Dambooro Khair Mohammad
Surundo Faqir Mohammad
Daff Wajid Ali

Recording by Habibullah Memon and Abdul Qadir
Duration 8:32

Recording Year 1998

Venue Musmtaz Mirza Studio Karachi

Musical Analysis

This number by Allan FaqirSri Raga in popular
parlance known aSur Sri Ragas representative of the typical
style of Allan Fagqir as it echoes the folk musisglle of the
street singers of Sindh. Though thN@aaeewas sung in sur
samundi, it was traditionally associated wBur Sri Raga
Allan Fagir created further musical complexity withbait
sung inSur Asa

He began by chanting O Alla, Ho Alla Hoo Alla, it
the accompaniment of Benjo, Surunda, Harmonium otk
which created the musical ambiance. He then chahtdait
usually based on the verses of the Quran, usualty ih
number and it formed the perfect setting of taaee

After O Alla, Hoo Ala, Hoo, he then repeated tlagns
bols followed by the playing of the three main instents. On
the surunda usually the same melodic line whichbesh sung
was played, the flute played in the pauses betvsieging,
———————— 77 ————————
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while the Benjo was played simultaneously with sigg The
prescribed tala was played on the Dholak with khhkeath like
in a pakhawaj. There was neither any improvisatigpart nor
any Tehaee. The entire number was sung in bilafegalThe
harmonium accompaniment was based on chords andgdur
pauses the interval pieces like film compositiomersdso played.

The musical rendition was generally based on Bilava
Thath and Allan Faqgir switched from Asa to Samootrti
two scales derived from Bilawal Thath. While Alla didlla
was sung the Surunda was played simultaneouslyinban
actave lower. He then ended tNaaeeby reverting to the
upper register.

While performing Allan Faqir also played his own
Dambooro which had been tuned imandar asthanand
establishing the drone of the tonic note. The fltes also
played in the pauses where sustained its own idalalty.

Thetala on the dholak consisted of sevaatraswhich
added to the gravity and intensity of the rendition

Lok VAAEE
Introducion

Lok style of Vaaeesinging is closest to thi€afi style
singing.

“The pure “folk” Kafi school which depends upon the
monumental contribution of artists such as Kanwhadat,
Faqir Amir Bux, the Faqir Abdul Ghafoor , Mai Bhaand
Zarina Baloch. Their output consistes of composgifrom
villages and dargahs (shrine of any saint) reflect the
juxtaposition of two or more ragas in a characteriflk
structure”.(Haroon 1988, p.20)

This style ofVaaeeis very popular in Sindh, we can
see many people singihgk style ofVaaeein their common
life at different occasions and places, like in ooon
gatherings, in pleasant events of life, folk sorgsl also
during their meetings which are enriched with tlasgions
of love and pleasure. This kind ofaaee depicts the
emotions of common people.
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Description

Vocal Zarina Baloch

Harmonium Liagat Al

Benjo Ghulam Mohammad

Daff Mushtaqg Ali

Dholak(1) Karam Hussain

Dholak(2) Gulab Khan

Tala Keherwa

Tabla Nazir Khan

Venue Mumtaz Mirza Auditorium, Hyderabad, Sindh

Socio-Cultural Back Ground of Lasso! Style of Vaaee

While singing this Vaaee the basic aspect of
requesting and convincing to make beloved one happy
shown.

Socially thisVaaeeis sung for broken heart, angry
relatives to make them happy, to hug them whilgisgpand
finish all the complaints of each other.

Actually thisVaaeedepicts the aspect of humbleness
and passivity and love for others.

Example :

.

(ot 1B ek Hlaze sl 0%
O 0 Mo Mol Ll b 45
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Bait
Moon bhaya mizmaan, hamaisha honda pireen,
Kuhi kameenee halya, khaal kayaoon kaan,
Daee wiya dehh main, sooran ja saman,

Jo raat jawan, jaidioon jutt karey wiya.
(Baloch 1999, p.181) (Sur Desi)

Concept
| have been assassinated in a single night as my

brothers in law took away my love (Punhoon) witarth
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Vaaee
Pairen Pavandi San, Chanvandee San,
Rahee Vanj Raat Bhanbhor maen, Alla!
Rozo paka Rasool jo,Chanth Chumandee san,
Utha ta Aareya Jam ja,Vagoon Vathandee San,
Chharhee Jabala Chota Tey,Sadrha Kandee San,

Adioon Shah Latif Chaey, Lochey Lanhandee San,
(Sayad 1991. P.172)

This Vaaeehas been selected frosar Sassi Punhoon
In this Shah Abdul Latifsays while presenting himself as
Sassi

The Vocalist

Zarina Baloch (1937-2005) is considered to be @ne
the most popular performers &aaee She is also very
popular. She is the only professional female singemg a
teacher by profession, she had to seek her father's
permission to perform. In the Sindh’s folk voicesrdrwas
the foremost and gained great popularity. She was 8s a
revolutionary songstress during 1964-65 as she &antpe
haris (peasants) and the deprived women. Hers was
considered a representative voice of the deprivad a
depressed community of that area.For her servac&ndhi
folk music., she was awarded pride of performangdhe
Govrnment of Pakistan (Jamro 2003, p80) (Sindhi efzin

(19-08-2006) KTN
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Musical Analysis
Though it is closer to thieokStyle of folk tradition
where no bait is sung as the performance begaatlgilzy
singing theVaaee In this number she starts her singing from
abait chosen fronLatif's Risala

The Vaaee is not ornamented with graces like
zamzamamurkeerather the lyrics are sung, reminiscent of
the folk style of singing. Before thasthaiis sung, the all
instruments in an orchestral manner establishedniedic
line. In this particular number after singing theat she sings
the asthaiand then repeats it. The melodic line is played on
the instruments.Since there is no system of natatoour
music the instrumental music usually follows thelode
line established by the vocalist. The same patidoliowed
in the three antras. Except in the last antara WkedJeeay
Latif, Jeeay Latif. Tunhinjo LatiMunnhinjomeaning (long)
Time Latif, Your latif, my Latif are added.

All the threeantras of this Vaaee thematically vary
while musically they are the same. Themeticaly tlaegy
about the hopes and the joys of meeting the beloVkd
folk tale sung inKohyari is about theSassui Punhoon
romance. At times, it appears that the more vivaio
rhythmic tempo doesnot match the mood of suppboati
that characterize the lyrics. There is also mentibpaying
homage to the prophet (peace be upon him). This
composition has been sung probably from centunethe
same manner and can be considered closer to fudlerieg.

Sung style of vaaee
Introduction

The Sung form of choral singing with various Faqir
dancing during a musical rendering owes allegidoctne
Chishtia school of Sufi Song. If one were to somatwvh
stretch a point, the late Pir Hisamuddin Rashdirdisiished
between the followers of Maulana Rum in Sufi poeTriyis
distinction between contemplative Sufism and a taml
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iconoclastic Sufism is mirrored in the differentpapaches
that characterized Sufi music in Sindh A waae oalth
Abdul Latif Bhitai follows the Rumi tradition.

The Vocalist

Sohrab Fagir is the leadig vocalist of Sung style
Vaaeesinging. He belongs to a family of musicians His
father Hamal Faqir played he dholak. Sohrab Fags orn
at Talpur Vada village, Khairpur, Sindh in 1934. Was the
shahgird (disciple) of Khetey Khan, who was frone th
Patiyala Gharana. Sohrab started singing when keonlg 8
years old. He being a versatile artist has perfdrinemany
languages. He sanger kaNaaee and other forms of
regional music. For his services to music he hasnbe
bestowed upon with the Shah Abdul Latif Bhitai Adiar
Sachal Sarmast Award by the Government of Pakidtars
not only popular in Pakistan but has toured abrasdvell.
(Jamro 2003, P. 71)

]
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Bait
Shama Bareendey Shab,Pirha Bakhoon Kadhioon,
Mot Maran Thee Mendhra ! Rana! Karan Rab,

Tunhinjee Taat Talab, Kaang Udarium Kaak Ja.
(Agha,20G, P. 103)

Translation:
| kept the candle burning till the rays of sun eqed,
Come back, Mandhro, for God's sake, | am dying,

Yearning and longing for you, | flew crows of Kaak,
(Agha,200, P. 103)
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Bait
Mian Mendhra Mot Bakhsh Kar Buchhaiyoon,

Toon Gharhin jo Ghot, Moon Var Toon ee Hekro
(Agha,206G, P.134)
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Vaaee
Aao Rana Raho Raat, Tunhinjay Changay Khay ChaGtianian,
Raatian Deehan Rooh Maen Tan Tunhin Jee Tat,
Tunhinjay Changay Khay Chandan Charian,
Waytthe Nit Niharian, Acheen Jay Pir Bhat,
Tunhinjay Changay Khay Chandan Charian,
Moonkhay Ahay, Maendhara, Vaaee Tunhinjee Vat,
Tunhinjay Changay Khay Chandan Charian,
Adiun! Abdul Latif Chhey,Datar Deen Dum Dat,

Tunhinjay Changay Khay Chandan Charian,
(Baloch 1999, p,346) (Agha,260P. 148)

Description
Vocalists Sohrab Fagir, Jamal Din Fagir, Maula

Dino Fagir, Ghulam Hassan Fagir, Sajan
Faqir, A%A;Ii Faqir
83
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Harmonium Sohrab Faqir

Dholak (1) Karam Hussain

Daholak (2) Amb

Shehnai Imam Bakhsh

Flute Mohammad Qasim

Dubhil (big) Mohammad Hassan
Recording by Habibullah Memon, Abdul Qadir
Venue Bhit Shah Saqati Markaz
Duration 12:20

Ley Fast

Tala Sindhi Kalwado (keherva)
Tabla Nazeer Khan

Daff Ghulam Rasool
Dambooro Aarab

Special Features

1. There is ndlalee(rhythm by clapping) ) as part of the
performance Like in a Qawali.

2. The rhythmic beat was established by playig the
chapper (wooden pieces) with ghangroos (small boells
tied to theinr hands.

3. It had no singing in bilampde¢y but in a faster tempo.

4. The dance was not properly choreographed bt but
based on improvised movements.

5. The Bedar improvisation especially in the Sur

Moomal Ranaowas rare practice.

The performace was mostly in the Upper Tetra chord.
They wore a costume which was Kesaree (Saffron
yellow) coloured.

~N o

Musical Analysis

This Vaaeehas been sung by many singers but in this
performance each Faqir had distinguished himseth wi
indiviuduality of his peculiar timbre and expressibhey
sangBaits from variousDastans(Chapter) ofSur Moomal
Ranowhich gave the performance a bigger range anemgret
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depth. For example Rano’s daily visit to Moomal d@hdn
returning back to Raja Hameer’s prison. Rano’s argtions
to the camel very evocatively described by the paret
usually sung by them .The most peculiar featurethef
Vaaeeof Sur Moomal Rands that various singers also
apply the notes which are not of the prescribed &ulaid
down by Shah Abdul Latif Bhitai.

Sohrab Fagqir in particular has rendered the phrase

Jeevein Jeevein Toon, Sada Jeevein Toon

O R [ 055 o m e
in very cajoling manner bringing to life the emogal
state of Moomal.Though Rano usually started froenupper
register, Sohrab Fagqir stadesevein Jeenvein todrom the
lower register before he started to singBlag
Halo Halo Kaak Tar

5 ols b e

And then sang the second line of the bait before
returning to the refraideevein Jeeveintoomhis gave a
cue to Maule Dino Faqir to continue with the smpthe
Bait. Jalmaldin started to sing from the upper register
making the Madham the tonic note which facilitatéss
singing in the upper register.

Shama Baareendey Shab Pirh Bakhoon Kadhoon

0585 O55U B g el (g b e

This was followed by Rang Ali’'s rendition from the

middle octace with
Dhola Tolaey Dhat mein

PY-TE> Pelp BT

He stayed on the tonic of the upper register andna
up his performance at that note. The applicatiothefnote,
not prescribed in thseur, especially the alap isindhdahad
been much appreciated. Before starting\thaee

Aao Rana Raho Raat,
Tunhinjey Changey Khaey chandan Chariyaan
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Sohrab Faqir chanted
Naaraa-ey- Latif
k) ¢ 2

And rest of his group reciprocated by singihepay
Latif. Most of the times, he was also joined by the enck.
They then broke into a faster tempo, preparinggioind
for singing the Asthai He then renders a Taan in the
ascending order and touching the tonic note of upper
resgister,and then sangBait which only exist in the oral
tradition and may not befound in th&hah Abdul Latif
Bhitai's publishedRisalos.
Then the second Antra start

Kanwal Choondeendaen Kaak Ja
b Sls gk Jois
He appliedKkomal Gandhar, slid to Komal Madhamand
then back toKomal Gandharbefore reverting to the tonic
note in the upper register. He then sang #sthaiin the
lower resgister which was rare and difficult . Iteen
followed it by:
Katiyun Kar Morya

L3 S oo
In the upper register without waiting for thehaeeof

the previous &ait.

He completed th&ait by singing the second line in
the middle octave, ending with th@anchamlThen a
crescendo was achieved by combining #bep ,taans and
complicated musical phrases. Then an off@rawas sung.
Since it mentioned of Shah Abdul Latif's name noen d
plume it was taken to be the lasitara Also the name Shah
Abdul Latif was chanted asléef in the upper register.He
created impact by staying on the upper tonic niste.the
mean time Jamal din Faqgir fronbhevat sang in a
desecending movements followed by all the SouagirF

chanting in unisole
ey,
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Jeeay latif Sindhree Aabad Hujeay
LTIV PSS CRS WA  ov
Which meant long live Latif and his land of Sinfh.
The Antra was sung again three different variation of
the prescribed notes and it culminated rehaae slg.

Vaaee in film
Introduction

Mostly for film pupose a composer selected popular
tunes and made well known singers singvidaeein film
was composed and sung in such a manner as td thkil
requirements of a composite art form like the situnain the
film the requirement of the character is them.

Socio-Cultural Background of film style Vaaee

In the decade of the 1970, many attempts wre remade
to film the legend of oMoomal Randoy Syed Dada Shah of
Khair pur Sindh, a famous political figure and lowé arts.
The basic aim of Syed Dada Shah of Khair pur intimgrto
produceMoomal Ranowas to revisit the story of Moomal
and Rano and revive the particular musical styleéSbéh
Latif classified as sur. The story for the film wastten by
the prominent poet Tanveer Abbasi, who was pa#drtyl
sensitive to the poetical nuance of Sindhi whiléting the
dialogues. (Changezi, 2006)

The film, despite many attempts, was never comglete
but was shot in patches. The project came to awtitthe
death of its producer Syed Dada Shah of Khair pue,
musical score, howeve, was recorded in he proces&n
numbers in all which also includedvaaeeby Madam Noor
Jahan. Only four songs out of the seven survivedl ane
now available and all of these became very popillhese
songs were sung by renowned singers like Medhi hasa
Roona Laila and Madam Noor Jahan. Acually MadamrNoo
Jahan had sung two numbersyaaeeand another song,
both are available now. Madam Noor Jahan had sung i
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such a way that it still touches the hearts of SNadtul Latif
Bhitai admirers. (Maka 2006)

Noor Jahan was chosen by Dada because she was the
foremost singer of her times. Her rendition of Weaeeof
Shah Latif meant reaching out to vast sections h&f t
population which otherwise did not listen to the smuof
Sindh. This was in line with the effort to bringettsindhi
cultural traditions to the people at large.

The Vocalist

Madam Noor Jahan (1926-2000) was born of 21
September in Muhallah Kot Murad Khan District
Qasoor.Her father's name was Madad Ali Jeevna aed t
name of her mother was Fateh Bibi.Noor Jahan’s Aliakni
Jan was a famous vocalist of her time. Being franfamily
of Musicians, Noor jahan started to sing in hefdttaod and
also started appearing in bit roles and movies.felaene the
most famous singer of films in the nineteen thsrtiend
fourties and also played leading roles on the scrédter
appearing in the some of the box office successrsgeted
to Pakistan at partition and appeared in many filithshe
bade good bye to acting and only concentrated osianu
(Ali, 2002, P 116).

She sang ghazals, geet, film songs, Tarana, duets,
chorus, (Mento 1975 P25)

Being a versatile, she sang Shah Abdul Lalf’zaee
in sur Moomal Rana (Mughal 1990, P. 30).
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Vaaee
Aao Rana Raho Raat, Tunhinjay Changay Khay Chatarian,
Raatian Deehan Rooh Maen Tan Tunhin Jee Tat,
Tunhinjay Changay Khay Chandan Charian,
Waytthi Nit Niharian, Acheen Jay Pir Bhat,
Tunhinjay Changay Khay Chandan Charian,
Moonkhay Ahay, Maendhara, Vaaee Tunhinjee Vat,
Tunhinjay Changay Khay Chandan Charian,
Adiun! Abdul Latif Chhey,Datar Deen Dum Dat,

Tunhinjay Changay Khay Chandan Charian,
(Baloch 199, p.346) (Agha,260P. 148)

Description

Vocalist Noor Jahan

Dastan Number 8

Sur Moomal Rano
Composer Ghulam Nabi Abdul latif
Violins Azhar group

Flute Salamat Hussain
Naal(Dholak) Zakir Hussain

Mendolin Ghulam Hussalin

Tabla Munawar Hussain
Harmonium Ghulam Nabi

Ley Medium

Tala Kaherva(kalvara)

Lyrics Aao Rana Raho Raat
Duration 3:39

Source Institute of Sindhology
Dubbing Irshad Hussain and Jani Khak

Special Feature
1. Itwas a composed number.
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2. The singing did not begin withlait which is the
traditional manner of beginning thaaee

3. The number had interval pieces.

4. After the asthai musicians did not repeat the

melodic line ofVaaee

This number expressed singhaar (g

In this compositionalap was hummed by the

vocalist

7. The composition was inspired by the traditional
composition of SuMoomal rano

8. This was the onlWwaaeeof Shah Sbdul Latif
Bhitai in the voice of the Noor Jahan.

Musical Analysis

This number started with the alap of the catclagér
of Sur Moomal Ranoon the flute to create a mood of
waiting. This was also accompanied by he violin alhi
established the Suroop of SMioomal Rano The flute was
played in the upper register while the violin carpbinted
in the lower register. Madam Noor Jahan startesirig the
asthai in her unique timbre.

The rhythmic accompaniment of two instruments Naal
and Dhala in which both Sindhi Kalvara and Kehamas
played in two flavours, punjabi and Marvarhi. Iretlntire
number there was an absence of tehaee, a deptanrehe
traditional Sindhi rendition which always includeshaees.
Actually tehaee was considered a necessity for ladimg
any piece oVaaee

In this rigidly composed number the lyrics wereamie
to be fixed on the bols of the tala. This too was$eparture
because in the traditional rendition there was Igaeshy
concept of such rigidity. The instrument traditibpa
associated with th&aaeewas the Dambooro but in this
number mandolin, guitar provided the accompanimathter
than thedambooro.

The beginning too was a depature for the bait neds
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sung. Traditionally without baiYaaeewas not considered
complete. According to authortes on Sindhi musia an
culture namely Agha Saleem and Dr: Abdul Jabbaejdun
Vaaee aeen a bait Hika Bey jee Shahdee Hoonda Aahin
(bait and Vaaee are each other’s justification)

After the first antara, interval pieces were pthyad
the second antara not rigidly composed was sunthen
Manner of singing the classical forms like the totone as
was determined by tradition but on the tonic notethe
upper register. This intensified the condition aditmg and
defied a final resolution.

In the traditional rendition the melodic line pided a
constant refrain. While in this number intervalqas in the
manner of film songs were played between antatasas
weel composed and mellower compared to the trawditio
form. This number was based on the mood of romdiui,
composition infused with the feeling of supplicatio

The matching of timber of the various instrumesmts
to the composition oVaaee

Vaaee as presented by mosigar niaz hussain
Socio-Cultural History

Mosigar Niaz Hussain’s style was establishednm t
decade of 1960’s. In Dr .Nabi Bakhsh Khan Baloch
(renowned scholar of Sindhi Literature and  Music)
constituted a committee for the preservation ofnSAadul
Latif Bhitai’'s surs. In that committee he includethestros
of Sindhi Classical Music of that time; namely.
Syed Ghulam Shah
Syed Noor Muhammed Shah
Ustad Ummeed Ali Khan
Ustad Manzoor Ali Khan
Mosigar Niaz Hussain
Ustad Magbool Khan
Ustad Gulab Khan
A brief introductions of the above named ustadsaer

ey,
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follows:

The Syed Ghulam Shah was a leading vocalist at the
shrine of Shah Abdul Latif Bhitai and Syed Noor
Muhammed Shah was his son and companion being the
specialists of Shah Abdul Latif Bhitai’'Surs provided
guidance for alDargahi Faqgirs (vocalists singing on the
shrine).

Ustad Ummid Ali Khan (Pride of performance) from
Gawaliar Gharana was a very good classical v&tcalle
was well known for his performances of mayrslike
Darbari, Bhairveen, Ahir Bhairoon, Gun kali, Labtc

Ustad Manzoor Ali Khan (Pride of performance) also
of the Gawaliar Gharana was the leading vocalist o
Classical and Sindh Ragas.He was a mentor andrealspi
many students through out his music career. Mohaimme
Yousuf, Waheed Ali, Mohd Qamar Soomro were the
leading names in the realm of classical and Sindlsic.

Mosigar NIAZ HUSSAIN, son of Ustad Beebey Khan
from Gawaliar Gharana of music, served as a coerpais
Radio Pakistan Hyderabad.

He was the first composer vhaeestyle singing .He
was otherwise also a composer and many of his
compositions became famous and have been sung WwgrAn
Hussain Vistaro, Seengar Ali Saleem,Rajab Ali, \\eahali,
Abida Perveen , Feroz Gul e{dughal 1993-94,P.8)

Ustad Magbool khan of the Kirana Gharana sang and
write about musical. He scripted many musical paogne
based on his vast knowledge of ragas. He introducaaly
musical programs like'Sanenh Ja Seengar (> 3L
&), Latifi Lata” (<Y b)), “Aaj Ka Raga (3, .= z)
etc for Radio Pakistan Hyderabad and Pakistan sabev
Karachi.

Ustad Gulab Khan is one of the best Tabla playdes.

Is versatile and innovative in his work. He is astea of
classical Thakas( rhyrthmic cycle of Tala) and Haal best
grip on folk rhythms.Ustad Gulab was unmatchable i
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keeping thdey and subdividing it.

In the supervision of Dr. Baloch, Syed Ghulam Shah
started to singVaaeeof Shah Abdul Latif Bhitai, and all
members of committee listened to it carefully amtided
that the classification of music of Shah Abdul L&hitai
was different from Gharana based system of singhme.
committee unanimously decided that,Mosigar NIAZ
HUSSAIN wrote down the notation of sindhi accorditay
South Asian Classical System of Raga and Raganis.

Ustad Niaz was the first music composer who ndtate
and preserved the Shah's Surs.

Mosigar NIAZ HUSSAIN learnt Vaaee rendering
from Syed Ghulam Shah.

After learning this style, he looked for vocalidts
sing in the same manner but he was not satisfidd alli the
talent that came forward as a last resort he tdaime own
sons Zulfigar Ali (Researcher), Nazar Hussain arazihar
Hussain .It took him a few years of continuous ficacto
pass on this innovative styles of singing theShbduA Latif
Bhitai Vaaeeto his sons.

Special Features
1. Their enunciation of the lyrics was very clear.

Vocalists usually were not conscious about thetglar

of the words. He wanted to convey both the literary

and musical idea together.

He made new compositions in the established surs.

He introduced new timber of voice and nuances.

He added the doha Maaeeof shah Abdul Latif Like

in a kafi rendition.

5. He clearly established the link between the Shah
Abdul Latif surs and South Asian Classical ragas.

6. The traditional style of singinyaaeewas closer to
the chant in the upper register. Mosigar NIAZ
HUSSAIN started to sing thé/aaee in all the
registers. He also gave it the form of a bandishera
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then to keep it like a chant.

He also composed music with simplicity.

The traditional style of singinyaaeewas closer to
the chant in the upper register.

He attempted to discover the main reasons for the
style of rendering the/aaee of Shah Abdul Latif
Bhitai and surmised that it was the resistancenatjai
the sarkar (Government) of that time. The execution
of Shah inayat Sufi shaheed inspired the waliliptest
of Vaaeerendition in the upper octave.

Mosigar Niaz Hussain mixed the classical and folk
instruments like Sarangi, Tanpura, Harmonium,
Benjo, Mendolion, Sitar, Guitar, Tabla with origina
dambooro of Shah Abdul Latif Bhitai.

He also composed music with simplicity in
accordance with the themes of sur, conteriVadee
range and pitch of the voice.

He introduced new/aaeeat the Urs of Shah Abdul
Latif Bhitai which had not been sung by any other
artist.

He combined the Shah Abdul Latif Bhitai's type of
renderingvaaeewith Chota Khayal.

He experimented at Sindhi Adabi Conference at
University of Sindh jamshoro in 1986 with Allan
Faqir, Fuazia Soomro and Zulfigar Ali, Nazar Hussai
and Mazhar Hussain. It was the first time tWabee
was sung by a woman. This experiment proved
innovative and successful. Female singers were not
allowed to singVaaeeat the shrine of Shah Abdul
Latif Bhitai

This was also the first time that a young vocaletg
the Vaaeebecause the traditionallyaaeewas sung by
people who were middle aged or old.

This type ofVaaeewas sung for the first time in 1979
at Radio Pakistan, Hyderabad in the production of
Muhammad Anwar Baloch. (Khan 2006)

/57



VAAEE OF SHAH ABDUL LATIF BHITAI

Description

Vocalists Zulfigar Ali, Nazar Hussain, Mazhar
Hussain

Composer Mosigar Niaz Hussain

Dastan Number 1

Sur Moomal Rano

Instruments

Surmandal Ustad Ameer Khan

Benjo Rehmat u llah

Tabla Ustad Nazir Khan

Dholak Ahmed Nawaz

Harmonium Mosigar NIAZ HUSSAIN

Mandolin Ghulam Nabi Chhanga

Dambooro Nazar Hussain

Ghara Ahmed Mallah

Ley Medium

Tala Tedhee( similar to Dadra)

Lyrics Tan Toon Veh Sanbahee

Duration 5:13

Source Library of Radio Pakistan Hyderabad Sindh

Recording by Habibullah Memon, Abdul Qadir
Music Producer Mohammad Anwar Baloch (Mirza 2006)
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Bait

Karha Karan Kah, Tokhey Dhrhin Dhario
Sarey Dej Syed Chey Ludney Tan Lah

Mugblo Moomal seen Theendo Sai\njh subah
Sodey jee Salah kanvar Charandaen Kak Ja,

(Baloch 1999, P.146)
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Bait
Halo Halo Kaak tarhaen,jitay Ghurjey Ninhun

Na Ka Raat Na deenh Sbhkka Pasey Priya Khey,
(Baloch 1999, P.208)

.
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Bait
Halo Halo Kaak Tarh Jitey Ninnh Uchhal

Na Ka Jhal Na Pal Sabhka Pasey pirian Khey
(Baloch 1999, P.207)
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Vaaee

Tan Toon Veh Sanbahee O sathee Miyan Pandhee
Kak Halbo Kadaheen,
Lakhen Ladoonriyan Mane ,Mathey Vat Viya Thee
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Kak Halbo Kadaheen,
Kothoo Karim Jo ,Aiyo Pahee Paryan Thee,
Kak Halbo Kadaheen,
HJukum Deenduee Hath Maen.Hane Hal Hiyan Thee
Kak Halbo Kadheen,
Adioon Shah Latif Chey ,Priyan Pas pran Thee,

Kak Halbo Kadheen,
(Baloch 1999, p.351)

Vaaee
O my friend, my fellow traveler, get ready,
When would we depart for Kaak?
Millions have gone towards Ludaano
Whoso | ask, replies, “None has come back fromethier
The messenger from the Benevolent One has brouglcath
He will hand you a message: leave here now,

Abdul Latif says, “I am on my way to the Beloved”
(Agha,2005P. 81)

Music Analysis

It is started with of all Instruments playinggé&iher
and establish the tonic note. Benjo, Surmandaladade all
Dambooro created the musical environment by tap Silir
MoomalRano.

Nazar Hussain starts the vocal rendition b$add
means to call oneO Mian” in the upper octave. Traditional
Vaaeedid not begin like typical Indian Classical Raganir
Sgkharaj) or Akar (beautification of open throated voicé) o
the middle octave but from the upper register.

Vocalist , Zulfigar Ali started to sing thgait from
middle octave and then Mazhar Hussain repeatedahe
upper register. In thBait vocalists are allowed to render it
freely not bound by definite rules, Only by thdisdic
necessity of delivering the melodic line in a popP
composition.

In the last stana (Magta), some vocalists takbaat
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pause and prolonged the name of Shah Abdul LatifaBh
.This demonstrated their love and devotion for SAadul
Latif and they also sougt his help in their journey
music.(Halai 2003,P.41)

In same manner thregaits were musically rendered
in the time available bound by thematic necgssitSur
Moomal Ranoln this style vocalists could even sing the bait
in the middle of singing th&aaeeunlike the Faqirs who
always round off their performance with tfiaaee
Vocalists renderSur Moomal Rano’sbehlavan various
octaves to increase musical necessity. This cormposof
Vaaee has interval pieces, while other singing styles of
Vaaee's of Shah Abdul Latif Bhitai had no interval. lhis
composition interval musical instruments were pthye
enhance the sadness embedded in the themdoomal
Rano.Furthermore it also griped the listeners and smbg
evoking“Birha Rasd'.

The three singers rounded off with the musical &s¥wo”
“vo” “vo ” in various octaves to end tMaaee The words

“vo” “vo” “vo ” shows their deep pains and agony.

Vaaee in bhagat
Introduction
Historical background

Bhagti Style of singing was the oldest in Sindh.
Bhagat means narration of any event of a story,alljsut
was based onDastan Goye#story telling ).

There was a saint or rishi Mahraj Gulab Das,whs wa

born in Amritsar.Mahraj Gulab Das left his luxurgolife
and roamed in quest of truth. He reached Sindmdute
Kalhoda reign and preached his message of truthuartyl.
He was respected and honoured by the Hindus, Msslim
Sikhs and Christians. He visited Sindh in Kalhodsiqa,
and met Shah Abdul Latif Bhitai, stayed there fard time
and visited many places in Sindh then he retureshtatsar
and died in the age of 151 years.(Sheikh 19706).13

He was also a poet, wrote many books Iiketab
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Chamari, “Gulab Geeta Chhand, Dohaand Seh Harfee
etc. It is assumed that he may have introduced &hstgle
for the first time in Sindh.

In those days frequent musical gatherings werd hel
and Bhagat style may have been the result of thnssacals.
His main followers were Maharaj Perhans, BherujantS
Laneenda Ram and Seth Vishandas.The students abGul
Das followed their mentor’s style of singing andlae result
this style may have been institutionalized.

Bhagat Kanwar Ram contributed to the promotion of
Bhagat style before the partition of the subcomiinéfter
the death of Kanwar Ram the Bhagti style becamse les
popular for a short span of time but within a fegags some
singers like Naroo Bhagat, Taoon Mal, Mohan Bhagat
Daho Bhagat continued with his singing style andvesl it.
Mohammad Ibrahim and Syed Suleman Shah also partial
followed this style in his singings. (Halai 200349)

The Vocalists

Mohan Bhagat was born in 1939 in Islam Kot village
26 km from Mithee Thar. His father umed Ram and
grandfather Moti Ram were land Lords. They had many
heads of cattle.In his childhood he used to temsdflbck to
graze on the pastures. During these wanderingsftea o
hummed some folk songs. His father and grand faiked
to sing Bhajans early in the morning every day. Blobpent
most of his time in the company of his elders.

Gradually he developed his musical ability. When h
uncle Umroo noticed his talent, he made him his own
(shahgird) and educated him in Indian Classical iMasd
Sindhi regional music.

Mohan learnt many Ragas and Raganies, regional
ragas, folk melodies anidafi Kalam rendering of religious
music. (Qureshi 1989, P.53)

Besides Kafis and Bhajan he sang sovfaaeeof in his
particular style which became very popular. For

example:
ey,
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Description

Vocalist

Tala

Harmonium

Dholak (1)
Dholak (2)
Tallioon
Benjo
Dambooro
Recording
Duration
Source

Mohan Bhagat

Suroopa Bhagat

Bhagati

Ram Lal

Sobho Chand

Rai Chand

Sham Lal

Ghulam Mohammad

Kanahiya Lal

Habibullah Memon & Abdul Qadir
6:26

Manzoor Qanasro
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Vaaee

Sartioon Avheen Ta Vajoon Rhee Vajoo La
Munhinjo Rhee Lekh Lakan Saan,
Aloo Mian.............
Uthha Ta Aariya Jam Ja,
Andar Awan llai Unjo La
Daghan Dan Dio Rhee Dio La,
Munhinjo Rhee Lekh Lakan Saan,
Aloo Mian.............
Hedey Shahar Bhanbhora maen,
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Mar Miskeen g Majo Manjo La
(Sur sussui)(From oral Tradition)

Musical Analysis

Musical performance began with all the instruments
Harmonium, Banjo, Tallioon (bells) Dholak playing
together.

The Vaaeewas sung inTalang with very frequent
shifts to peeloo. In the beginning, he introduckd tonic
note by the word Ha rather thé&@a and at once did the alap
of talang And then sang the first portion of thstfiverse of
the bait. Uthhata Aaree Jam jafter that, a Tehaee was
played on thalholak The first portion of the first line was
repeatedJthha ta Aaree Jam jadholakas played which is
called (Bharao Dena) before singing the rest of lihg it
was rounded off by &ehaee All the instruments play the
Sindhi Talang The rhythmic division of thi3/aaes dhag
Tin Tug Dhinwas in four beats.

Then Mohan Bhagat, the lead singer then began to
sing theVaaee The other anteras were sung with the same
passion by Mohan Bhagat. He was supported by \stcali
Suroopa Bhagat.

They started the antra by the phradle Mian in full
thraoted ease. In temple music Allo Mian can standsuru
Bhagwan and murshed. In this form not much varisty
demonstrated but it was a rendering in a simplk styich
reflected modesty. Instead of exploring the fultipntial of
talang. Only a composition closely linked with tdenmusic
style of singing was performed.

The rhythm was created by Dambooro and the
vamping of the harmonium, and the Tehaee was exé@cut
with bells played by an accompanist which are alsed in
temple music During singing, they also ch&tdrey Ram
Even this style is gradually losing favour.

This number ended in a medium tempo.
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Dastan goee vaaee
Introduction:

This style of singing also calledSadarangi
School,Because there is amalgamatioBlodgat Sadarangi
and Classical styles. Together it made a new stgleed
Dastan Goee. The story was a combination of singimdy
narration. The narration was usually in the fornneatfitation.
Even during recitation Tehaees on the pakwaaz pesed
to emphasize any important point or juncture. Timgisg
could start at any point of the tale consideredvearent by
the singer or in response to the report with theience.

The Vocalist:

In Sindh, there was a leading group that was wiqu
his own style of singing th¥aaeeMithoo Kachhi Group.
This group consisted of three brotherUsman Ka¢tashim
Kachchi and Mithhoo Kachchi. Usman and Mithoo were
vocalists and Hashim waBakwaz (a version ofdholak
Player. Being native of district Badin and wereywpopular
in their area.They mostly sang Kafis, Kalams &adeesof
Shah Abdul Latif Bhitai. (Halai 2003.p. 13)

These three brothers were the shagirds (studewits )
Ustad Mubarak Ali Khan ofGawaliar Gharana of
music.After death of Ustad Mubark Ali Khan, they
continued learning music from Ustad's son Ustad
Qudratullah khan.

Mithoo Kachchi group combined the Bhagat style of
singing with Indian classicaRagadarisystem of music but
they did not dance as was practice with Bhagabpadnce.
They had a classical style of singing and preferted
perform while seated. Their music as a consequence
changed. Mithoo Kachhi Group sang stories andr thei
repertore was very big containing most of the dB8infolk
stories. They sang from memory both the folk talesvell
as the surs of Shah Latif.

Mohammad Yousuf , Mohammad Ibrahim and Dhol
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Faqir

were partially influenced by their style sihging

How can we bay that they influenced by them.They reot
included in story telling but their style of singimvas closed
to this group.. (Halai 2003, p.49)

Two other names could also be mentioned in the
Dastan Goee style. Syed Qasim Ali Shah and Syeeh&ur
Shah, real brothers who sang mystic poetry of wvariBufis
Like Bulley Shah, Waris Shah, Sachal Sarmast amah Sh
Abdul latif Bhitai in theBhagatstyle. They danced as well.

Desription

Vocalists Mithoo Kachchi

Pakwaz Hashim Kachchi
Usman Kachchi

Lyrics Jat Zorawar Zat

Dastan Number 8

Sur Moomal Rano

Ley Medium

Tala Kaharwa

Benjo Mammo

Recording by
Venue

G.F Cassate Company
Liyari, Karachi

Source Noor Muhammad Khaskhili
Anwar Solangi
Year 1988
Duration 11:55
=09
C.'J'J 63T ij lﬂ) <C.'J|S J}'J}j <o

L
RYE OO CV SR I PURNESCRVE J0t
Ol gk 3555 o5 03 Kt St b
O3 Sl b oS Sl gl el
e ca W s o b
S S G IS ke K4 4 gl

103




VAAEE OF SHAH ABDUL LATIF BHITAI
o b s o (B hs S O
ke I3 Y e & K, 36,
Sy w 2n ooy W olide Joos

Vaaee
Jat, Zorawar Zat, Wiya Othe Aadhi Rat
Bholi Sandn Suheeni, Aahe Lagi Pani Rat
Moryo Mayan Mharon, Nakyo Hakal Hongaron
Sarheo Satr Seengaron, Tin Kodhan Sandi Kat
Snjhe Maan Sath Khnyon, Mare Math Kayoon
Chiryal Cap Chehoon, Halya Chap Capat
Daj Meen Longr Milyom, Khili Khosh Thi Khayom
Soran Samar Kayom Hani, Pae Kayom Hai Haat
Rohare Rang Khna, Hotan lai Hathra Hana
Warel Sadhra Suna o, Brhe Bachi Barsat
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Bait
Mathe Mnjhan Meehen, Paso! Pani Jeean Wahe

Moon Bhayo Neeheen, JhbhyoonJhere Sandyoon
(Khamisani 2003. P. 169)
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Bait
Jian Jat Dharan, Mazor Jo Mas Thiae
Changhn Sir Chrhi Wiya, Sathi Sawara

Akhyoon Otara, Pasyo Rowan Punhona Ja
(Muhamamd Agha Yaqgoob, P. 1091)
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Bait
Jatan San Ja Nakon Sartyoon! Moon Sagh Thyo
Kare Koharo Wayo, Tin Chhni Tankon

Aaoon Pun Tadhankon, Adh Dhkhoi Aahyan
(Khamisani 2003. P. 159)
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Bait
Jat Hdheen Hat, Moon Hit Henare Meen Hal Thya
Cangl Jneen Chofhra, Rahat Tin Ji Rat

Gngn Ji Gapat Chhere Widthyas Chhpreen
(Khamisani 2003. P. 150)
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Bait
Rooan Aeen, Raro, Moon Nimania je Najhre
Jediyoon! Jedhoi Kayo, Sanhe Seen Satoh
Dohi Aahyan Dhoh, Mattan Ka moon Seen Kare
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Special Features:

1. This style of singingVaaeés only sung by Mithoo
Kachhi group.

2. The first vocalist Usman starts with number Bdits
followed by Mithoo rendering théaaee. This contains
the story as sung according to the stipulationghef
ragasadsursand alsdvaaeeln their oral redition was in
high literary language though it could easily iefficed
by popular trends or the demands of the occasibairT
Vaaeewas thus appreciated in the educated and literary
circles compared to the rendition of other forms of
Vaaee

Hashim Kachhi played thePakwaf vergion of
dholak) with combination of classical and folk styl
distinctive figure of that rhythm being thiknaee Some time
he played &ihaeethat would start wittAsthaiand only the
endedwhexaaeewas over.They were greatly infuenced by
temple music and by amalgamating the folk tradélostyle
created a new style that had a greater audiencetéimeple
music.Temple music was limited by allegiance tagreh.

Vaaee in gqawali style
Introduction

This style of singing is said to have been creded
Amir Khusru.It was introduced in Sindh for the fitsne at
the shrine of Shah Abdul Latif Bhitai. Théaaeewas sung
like the gawwali. Other than the traditional instents were
used. The tempo too was different.

Socio-historical back ground:

This style of singing was recently introduced be t
occasion of the 262 Urs of Shah Abdul Latif Bhitai in
2006 by Najmuddin and Saifuddin sons of Bahauddin
Qawal . They belong to Dehli Gharana of music.
.Bahauddin Qawal was the brother of Naseeruddmi&
prominent figure of classical music in pakistansiXaddin
and saifuddin gawal are real brothers. They peréorrm
various cities of Pakistan.
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Initially They learnt music from their father
Bahauddin Qawal while they have also sought adviz®
manyBuzrugs of their Gharana.

In this performance those young Qawals had sang
Vaaeeof the Shah Abdul Latif Bhitai
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Vaaee
Yaar Sajan Jey Firaq,
Rhee Jedioon Aoon Maari.
Dar Dosan Jey Kaeen Jey Hoonda ,
Moon Jeyha Mushtaag.
Jathey Kathey Mehbooban Jee,
Aahey Husan Jee Hak,
Surmoo Sahee Kar Toon Akharhin Jo,
Khas Piryan Jee Khak .
Abdul Latif Chaey , Preen Asanjo,
Hamesha Husnak ,
(Advani year not mentioned, P.34)

Description

Vocalists Saifuddin, Najamuddn and Hamnawa
(Choral group) Deen Mohammad,
Islamuddin, Sher Mohammad, Jan Ali,
Wagar Ali, Shamsher Khan

Harmonium Saiduddin,Najmuddin
Chaand Khan

Tala Keherwa

Tabla Eijazuddin

Dholak Munna

Naal Munawwar

Daff Ghazi Khan
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Mendolin Munir Ahmed

Sitar Aabid Hussain

Venue Shah Abdul Latif Bhitai Conference Hall,
Bhitt Shah

Recording by Habibullah Memon, Abdul Qadir
Duration 08:45

Special Features

1. They have combined Urdu and Sindhi Baits.

2. They do not have a proper understanding of thehsind
text.

3. This number was not sung Yaman Kalyaraccording
to Risalo of Shah Abdul Latif Bhitai is the prabed
Sur of thisVaaeebut they sung it in many ragas.

4. Because of the gawali style thedee (clapping) was
added a new experience wittaaeeof Shah Abdul
Latif Bhitai .

Music Analysis

The performance begins witkakar of the tonic note
by the lead singer followed by the other memberghef
party.In the meantime all other musical instrumesresated
the atmosphere for the perfornmace. The leadingesirs
the tradional Qawali style of

Hey/Ranal, !

-

Begins theAalap,. He first sings the Dhevat for
condsiderable period and then movedto PR S

And as he reverted to the tonic note he toucheuh up
Bilawal, Kamod, Kedar and Kalyan ragas.From theicton
note of the middle register it moved to the tonitenof the
upper register and started to sing Baat from there.
This Bait is not found in theRisalo of Shah Abdul Latif
Bhitai .After theBait the Asthai was sung

Yaar Sajan Jey firag Aaoon Maari
St A 2 o b
Followed by the notation of Raga Bihag,then they
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moved to the middle tempo and on the Tabla tHeadée
was played with the culminaltion onJ&nn” of “Yaar
Sajari.The first Antra was sung three times mostly i th
upper and middle register.Followed again the notaf
Raga Bihag before the third Antra,

A hey andAkhey ST¢

-

The Asthai was repeated in three times whiletdlae
had been rendered the middle tempo.

The second Antara was followed by the third and
fourth Antra before the last antra

Abdul LatifChaey Preen Asan Jo Hamesha Hu$nak
After this QawalNaaeecame to an end with the

traditional Sindhi KalwarddehaeeandLaggi.This was also
an innovation for the Qawali form.

Vaaee in bada khyal style
Introduction

It is a singing style oVaaeewhich is rendered solo.
The text is selected from latif's poetry. It is taken
Bilampat ley.the rythem pattern- is taken form Classical
music.

The vocalist

Dr. Zulfigar Ali Qureshi Famous at media as Zufiq
Ali (Researcher)was born in 1963 in Hyderabad aotdhgs
music training in his own house. Is first teacheaswhis
father Mosigar Niaz Hussain who was the son of tUsta
Beebay Khan. Later, his uncle Ustad Fida Hussahlstad
Manzoor Ali khan became his music teachers. Bediiigs
he acquired knowledge of music from Ustad Ameernkha
(sarangi player) and Ustad Majeed khan (sarangeplaof
the Kerana Gharana as well as many other notable
personalities. In 1975, he started performing adiora
Pakistan Hyderabad. He also appeared on
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Television,Karachi in 1976 presenting in sindhi rausgie
was the only one who sang ghazals, geet, Réhaee
thumree, besides classical numbers in sindhi laggua

He has been working on th@aaeeconsistently since
1975. He has been awarded shah Abdul Latif awagd@
by the Government of Sindh. He has also perfornieitiea
All Pakistan Music Conference in Karachi in 2004 sang
various Sindhi surs during his literary tour of ilmth 2005.

He Composed song for NCA, magazine naeen Zindagi
and recently for University of Sindh Jamishoro 018.

Socio-Historical Background

When a compaign was launched to expl®ar
Moomal Ranothere were many areas that needed to be
explored like the story dfloomal Ranolts singing time of
late early morning , the singing style dBait by the
prominent vocalists, the delieverance AalaapandSargam
(Notation).

An attempt was made Bur Moomal Ranaould be
moulded to be sung like a ragakinayalform. The listening
of different Alap of Sur Moomal Ransung by prominent
singers was of great help. Deedar Hussain, Ustad Ra
Samrat ,Rasheed Khan, Mian Khan and Mazhar Hussain
made valuable suggestions and a new styl&aheeof Sur
Moomal Ranowas recorded at Melody Studio at Dadan
Shah Hyerabad Sindh on "26Sep 2006. Its duration was 9
munites1l seconds.

The poetic verses of thigaaeewere kept less in
number as compared to oth¥maaeefor greater musical
input. It was created on the pattern of the Badakh

The mostVaaeessung in Sindh are taken from
“Shah Jo Risalo” (Poetry Book of Shah Abdul Latif
Bhitai) but this Vaaeewas taken from a hand written
manuscript Shah Jo Risalo”a rare document. Dr Nabi
Bakhsh Khan Baloch and Agha Saleem have writtemiabo
this Vaaeen their books.
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Musical Analysis

This style of singing th&aaeewas on the pattern of
the rendition ofBada Khayalin South Asian Classical
Music. In the first melodic line ‘Hey' had been added,
which along with Rana formed th®l which constituted the
Sum.Thebol of theAsthaiwere

Hey Rana! Mendhra! jim Vassarey Chaddiayeen

Thesumfeel onNaof the wordRana” In ThisVaaee
sung inTala Dhamarthebol HeyRanawvas introduced from

the lastMatra of the tala for thé&lato arrive at thesum.

Usually whenVaaeeis sung it begins withO Mian
,Alo Mian , Vo, VoBut here it started witiHey, which also
was a cue foifablaplayer. In the Aalaap the vocal rendition
started fromRikhab to identify and maintain the purity of
Sur Moomal Rano

The peculiarity oBada Khayahad been kept in view,
The ley was Vilampat and a fine balance had been
maintained in thisey between the mood of tr&ur Moomal
Ranowhich is of separation and repetance and the theade
the narrative requires.ThEappataanshad been introduced
for musical enrichment. In th&ntra a faster tempo had been
introduced and corresponding fastéaans again for
heightening the mood of the separation.

The composition inTala Dhamarwas based on the
logic that 14Matratala could be divided by dehaeeof five.
According to Syed Ghulam Shah, Shah Abdul Latif was
inspired by the number 5, because it is associatul
Punjtan Paak The Damboorothe instrument he made also
consisted five strings. Following the trail of tlsame
inspiration atala has been selected which could be divided
by five and rounded off by dehaeebased on a segment of
five matraeach. Sincéehaaeas used frequently in various
form of Sindhi Music it had been used in this cosipon so
as to identify the common ground between the aatsind
folk style.
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Special Feature
1- It was a solo performance.
2- It was a freshly composédgthaiandAntra.
3- ThisVaaeehad not been sung earlier.
4- It was the firdfaaeein Tala Dhamarspecially in the
Bilampat ley
There was ndBait recitation before or end of the
Vaaee
6- The tradiotional musical instruments usedvemee
were not used but those employed in the rendition o
khayal..
/- Sargamwas not sung.
8- Musical graces employed khayal and thumri were
profusely used.
9- There was nduggle bandi
10- Tanpura was used as the drone.
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Vaaee
Mendhra! Moonkhey, Rana!
Jima Visarey Chhadiyan,
Moonkhey Tana Tunhinja,
Deh Mirhyoee Dey,
Raney Tey Reesa Kayee,

Khara Seen Khiliyam Jey
(Saleem 2003, p. 31)( Baloch, 1994.p.384)

Description
Vocal Zulfigar Ali (Researcher)
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Tanpura Zulfigar Ali(Researcher)

Harmonium Nazar Hussain

Tabla Ustad Meraj HussajRaju Sarmat)

Lyrics (bol) Mendhra Moonkhey Jima Visarey
Chadean

Sur Moomal Rano

Tala Dhamar

Ley Bilampat

Venue or Recording Melody Studio Hyderabad Sindh

Recorded by Kamran Hussain

Supervision Mazhar Hussain

Date of Recording 26-08-2006

Time 11.00 pm

Duration 9:13

Analysed by Digital Numbers

Arrangement Amanat Al

(Anwar 2006)
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CHAPTER FOUR

SINDHI ALPHABETICAL ENTRY OF
VAAEE OF SHAH ABDUL LATIF BHITAI
SUNG BY MALE VOCALISTS FOR
ELECTRONIC MEDIA

el £ 0onls SIS Uod ol 300

Name O_U_é‘” Lyrics s e
Vocalistis i No
<8y ol Fhomon SFrosS | ]
Saloo Ram Bhagat Ul
Uthi Toon Charkhe Khe Chor,
Moon Sute Soor Piraya
NURFCR PICCOPR Sl Jor S 2
Naroo BhagatTeoon Uthi Jabal Jhag
Mal
8y sl Ly La (g s | 551 3
Daho Bhagat Uthda Qatare Halya Way

o sl | s B lss e ]| 4
Ustad Mithoo Kachhi Aijho Sij Latho, Karka Kar

Katann Ji
P, Sl e85 IS | Gt O (S osh sl | S
Sel e Aasro Aahe, Moon Khe Hot
Daho Bhagat Sathil Habib Jo
Ghulam Shabir
Shahani
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ool s o s 33k [ 5 JU S 00 o rmene Ol T 6
Ashiq Nizamani, Faqirf Aahe Arman Ajeeban Jo, Mopn
Ameer Bakhsh Kaloi Khe Nal Na Nyaoon
SVERgRS sl s gl 6&1 7
Hyder Rind Aahe Aade Ka Har Ahde
Shafi Muhammad Faqir Aai Mund Malhar
e sk sl S 050 e il 4 sul 9
Ustad Manzoor Ali > 0Fsb
Aahe Andr Men Ukir Umer
Monn Khe Maaroyaran Ji
Joe ol oy s b s lu 1B g5l |10
Rahman Mughal L3 Sl
Ahede Ka Sahede, Ja Muhanpjo
Punhal Parchai, De!
Rehamt Ali Merali b o
Aahyan Khan Punhal Je Golj,
Goli Man Cawan
Uastad Waheed Ali, Aahyan Maroan Ji Aahyan
Barakat Al Sangyan Ji
S s b 25 gl 4 13
Sajan Faqir & Sath Aaoon Ukndi Tolai
Al Je a5 sl S SOl ol 4 14
e d Aayoon Saryan Sangin Khey
Uastad Waheed Al
Igrar Waheed Al
i ple G binp 0o ke o A3 gl |15
Allan Faqir Aahynm Ggalhdyoon, Mai
Muradoon Piryana Seen.
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<uL° > 9 bb’...uko.aa S0
L\ GO [ SRV VD CoW
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Khan, Zulfigar Ali ang
Mazhar Hussain, Fadi
Gulbahar, Uastad
Muhammd Juman
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Muhammad Yousuf,
Ustad Mithoo Kachhi
Suharab Fagqir,
Mushtaque Ali Rajpar

e8Q op s by S s g2 Js oo g3 ol | 16
Mohan Bhagat |Aayal De, Muhnnje Dil Jo Do
Wathi Waya
Jae plox NIRRT 17
Rahman Mughal Aao Achnn Ji Wel.
5 ol D0 Oaske sl BlS By b o 51 | 18
Shadi Faqir Jole 2
Aao Maroan Kan Mandi
Maroan Moon Laey Manda
Wb e ke sl é%ﬁgk@qﬁ(gb% &1, 57| .19
b e Je U3 bl Hia

Aao Rana! Rah Raat, Tuhannje
Change Khey Chandn Charyan.

et e K | gR A b ok gl daosb gl 20
Seengar Ali Saleem S 55
Ach Barochl Ach Mian Punhal
Jaam Parch Mot Wichhoro Tho
RUCSRVE I COW old Sl o < 21
Ustad Muhammd Aaoon Je Uhai Zaat
Juman
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Igrar Waheed Al

eS8 i3 Sl gl b o 5T 22
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B Hle e om0 o sl o S 3I8 gl |30
Allan Faqir Aahynm Ggalhdyoon, Mai
Muradoon Piryana Seen.
<83 op e by s s o o oo g3 ol | 31
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Wathi Waya
o deeo sl oly Sl a4 32
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Mirza, 2014, p. 150, Mirza, 2010, p. 17, BalochANDr. 1997, pp. 71, Syed,
G.M. 1991, pp. 36
Syed, Durr-e-Shahwar. 1988, pp. 80, Gurbkhashangléhand Hotchand.
1992. pp. 15, Allana, Ghulam. 1980, pp. 1%8mrat, Raju. 2005. Interview
by author. Hyderabad, 15 Jan.
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Ustad Gulzar Ali Khar
Din Muhammad
Damsaz, Rehamt
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Mirza, 2014, p. 49,150, Mirza, 2010, p. 17, BaldgélA Dr. 1997, pp. 71,
Syed, G.M. 1991, pp. 36, Syed, Durr-e-Shahwar. 198830,
Gurbkhashani, Moolchand Hotchand. 1992. pp. 1&nall Ghulam. 1980,
pp. 115. Babloo 2006, Interview by author TandorAd# January.
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Mirza, 2014, p. 73, Mirza, 2010, p. 30, Baloch, NDA 1997, pp. 90, Syed,
G.M. 1991, pp. 36, Syed, Durr-e-Shahwar. 19883@pGurbkhashani,
Moolchand Hotchand. 1992. pp. 15, Allana, Ghula®®01 pp. 115Shaheer
Yousuf .2006. Interview by author. Karachi, 15 Aug.
-l
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Ustad Gulzar Ali, Ustad
Manzoor Ali Khan,
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Mirza, 2014, p. 155, Mirza, 2010, pp.145, Aadwalyan. 1940, pp.
137, Khan, Ameer. 1982. Interview by Mazhar Husskliyderabad, 17
Aug. Samrat, Raju. 2006. Interview by author. Hwdbad, 25 Jan.
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Mirza, 2014, p. 55, Mirza, 2010, pp.115, Aadwamayan.1993, pp. 32
Khan, Deedar Hussain. 2006. Interview by authodefgbad. 23 Mar.
Pappoo 2005, Interview by author Tando Adafh,)&nuary.

126




VAAEE OF

SHAH ABDUL LATIF BHITAI

-

sl 1S el steal
fl- %A.C )WI)S ij”
Ustad Muhammad
Juman, Ustad

Hussain, Hameed A
Sewani, Zulfigar Al

2303 (P 0905 e 5 gdied
Thindo Tan Tabib, Daroon
Muhannje Dard Jo

and Mazhar Hussai

n

76

Mirza, 2014, p. 120, Mirza, 2010, pp.90, Aadwarajy@n. 1997, pp. 123,
Khan, Gulab.2006.Interview by author. Karachi, 48.]Memon, M. Saleem
2014, Interview by author, Karachi University"1iBebruary.
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Mirza, 2014, p. 25, Mirza, 2010, pp. 85, Aadwaralyan. 2000, pp. 50,
Faqir, Baboo. 1992. Interview by R Q. Hyderabaf,Jane.
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188, Habib, Rehman Ustad. 2006. Interview by authainore, 3 April.

Hussain Bakhsh Khadimgabd Jide gema
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Moon Khe Nind Na Nennan Nennan Kalhoon Poi Lakn Men

Mirza, 2014, pp. 75, Mirza, 2010, pp. 56, BalochANL999, pp. 90, Hassan,
Muhammad. 2002. Interviwed by Mazhar Hussain. Hyada 26 Nov.

Fagir Ameer Bakhsh Kalojskohs Jide we | i
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Das Aadesyan Ja» reuwsl b :
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Moon Khe Doongar Dorann Ayl &, K3 S O

Mirza, 2014, pp. 225, Mirza, 2010, pp. 95, Balddh, Nabi Bakhsh Khan, 1989, pp.
140, Perveen, Abida. 2001. Interview by Memood MalgHyderabad, 7 Aug.

Allah DiNo JONEjo g g ¢sid ol

Ayal Mau Muhnnjo Pardesin Saan Sagg '
ot 5 sz bl Jalt )

Bharochal Banhaee Chhoria Chhad M Chhapreen
s o0 5518 Loles pe s ;

Munhnjo Man Miyan! Waggyo Wedechan Seen|
2 Bz S 00 sz 4

Chhapar Chhde Moon Khe Chho Tho Wajeen |

Mirza, 2014, p. 73, Mirza, 2010, p. 30, Baloch, NDA 1997, pp. 90,
Syed, G.M. 1991, pp. 36, Syed, Durr-e-Shahwar. 1983880,
Gurbkhashani, Moolchand Hotchand. 1992. pp. 1%nal] Ghulam. 1980,
pp. 115. Shaheen, Yousuf .2006. Interview by autkarachi, 15 Aug.

Shafi Muhammad Jumag« e S

50 5 sl 2l ((ped 50 5 O b e O 0 1

Moon Seen Hot Na Kandda Heean, Mau Jam Na K '
S ¢35 2l 05T 2 0 by s )
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g;‘ 0k S e gfl'@" s %; o* 3

Moon Khe Kaam Jhale Sabh Ka Paan '
2 S 0 ) s S 4

Ranal Tobin Raat Moon Khe We '

Mirza, 2014, pp. 305, Mirza, 2010, pp. 225, KhamisAmeena. 1994,
pp. 105, Khan, Majeed. 1990. Interview by Mian Khigarachi, 11 July.

Shafi Muhammad Faq)iju asae e
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Moon Ke Kam Jhale, Sabhka Pann Pale, Aaoon WadkedatN|

Mirza, 2014, pp. 360, Mirza, 2010, pp. 160, Sale&gha. 2000, pp. 110,
Nawaz, Ali. (Shehnaaee player) .2006.Interviewthar. Karachi, 7 july.
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Mirza, 2014, p. 155, Mirza, 2010, pp.145, Aadwé&lyan. 1940, pp.
137, Khan, Ameer. 1982. Interview by Mazhar Husskliyderabad,
17 Aug. Samrat, Raju. 2006. Interview by authordéhabad, 25 Jan.
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Mirza, 2014, pp. 450, Mirza, 2010, pp. 220, Balddt. 1997, pp. 30, Marfani,
Manzoor Ahmed. 2006. Interview author.Varah Larlikaé Mar.
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S b O S e 3
Munhnaje Ta Mithdan Maroan Khe Dithe '

Umer Aaoon Abann De Weengisu. 5 g5 oSUl o5l es | 4

Mirza, 2014, pp. 505, Mirza, 2010, pp. 190, Baldgi Dr. 2007, pp.
105, Peerzando, Abdul Sattar 2014, Interview bh@ntHyderabad,
16™ December.

Tara Chandada | ;6

St 55 oS e SSJ .

Lago Manjh Lakn Tazo Per Punhon '
ol oY S s 28 4 Ly S )

Jogi Bya Ba Ghanna Munhanjo Lekhyo Lahotian Saan’
Chhori Chadam Chhpareg. = s> s, 3
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Neie Neie Dej Ae Ada Pandhi! '

Mirza, 2014, p. 55, Mirza, 2010, pp.115, Aadwamayan. 1993, pp.
32, Khan, Deedar Hussain. 2006. Interview by autHgderabad. 23
Mar. Pappoo 2005, Interview by author Tando Adathj@nuary.

Ustad Mithoo Kachhjsas g kil
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ol 55 co ol 3T
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Jat Weri Thia Moon Wechari Ja '

Mirza, 2014, pp. 405, Mirza, 2010, pp. 225, Syedtrie-Shahwar.
1988, pp. 50, Saleem, Agha, 2006. Interview by @utkarachi, 8 Aug.
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Shadi Jo Singar, Aayal, Aayal, Murk Munhnjo Moomden '
b ] Y g ;
Munhnjo LAllan Aayo Pehi '

Mirza, 2014, pp. 325, Mirza, 2010, pp. 260, Khamisameena.
2003, pp. 110, Khan, Magbool Ahmed. 1971. IntervismMumtaz
Mirza PBC. Hyderabad, 27 Feb.

Syed Juman Shah Bukhigs ke mR b (e S
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Zorawar Tosan Zari Khade Hujat '

Mirza, 2014, p. 25, Mirza, 2010, pp. 85, Aadwanalyan. 2000, pp.
50, Fagqir, Baboo. 1992. Interview by R Q. Hyderabad June.

Mehnaz ;b

Aai Meengh Malhar (Urdu)ss ,ly A+& 7 1
R D3R 3o }bﬂ wu <JﬂT u&-.w > %5-"-34 o)
Shadi Jo Singar, Aayal, Aayal, Murk Munhnjo Moomden '
/.lf@fufd”‘/&?@fuif 3
Man Men Soch Bachar, Man Meen Soch Bechar

Mirza, 2014, pp. 202, Mirza, 2010, pp. 60, Balaghi Dr. 1997, pp.
135, Khan, Manzoor Ali Ustad. 1973. Interview byain Gulam
Hussain. Jamshoro, 21Sep.

Sajan Faqir i Saw
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et 53T 1 Juls g 55 3
Wajhh Manjhh Kaleel, Andr Aazar Aaheen '

Mirza, 2014, pp. 250, Mirza, 2010, pp. 175, Baldeh,Nabi Bakhsh
Khan, 1996, pp. 185, Zafar Ali, khan Ustad. 200@eiview by Shaista
Gul, “Khattanhar”. Sindhi program PTV National. laahi, Sep 12.

Ghafoor Gul JS ,edé

Jeare Yar Sar Nahe Jer »U jlu Jb g 5 1
Munhnjo Malik Toony & SJb v 2
Hai Hai Sartyoon s . 2 %2 3

Mirza, 2014, pp. 355, Mirza, 2010, pp. 60, Balaghi Dr. 2010, pp.
117, Lashari, Hanif. 1996. Interview by Musical §@am Sindh
Seengar, Ptv Karachi, 10 Jul.

Naroo Bhagat S ¢ ;b
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Tuhnnje a Tandu Tanwar, Yar, Moon Manu Moheyo

Uthi Jabal Jhagsl Jor S 2
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Kaat Kareeban Je Aggyan Katyam Keen

Mirza, 2014, pp. 335, Mirza, 2010, pp. 140, Baldoh,Nabi Bakhsh Khan,
1999, 85, Buriro, Kosar 1990, Interview by authdvali¢pur, 16 May.

Hameed Ali Sewhanl;l.ag-“u (ol Sutead

Dai Waieen Aatm x5l ;.85 53 1

7353 (P 0313 comds o5 S )
Theendo Tan Tabib Daroon Muhannjard J '
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Mirza, 2014, pp. 120, Mirza, 2010, pp. 35, Baladghi Dr. 1997, pp.
130, Kazim, Raza. 2006. Interview by author. LahdséVay.
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Tunhnji Tand Tanwagl y5 &5 oS 3

Mirza, 2014, pp. 425, Mirza, 2010, pp. 280, Bratk. 1997, pp. 105,
Hakro, Anwar Figar Dr. Prof. Jasmhoro 2009, Intwby author, ZBJuIy

Bargat Ali (g c

Aahian Marun Ji = o olel 1
Dost Pehe Dar Ayooyl ;s o Cow s 2
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Lagdi Aahe Lagar Lanoon Teheen LAllar '

Mirza, 2014, pp. 668, Mirza, 2010, pp. 398, Digldyhammad Usman. 1960,
pp. 75, Ghulam Rasool Khan, Ustad 1980, Intervigatithor 25 March.

Allah Wasai (kg alll

h sl sz (2L Ol g Sl X
Peren Pawandisan, Chawandisan Rahi Wajo Raat1
Bhanbhor M
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Mirza, 2014, pp. 360, Mirza, 2010, pp. 315, DhagiF Muhammad.
2002, pp. 95, Zaman, Sara. 2006. Interviewe byauttahore, 18 Oct.

Din Muhammad Dam Saz jlu @a e ould

£t b Y el Ol sl gl e ol 1
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Sl oY ST s (248 4 Ly S )

Jogi Bya Ba Ghanna Munhanjo Lekhyo Lahotian ! |
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Boond BirhhJi Bahar Laggi, Dard Wandia Jo des Wasi '

Mirza, 2014, pp. 290, Mirza, 2010, pp. 205, Baldeh,Nabi Bakhsh
Khan, 2009, pp. 110, Junejo, Abdul Jabar Dr. 20@érView by
author.Badin. 6 Aug.
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Deaee Waya Atham Der, Ala! Ojaggo Akhdyan Khe

Mirza, 2014, pp. 50, Mirza, 2010, pp. 95, Changskishtaque. 2006.

Interview by author. Hyderabad, 26 Sep.

Zaheer Ahmed Warsjs ;1§ s | el
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1
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Tan Man Manjhh Tanwaryo, Muhannjo LAllan Waryg

2
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Mirza, 2014, pp. 630, Mirza, 2010, pp. 380, Mirklymtaz. 1995, pp.
225,Arsh, Singh Kartar. 1996, pp. 170, Sehwani, HanAded010,

Interview by author Sukkur,”BMay.

Ghulam Mustfa Mashoorig ;e (sdlaeae @ 3%
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Mirza, 2014, pp. 65, Mirza, 2010, pp. 80, Baloch, Babi Bakhsh
Khan, 2012, pp. 120, Khan, Mazhar Hussain. 20Génitew by

author. Hyderabad, 210ct.
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2 0B e 0B (Gt ko S a0 S o s 5
Moon Khe Nind Na Nennan Nennan Kalhoon Poi Lakn Men

Hai Awal Likhio Ho Agnen .81 s o.SJ Jf sl 3

Mirza, 2014, pp. 705, Mirza, 2010, pp. 460, Mirklymtaz. 1995, pp.
225, Sindhi, Hameed. 2006. linterview by Nasir Mif¥isariyan Na
Visran”. Sindhi Program KTN, Karachi, 10 Sep.

Syed Gul Hassan Shakibéi gua JS we

Muhnnja Aa Ta Punhal Par Dehe
O s o Hl e S5 (D B 2 )b S 2
Sik Marun Ji Sumhan Nathi De, Aaoon Shal Wedhchapew
stk s B 515545 3
Ghorioon Jian Munhnjo Jedioon

Mirza, 2014, pp. 260, Mirza, 2010, pp. 170, Kazsae= 1996, pp. 85,
Khan, Muhabbat Ali. 200. Interview by author. Hyaead, 29 Jun.

Faqir Abdul Wahed Jamali (gl i | o} auel g
Eindo Sajan Saeep.slu o sl 1
NI R IR g v PO A
Manjhh Rahe Malir, Hari! Moon Kohh Ka
8 o5 200 w5 ol g

Wisre Un Na Wayo Barocho Bhanbhor N 3

Mirza, 2014, pp. 605, Mirza, 2010, pp. 40, Baldoh, Nabi Bakhsh
Khan, 1998, pp. 115, Fateh Ali Khan, Ustad 201&ririew by author,
Mirpur Khas, 16" July.
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Mund Piandi Moon Sajan Sahi Suj '

Sabhka Pryan Kon Puje 5 o s ol » S 3

Mirza, 2014, pp. 550, Mirza, 2010, pp. 205, DhGﬂqIF Muhammad,
2011, pp. 505, Mian, Nazar Hussain. 2006. Intervigvauthor.
Hyderabad, 30 Sep.
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Sanam Marvige ke piua
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Mayo Toon Motai Moon Roande Raat Wahai |
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Parchan Shal Panwahar, Dholya! Maro Moon Saan, Alla

Mirza, 2014, p. 55, Mirza, 2010, pp.115, Aadwamayan. 1993, pp.
32, Khan, Deedar Hussain. 2006. Interview by autHgderabad. 23
Mar. Pappoo 2005, Interview by author Tando Adathj@nuary.

Ustad Ummeed Ali Khagbd ks asmo | 2!

Sukh Ja SangiadgSlu b S 1
Ly g5 J & (e b )
Munhnaja Kechi Kol Kare Waya '

Mirza, 2014, pp. 75, Mirza, 2010, pp. 56, BalochANL999, pp. 90, Hassan,
Muhammad. 2002. Interviwed by Mazhar Hussain. Hyada 26 Nov.

Ameer Ali (o o

Wanj Je O Wanj Jg= s 5l > g 1
\L’Jb BG!OL:'} 35 gy $ J2 @J;’bb 2
Palak Na Rahe Dil To Reea, Waru Miyan! Khan Balo¢h

Mirza, 2014, p. 120, Mirza, 2010, pp.90, Aadwarayé@n. 1997, pp. 123,
Khan, Gulab.2006.Interview by author. Karachi, 48.7Memon, M. Saleem
2014, Interview by author, Karachi University"Bebruary.

Mahtab Baloch g édut wibicde
T Sl plal & Pl bl 1
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Mirza, 2014, pp. 120, Mirza, 2010, pp. 35, Balaghi Dr. 1997, pp.
130, Kazim, Raza. 2006. Interview by author. LahdséMay.
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Mushtaque Ahmed Diplai @’%5-33 CUNN | 59
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Mirza, 2014, pp. 305, Mirza, 2010, pp. 225, KhamisAmeena. 1994, pp.
105, Khan, Majeed. 1990. Interview by Mian Khanr&&hi, 11 July.
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Pandhi, Alo!

Mirza, 2014, pp. 450, Mirza, 2010, pp. 220, Bald¢A. 1997, pp. 30,
Marfani, Manzoor Ahmed. 2006. Interview author.\Yekarhkano,19 Mar.
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Hian Doogar Doreg , 53 503 ol 2

Mirza, 2014, pp. 605, Mirza, 2010, pp. 40, Baldoh, Nabi Bakhsh
Khan, 1998, pp. 115, Fateh Ali Khan, Ustad 201&ririew by author,
Mirpur Khas, 18' July.
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Mirza, 2014, pp. 668, Mirza, 2010, pp. 398, Diflduhammad Usman. 1960,
pp. 75, Ghulam Rasool Khan, Ustad 1980, Intervigauithor 25 March.
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Mirza, 2014, pp. 425, Mirza, 2010, pp. 280, Brétk. 1997, pp. 105,
Hakro, Anwar Figar Dr. Prof. Jasmhoro 2009, Intwby author, ZbJuIy
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Neheen Kian Nirwar Lokan Ghuzary '

Mirza, 2014, pp. 505, Mirza, 2010, pp. 190, BalddiA Dr. 2007, pp.
105, Peerzando, Abdul Sattar 2014, Interview bh(amHyderabad
16™ December.
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Akhioon Per Kare Waj 22 ¢S = 055! 2
Mirza, 2014, pp. 630, Mirza, 2010, pp. 380, Mirklymtaz. 1995, pp.

225,Arsh, Singh Kartar. 1996, pp. 170, Sehwani, HanAed010,
Interview by author Sukkur,"5May.

Ustad Khorshid Ali Khan o (o dutes 36 3 bieai]

g 55 o Bl phe (45 e ukiv s
Weendyas Kech Kahee, Sinan Saann Sahee, Wo.l
Bhenar! Aaoo
Mirza, 2014, pp. 260, Mirza, 2010, pp. 170, Kazse 1996, pp. 85,
Khan, Muhabbat Ali. 200. Interview by author. Hyaead, 29 Jun.
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Mirza, 2014, pp. 80, Mirza, 2010, pp. 40, Aadw#alyan. 1968, pp.
188, Habib, Rehman Ustad. 2006. Interview by authahnore, 3 April
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Mirza, 2014, pp. 290, Mirza, 2010, pp. 205, Baldah,Nabi Bakhsh Khan

2009, pp. 110, Junejo, Abdul Jabar Dr. 2006.Ineanby author.Badin. 6 AL;g
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Mirza, 2014, pp. 668, Mirza, 2010, pp. 398, DipMijhammad Usman. 1960,
pp. 75, Ghulam Rasool Khan, Ustad 1980, Intervigwaudthor 2% March
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Mirza, 2014, pp. 335, Mirza, 2010, pp. 140, Baldah Nabi Bakhsh Khan,
1999, 85, Buriro, Kosar 1990, Interview by authbaltpur, 16 May.
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ol 035,k oy e JL
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2

Mirza, 2014, pp. 550, Mirza, 2010, pp. 205, DhagiF Muhammad,
2011, pp. 505, Mian, Nazar Hussain. 2006. Internvigvauthor.
Hyderabad, 30 Sep.
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Mirza, 2014, pp. 225, Mirza, 2010, pp. 95, Baldoh, Nabi Bakhsh
Khan, 1989, pp. 140, Perveen, Abida. 2001. Intenbg Mehmood
Mughal. Hyderabad, 7 Aug.
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Mirza, 2014, pp. 65, Mirza, 2010, pp. 80, Baloch, IEDabl Bakhsh
Khan, 2012, pp. 120, Khan, Mazhar Hussain. 20aénitew by
author. Hyderabad, 210ct.
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Adyoon Muhannjo Barocho Sajj '
Kehdo Doh DiyanLs » 55 555 2

Mirza, 2014, pp. 260, Mirza, 2010, pp. 170, KazsakE 1996, pp. 85,
Khan, Muhabbat Ali. 200. Interview by author. Hyaead, 29 Jun.

Nabi Bakhsh e (getsl
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Porab Thya Hi ;» L3 o, 5 2

Mirza, 2014, pp. 505, Mirza, 2010, pp. 190, Baldgi Dr. 2007, pp.
105, Peerzado, Abdul Sattar 2014, Interview by aytHyderabad,
16™ December.
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Mirza, 2014, pp. 120, Mirza, 2010, pp. 35, Baladghi Dr. 1997, pp.
130, Kazim, Raza. 2006. Interview by author. LahdseMay.
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Boond Birhh Ji Bahar Laggi, Dard Wandia Jo des VPiyo )

Mirza, 2014, pp. 325, Mirza, 2010, pp. 260, KhamisaAmeena. 2003, pp.
110, Khan, Maqbool Ahmed. 1971. Interview by Mumitéizza PBC.
Hyderabad, 27 Feb.
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Mirza, 2014, pp. 425, Mirza, 2010, pp. 280, Brétk. 1997, pp. 105,
Hakro, Anwar Figar Dr. Prof. Jasmhoro 2009, Inwby author, ZbJuIy

Bhagat Bhat Chand sk w3l G

Sl oY ST g 28 4 Ly S |
Jogi Bya Ba Ghanna Munhanjo Lekhyo Lahotian Saan’

om0 s 555 b Bl g )
Hia Sabh HAllan Hara, Kon Rahndo Ko Hit Jediooni

Mirza, 2014, p. 155, Mirza, 2010, pp.145, Aadwé&lyan. 1940, pp.
137, Khan, Ameer. 1982. Interview by Mazhar HussHiyderabad,
17 Aug. Samrat, Raju. 2006. Interview by authordéehabad, 25 Jan.

Zamin Ali g oo bd

oz 2o oz Al Jasb |
Bharochal Banhaee Chhoria Chhad M Chhapreen’
Lagi Dakhn Je HeeLs - 353 QSJ 2

Mirza, 2014, p. 150, Mirza, 2010, p. 17, BalochANDr. 1997, pp. 71, Syed,
G.M. 1991, pp. 36, Syed, Durr-e-Shahwar. 19888ppGurbkhashani,
Moolchand Hotchand. 1992. pp. 15, Allana, Ghula@&Q, pp. 115Samrat,

Raju. 2005. Interview by author. Hyderabad, 15 Jan.

R i i i i (0 e
Ghulam Hussain Faqir Motan Shah
Tin Daghn Deran, .5 43813 o 1
Moon Wange Na Mithi K&s w5 Sl o s 2

Mirza, 2014, p. 120, Mirza, 2010, pp.90, Aadwarajyén. 1997, pp. 123,
Khan, Gulab.2006.Interview by author. Karachi, 48.Memon, M. Saleem
2014, Interview by author, Karachi University"Bebruary.
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Raza Hussain Wistrho ¢ samig guea ba
O Arman Uthan Mia gl ol gl Sl

Lol s b Coms e 5
Muhnnje Hujat Nahe Wat, Jijs '
Mirza, 2014, pp. 250, Mirza, 2010, pp. 175, Baldeh,Nabi Bakhsh
Khan, 1996, pp. 185, Zafar Ali, khan Ustad. 200@eiview by Shaista
Gul, “Khattanhar”. Sindhi program PTV National. laahi, Sep 12.

1

Samina Kanwal Jos mhuetal
J"J-@-‘Jfk’éd,ﬁ-‘ubdj <w->35d->f<4ﬁ 1
Dongar De Ko Das, DYar, Moon Khe Jam Punhal '
Maan Ta Rooz Pakhi F & SO 53, 5 ok 2

Mirza, 2014, pp. 450, Mirza, 2010, pp. 220, Balddm. 1997, pp. 30,
Marfani, Manzoor Ahmed. 2006. Interview author.\lataarhkano,19 Mar.

Hyder Rind ey jduei
Aahe Aade Ka Har Ahc g3l » s g3l ] 1
Adyoon Muhannjo Karnr 2,5 sege sl 2

Mirza, 2014, pp. 360, Mirza, 2010, pp. 160, SaleAgha. 2000, pp.
110, Nawaz, Ali. (Shehnaaee player) .2006.Intenbgvauthor.
Karachi, 7 july.

Din Muhammad aeteet geid
Wag Dhani HeWasAaoonltso,ij)@;S‘.flj 1
Moon De Harf Hotn J o o508 O > 5 o 2

Mirza, 2014, pp. 705, Mirza, 2010, pp. 460, Mirklymtaz. 1995, pp.
225, Sindhi, Hameed. 2006. linterview by Nasir Mif¥/isariyan Na
Visran”. Sindhi Program KTN, Karachi, 10 Sep.

Mahram Ali Ashraf Ali gk wl ekl oot 0 se0
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Aaoon Je Jana, San Na Ninda, Chho Thi Sej Wicht '
Ly 5 Js¥ o b )
Munhnaja Kechi Kol Kare Way '

Mirza, 2014, p. 49,150, Mirza, 2010, p. 17, BalddiA Dr. 1997, pp. 71, Syed,
G.M. 1991, pp. 36, Syed, Durr-e-Shahwar. 19888@pGurbkhashani,
Moolchand Hotchand. 1992. pp. 15, Allana, Ghula®80] pp. 115. Babloo

2006, Interview by author Tando Adaffi&nuary.
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Ustad Zafar Ali Khan ylé b wild a b
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Chha Tha Karha Qatryo Moon Nimani '
Sathian Nida BagL o sl 2

Mirza, 2014, pp. 75, Mirza, 2010, pp. 56, BalochANL999, pp.
90, Hassan, Muhammad. 2002. Interviwed by MazhassHin.
Hyerabad, 26 Nov.

Mushtaqu Ali Rajpar ya' 3 ook § b

Kodeen Bhal Kareem, ,s JL o5+ 1

. 4404 Z. e ol A VB ST
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2
Aao Rana\. Rah Raat, Tuhannje Change Khe Chandn Charyan..

Mirza, 2014, p. 55, Mirza, 2010, pp.115, Aadwamayan. 1993, pp.
32, Khan, Deedar Hussain. 2006. Interview by autHgderabad. 23
Mar. Pappoo 2005, Interview by author Tando Adathj@nuary.

Faqir Shaman Ali & Sathi (geilu § ook umt el
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Moon Khe Wisre Taan Na Wayo, Munhnjo Barocho.1
Bhnbhor Men

Moon Khe Chhapar M Chhadjgjt-i> » . S o | 2

Mirza, 2014, pp. 50, Mirza, 2010, pp. 95, Changkkishtaque. 2006.
Interview by author. Hyderabad, 26 Sep.

Muhammad Ibrahim Aebo gl sl i oo

Wali Ware Aann Alla Baroch& ;i ¥l 31 sl s 1

L Lo ol by Lls S )
Jogi Halia Waya Sami Halia Waya '

Mirza, 2014, pp. 305, Mirza, 2010, pp. 225, KhamisAmeena.
1994, pp. 105, Khan, Majeed. 1990. Interview by iMihan. Karachi,
11 July.
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Kakyoon Qareebn Je Aggyan, Katyam Keen Ke, .2
Chha Bhudhayaa

Mirza, 2014, pp. 605, Mirza, 2010, pp. 40, Baldah,Nabi Bakhsh Khan, 1998,
pp. 115, Fateh Ali Khan, Ustad 2012, Interview b;har Mirpur Khas, 1‘0July

Shadi Faqir yeid ($a ke

Jobe 2 5 o,k sl Bls 55,k o 45T
Aao Maroan Kan Mandi Maroan Moon Laey Ma

abe oled 5 (ST BUI G 0l )
Adyoon Abana Akhian Ta Disan M '

Mirza, 2014, p. 25, Mirza, 2010, pp. 85, Aadwaralyéan. 2000, pp. 50,
Faqir, Baboo. 1992. Interview by R Q. Hyderaba@,Jane.

Manzoor Sakhirani ‘,; JPCSRRYN=I oY

Vgl o0 5ok H-;JJQ S so JU o 2 1
Parchan Shal Panwahar, Dholya! Maro Moon Saan |
Windus Yar Mar ¢ » 54 i s 2

Mirza, 2014, pp. 202, Mirza, 2010, pp. 60, Baldgbd Dr. 1997, pp. 135, Khan,
Manzoor Ali Ustad. 1973. Interview by Shaikh Gulatassain. Jamshoro, 21Sep.

Ayaz Ali g B{®

Sute Kaan Sa g sls 1

Muhnnje Rannal Khe Rahi >, S 251, (T 2

Mirza, 2014, pp. 405, Mirza, 2010, pp. 225, SyedrrEe -Shahwar. 1988, pp.
50, Saleem, Agha 2006. Interview by author. KairsdeAug.

Mashooque Ali Zardari ;a3 (ol | Gt
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Moon Khe Nind Na Nennan Nennan Kalhoon Poi Lakn Mén

Aai Awal Likho Ho Ang Deg 5 Kl b SI ol sl | 2,

Mirza, 2014, p. 73, Mirza, 2010, p. 30, Baloch, NDA 1997, pp. 90,
Syed, G.M. 1991, pp. 36, Syed, Durr-e-Shahwar. 1983880,
Gurbkhashani, Moolchand Hotchand. 1992. pp. 1%nal] Ghulam. 1980,
pp. 115. Shaheen, Yousuf .2006. Interview by autarachi, 15 Aug.
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Hin Munhanje Man Mathe Ghaps' s oo g o2 | .1

Mirza, 2014, pp. 355, Mirza, 2010, pp. 60, Balaghi Dr. 2010, pp.
117, Lashari, Hanif. 1996. Interview by Musical §@am Sindh
Seengar, Ptv Karachi, 10 Jul.

Ghulam Nabi Shah eRba gl 0%
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Hot Na Bhayam Heean, Aaoon Ja Mare, Sajjan -1
TeheenJe Niheen

Mirza, 2014, pp. 630, Mirza, 2010, pp. 380, Mirklymtaz. 1995, pp.
225,Arsh, Singh Kartar. 1996, pp. 170, Sehwani, Han#ded010,
Interview by author Sukkur,"5May.

Khalid Hussain Pitafi il g 33
Jogiada Jad Lai Waya, SY 3 |35 1

Mirza, 2014, pp. 80, Mirza, 2010, pp. 40, Aadwd#alyan. 1968, pp.
188, Habib, Rehman Ustad. 2006. Interview by authainore, 3 April.

Ghulsher Bhati gl st JS

P 2 G5 58 D S G0t e
Mau Mithi Moon Khe Sooran Je Dini Lodi Men Lolj

Mirza, 2014, pp. 290, Mirza, 2010, pp. 205, Bald2h,Nabi Bakhsh Khan,
2009, pp. 110, Junejo, Abdul Jabar Dr. 2006.Inssvby author.Badin. 6 Aug.

Ustad Koda Khan yk& |56 2l

Pardesian Je Kehde YL 45 2 oo 2 1

Mirza, 2014, pp. 668, Mirza, 2010, pp. 398, DipMyhammad Usman. 1960,
pp. 75, Ghulam Rasool Khan, Ustad 1980, Intervigwuihor 28 March.

Ustad Ashique Ali Khan gl ods Guils a b

At b Y sl Qb ol gl g ol 1
Adyoon Bhenar Ajj O Yar, Jado Laai Waya Jeea Men’
Mirza, 2014, pp. 360, Mirza, 2010, pp. 315, Dhagi Muhammad.
2002, pp. 95, Zaman, Sara. 2006. Interviewe byauttahore, 18 Oct
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Babo Faqir ysid gel s
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Akhyan Da Dohh Na Koi, Dilyan Da Malk Mola | =

Mirza, 2014, pp. 405, Mirza, 2010, pp. 225, Syedtrie-Shahwar.
1988, pp. 50, Saleem, Agha, 2006. Interview by @utkarachi, 8 Aug.

Muhammad Rafi & Nasreen g guwd & Rad y 30D

0 95 Y dem ol (b (2 Cus 1
Mohabat Je Mari, Wechari Punhal Lai Radndi Wate

Mirza, 2014, pp. 290, Mirza, 2010, pp. 205, Balddh,Nabi Bakhsh
Khan, 2009, pp. 110, Junejo, Abdul Jabar Dr. 20@écview by
author.Badin. 6 Aug.

Taher Mithoo ¢eet w2

Lagi Dakhn Je Heer.» . 355 ‘;J 1

Mirza, 2014, pp. 80, Mirza, 2010, pp. 40, Aadwatdlyan. 1968, pp.
188, Habib, Rehman Ustad. 2006. Interview by authainore, 3 April.

Masud Rana &l y 3 gt

Surat Sabh Sultaglau cw o) so 1

Mirza, 2014, pp. 65, Mirza, 2010, pp. 80, Baloch, Babi Bakhsh
Khan, 2012, pp. 120, Khan, Mazhar Hussain. 20Génitew by

author. Hyderabad, 21Qct

Bhagat Jara Khan gl 5 15 lar G

Y egle o0 5ol H-:-’JQ oo JW g 2 1
Parchan Shal Panwahar, Dholya! Maro Moon Saan, Alla

Mirza, 2014, pp. 335, Mirza, 2010, pp. 140, Baldoh,Nabi Bakhsh Khan,
1999, 85, Buriro, Kosar 1990, Interview by authdvali¢pur, 16 May.

Madam Noor Jehan &bl séa 0 dud

OQJ%QJ%J}J%M(&J'JOJ!&'J}' 1
Aao Rana! Raho Raat, Tuhannje Change Khe Chandry&ha

Mirza, 2014, pp. 505, Mirza, 2010, pp. 190, BalddiA Dr. 2007, pp.
105, Peerzando, Abdul Sattar 2014, Interview bj@ytHyderabad,
16" December.
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Chho Thyoon Diyo Moon Khe Matyoon, Was 1
Puhannje Men Nahyan

Mirza, 2014, p. 150, Mirza, 2010, p. 17, BalochA®r. 1997, pp. 71, Syed,
G.M. 1991, pp. 36, Syed, Durr-e-Shahwar. 19888@pGurbkhashani,
Moolchand Hotchand. 1992. pp. 15, Allana, Ghula®80l pp. 115Samrat,

Raju. 2005. Interview by author. Hyderabad, 15 Jan.

Hashim Shaikh g geiib

Charelyoon Chareen, ;> ¢ sk 552 1

Mirza, 2014, pp. 202, Mirza, 2010, pp. 60, Baladghi Dr. 1997, pp.
135, Khan, Manzoor Ali Ustad. 1973. Interview byain Gulam
Hussain. Jamshoro, 21Sep.

Fagir Allah dino Khaskheli (sluwald ¢ 32d 1 ki

Lol ly AU o g .
Muhnnje Hujat Nahe Wat, Jijan! '

Mirza, 2014, p. 155, Mirza, 2010, pp.145, Aadwélyan. 1940, pp.
137, Khan, Ameer. 1982. Interview by Mazhar HussHiyderabad,
17 Aug. Samrat, Raju. 2006. Interview by authordéhabad, 25 Jan.

Allah Dino Khaskheli (sdamald ¢34

Je Hond Dithaoon Pef. ;b5 & > 1

Mirza, 2014, pp. 250, Mirza, 2010, pp. 175, Baldeh,Nabi Bakhsh
Khan, 1996, pp. 185, Zafar Ali, khan Ustad. 200@eiview by Shaista
Gul, “Khattanhar”. Sindhi program PTV National. laahi, Sep 12.

Bedl Masroor 3§ s J s

Mosan Kichi Kol Kare Waya, s ¢ S J 8 dn.s olw o 1

Mirza, 2014, p. 73, Mirza, 2010, p. 30, Baloch, NDA 1997, pp. 90, Syed,
G.M. 1991, pp. 36, Syed, Durr-e-Shahwar. 198838ppGurbkhashani,
Moolchand Hotchand. 1992. pp. 15, Allana, Ghula®801 pp. 115.
Shaheen, Yousuf .2006. Interview by author. KarachiAug.
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NoorBano ¢ld yu
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Dongar De Ko Das, Awhan Ko Ditho, Muhnnjo Jar
Jatan Sae
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Mirza, 2014, pp. 120, Mirza, 2010, pp. 35, Balaghi Dr. 1997, pp.
130, Kazim, Raza. 2006. Interview by author. LahdséVay.

Allah Dino Manghanhar sbRase ¢ 32/

Munhnjo LAllan Aayo Pel o 5l 5 s 1

Mirza, 2014, pp. 260, Mirza, 2010, pp. 170, Kazse 1996, pp. 85,
Khan, Muhabbat Ali. 200. Interview by author. Hydlead, 29 Jun.

Gulshan Ali Zangejo g § o kS

Kehdo Doh Diya L3 253 555 1

Mirza, 2014, pp. 605, Mirza, 2010, pp. 40, Baldoh, Nabi Bakhsh
Khan, 1998, pp. 115, Fateh Ali Khan, Ustad 201&ririew by author,
Mirpur Khas, 16" July.

Ghulam Qadir Chandio éuasilay jalii @3

BLI b by gd> 2 B 1
Rin Men Chhde Waya Muhnnja Abar '

Mirza, 2014, pp. 668, Mirza, 2010, pp. 398, DipMijhammad
Usman. 1960, pp. 75, Ghulam Rasool Khan, Ustad ,188€rview by
author 28' March.

Ghulam Ali Shah <k gJ-i PR

o 5o 081 i ol 5 O i
Hot Na Bhanyam Hiaen Aoon Mari Sa '

Mirza, 2014, pp. 325, Mirza, 2010, pp. 260, KhamisAmeena.
2003, pp. 110, Khan, Magbool Ahmed. 1971. InterviimMumtaz
Mirza PBC. Hyderabad, 27 Feb.

Ghulam Ali (Karachi) (g x59) ks @ 3%

Kandi Sarian Ka sls gLl gdis 1

Mirza, 2014, p. 120, Mirza, 2010, pp.90, Aadwamajyan. 1997, pp.
123, Khan, Gulab.2006.Interview by author. Kara&lﬁl,lan Memon,
M. Saleem 2014, Interview by author, Karachi Unsitgr18" February.
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Ahmed Mughal Jiu aued |

Maro Moon Lai Mandalwb Y ¢ e 5,k A

Mirza, 2014, p. 49,150, Mirza, 2010, p. 17, BalddiA Dr. 1997, pp. 71,
Syed, G.M. 1991, pp. 36, Syed, Durr-e-Shahwar. 198830,
Gurbkhashani, Moolchand Hotchand. 1992. pp. 1&nal] Ghulam. 1980,
pp. 115. Babloo 2006, Interview by author TandorAd# January.

Aslam Tunyo gusei e

Umer Aoon Windo Puchhapley s o581 e A

Mirza, 2014, pp. 305, Mirza, 2010, pp. 225, KhamisAmeena. 1994,
pp. 105, Khan, Majeed. 1990. Interview by Mian Khigarachi, 11 July.

Sawera Noor yga |  yul Gl

Aaun Ko Jjana Pandh Kech Jg m5 & 0b 5 ol 1

Mirza, 2014, pp. 355, Mirza, 2010, pp. 60, BaladhA Dr. 2010, pp.
117, Lashari, Hanif. 1996. Interview by Musical §ram Sindh
Seengar, Ptv Karachi, 10 Jul.

Majid Ali Memon Suut (sl 3 b
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Rannal To Bin Rat, Moon khe Withe Warhye Langhe W
Mirza, 2014, pp. 450, Mirza, 2010, pp. 220, BalddA. 1997, pp. 30,

Marfani, Manzoor Ahmed. 2006. Interview author.\Yekarhkano,19 Mar.

Suleman Shah ek & bwde

Sangiani Bandiani sL.b 2 Al 1

Mirza, 2014, pp. 630, Mirza, 2010, pp. 380, Mirklymtaz. 1995, pp.
225,Arsh, Singh Kartar. 1996, pp. 170, Sehwani, Handed010,
Interview by author Sukkur,"5May.

Ghulzar Ali Gul JS ook sl

Dil Kar Darkhat Je Dastoor, s S S 1

Mirza, 2014, p. 55, Mirza, 2010, pp.115, Aadwamayan. 1993, pp.
32, Khan, Deedar Hussain. 2006. Interview by autHgderabad. 23
Mar. Pappoo 2005, Interview by author Tando Adathj&nuary.
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Dongar De Ko Das, De Yar, Moon Khe Jam Punhdl Jo

Mirza, 2014, pp. 360, Mirza, 2010, pp. 160, Salekgha. 2000, pp. 110,
Nawaz, Ali. (Shehnaaee player) .2006.Interviewthar. Karachi, 7 july.

Najab Ali Wistrho § dam§ st el
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Doongar Thi Dore, Windar Thi Wode, Jatan Lai Jedn | -

Mirza, 2014, pp. 705, Mirza, 2010, pp. 460, Mirklymtaz. 1995, pp.
225, Sindhi, Hameed. 2006. linterview by Nasir Mif¥/isariyan Na
Visran”. Sindhi Program KTN, Karachi, 10 Sep.

Imdad Hussain Wisrho § jawig e o 3

Umer Ada Jin Je Atham U sl 1 2 o2 I3l oe | .1

Mirza, 2014, p. 25, Mirza, 2010, pp. 85, Aadwarm,lyan 2000, pp.
50, Faqir, Baboo. 1992. Interview by R Q. Hyderabad June.

Imdad Hussain S0omro § o ge e 3 30 |
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Moon Khe Nind Na Nennan Nennan Kalhoon Poi Lakn

Mirza, 2014, pp. 225, Mirza, 2010, pp. 95, Baldoh, Nabi Bakhsh
Khan, 1989, pp. 140, Perveen, Abida. 2001. Intenbg Memood
Mughal. Hyderabad, 7 Aug.

Didar Hussain & Mohbat Ali ‘,.I.i i & i B\ auld
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Chho Thyoon Diyo Moon Khe Matyoon, Was | .1
Puhannje Men Nahy:

Mirza, 2014, pp. 425, Mirza, 2010, pp. 280, Brétk. 1997, pp. 105,
Hakro, Anwar Figar Dr. Prof. Jasmhoro 2009, Inwby author, ZBJuIy

Sultan Mhar yw &bl

Chho Munhnjo Hiand zes wpegs > 1

Mirza, 2014, pp. 50, Mirza, 2010, pp. 95, Changkkishtaque. 2006.
Interview by author. Hyderabad, 26 Sep.
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Mirza, 2014, pp. 550, Mirza, 2010, pp. 205, DhagiF Muhammad,
2011, pp. 505, Mian, Nazar Hussain. 2006. Intervigvauthor.
Hyderabad, 30 Sep.

Mastar Manzoor gkt s b

Jadhan Wathi Hot Wanjag s <, S5 ol 1

Mirza, 2014, pp. 75, Mirza, 2010, pp. 56, BalochANL999, pp. 90,
Hassan, Muhammad. 2002. Interviwed by Mazhar Hasshierabad,
26 Nov.

Allan Faqir, Misri Faqir g § m@e ¢ i b

o3l ¢35 0B Sl e o |
Jeke Mehar Mehar Kan De Adyoon '

Mirza, 2014, p. 49,150, Mirza, 2010, p. 17, BalddtA Dr. 1997, pp. 71,
Syed, G.M. 1991, pp. 36, Syed, Durr-e-Shahwar. 188880, Gurbkhashani,
Moolchand Hotchand. 1992. pp. 15, Allana, Ghula@&Ql, pp. 115. Babloo
2006, Interview by author Tando Adarfi Banuary.

Faqir Habib Allah &l e i
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Mirza, 2014, p. 25, Mirza, 2010, pp. 85, Aadwanalyan. 2000, pp.
50, Fagqir, Baboo. 1992. Interview by R Q. Hyderabad June.

Ghulam Qadir Lanjwani ‘?-lla oad jalii 03
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Jedyoon Janb Je Banhe Aahyan

1

Mirza, 2014, pp. 290, Mirza, 2010, pp. 205, Baldeh,Nabi Bakhsh
Khan, 2009, pp. 110, Junejo, Abdul Jabar Dr. 20@érview by
author.Badin. 6 Aug.
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Mirza, 2014, pp. 668, Mirza, 2010, pp. 398, DipMiyhammad
Usman. 1960, pp. 75, Ghulam Rasool Khan, Ustad ,188€rview by
author 28' March.

Gul Hassan Gul Mirani ‘; | oty 35 g S
Je Maan Jan@l ol o~ 1

Mirza, 2014, pp. 450, Mirza, 2010, pp. 220, BaladlA. 1997, pp. 30,
Marfani, Manzoor Ahmed. 2006. Interview author.\fataarhkano,19 Mar.

Rahat Fateh Ali Khan & Sanam Marvi
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Parchan Shal Panwahar, Dholya\. Maro Moon Saan, Alla

Mirza, 2014, pp. 505, Mirza, 2010, pp. 190, Baldgi Dr. 2007, pp.
105, Peerzndo, Abdul Sattar 2014, Interview by aytHyderabad,
16" December.

1
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Lagi Dakhn Je Heer,» . 553 $J 1

Mirza, 2014, pp. 305, Mirza, 2010, pp. 225, KhamisAmeena. 1994,
pp. 105, Khan, Majeed. 1990. Interview by Mian Khigarachi, 11 July.

Muhammad Khan Lashari (b ol Sxeed
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Mirza, 2014, p. 150, Mirza, 2010, p. 17, BalochAl®r. 1997, pp. 71,
Syed, G.M. 1991, pp. 36, Syed, Durr-e-Shahwar. 198830,
Gurbkhashani, Moolchand Hotchand. 1992. pp. 1&nal] Ghulam. 1980,
pp. 115.Samrat, Raju. 2005. Interview by author. Hyderath&d]an.
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Mirza, 2014, pp. 225, Mirza, 2010, pp. 95, Baldoh, Nabi Bakhsh
Khan, 1989, pp. 140, Perveen, Abida. 2001. Intenbg Memood
Mughal. Hyderabad, 7 Aug.

Tamir Hussain g wtetel
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Mirza, 2014, p. 120, Mirza, 2010, pp.90, Aadwarajyén. 1997, pp. 123,
Khan, Gulab.2006.Interview by author. Karachi, 48.Memon, M. Saleem
2014, Interview by author, Karachi University"Bebruary.

Saleh Muhammad Rajistani @I.i‘ual 5 et 2l b

Bhaochn Jo Bang De Lagged s3 Ko »» 525,60 | .1

Mirza, 2014, pp. 202, Mirza, 2010, pp. 60, Baladghi Dr. 1997, pp.
135, Khan, Manzoor Ali Ustad. 1973. Interview byain Gulam
Hussain. Jamshoro, 21Sep.

Faqir Ramz Ali (g 30 5 el

Tuhannje Ishaq Je- gie s 1

Mirza, 2014, p. 73, Mirza, 2010, p. 30, Baloch, NDA 1997, pp. 90, Syed,
G.M. 1991, pp. 36, Syed, Durr-e-Shahwar. 19888ppGurbkhashani,
Moolchand Hotchand. 1992. pp. 15, Allana, Ghula@®Ql pp. 115. Shaheen,
Yousuf .2006. Interview by author. Karachi, 15 Aug.

Prem Chand Baharani 93 BT VST P

Slas e 1ol LTS g sl i
Ahyoon Dukhay Dadh Dam Didar '

Mirza, 2014, pp. 250, Mirza, 2010, pp. 175, Baldeh,Nabi Bakhsh
Khan, 1996, pp. 185, Zafar Ali, khan Ustad. 200@eiiview by Shaista
Gul, “Khattanhar”. Sindhi program PTV National. laahi, Sep 12.
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Sajan Faqir & Sathi (gl bt & sk g b

Aaoon Ukndi Tole 2 d.\.ﬁl i 1

Mirza, 2014, pp. 630, Mirza, 2010, pp. 380, Mirklymtaz. 1995, pp.
225,Arsh, Singh Kartar. 1996, pp. 170, Sehwani, HanAded010,
Interview by author Sukkur5May.

Imdad Hussain Soalngi u&-lg-n iy alaw!

Aanhyan Bhhani Khan frocha J»,,» o 0 obel | .1

Mirza, 2014, pp. 335, Mirza, 2010, pp. 140, Baldeh,Nabi Bakhsh Khan,
1999, 85, Buriro, Kosar 1990, Interview by authdwaitpur, 18' May.

Umed Ali Bhat i (oo aeo |

Aaoon Marun Je Aahyi uul & ool ol 1

Mirza, 2014, pp. 355, Mirza, 2010, pp. 60, BaladhA Dr. 2010, pp.
117, Lashari, Hanif. 1996. Interview by Musical §@am Sindh
Seengar, Ptv Karachi, 10 Jul.

Khoshbo Mirza 13 s gusiigd

¢b)l>}//ég§abﬁ<u|)o)\b|))l 1
Aao Rana! Raho Raat, Tuhannje Change Khe dn Charya | -

Mirza, 2014, pp. 705, Mirza, 2010, pp. 460, Mirklymtaz. 1995, pp.
225, Sindhi, Hameed. 2006. linterview by Nasir Mif¥/isariyan Na
Visran”. Sindhi Program KTN, Karachi, 10 Sep.

Rahat Ali Mirali | et (ot o 5

L o5z ol J:S JJS & e 0 bl 1
Aahyan Khan Punhal Je Goli, Goli Man Ca '

Mirza, 2014, p. 155, Mirza, 2010, pp.145, Aadwalyan. 1940, pp.
137, Khan, Ameer. 1982. Interview by Mazhar HussHiyderabad,
17 Aug. Samrat, Raju. 2006. Interview by authordéhabad, 25 Jan.

Rona Laila & Dina Laila Yl biuld $ Yed kg 5

£ oose el 2 2L O g Sl X
Peren Pawandisan, Chawandisan Rahi Wajo Raat!
Bhanbhor M

Mirza, 2014, p. 55, Mirza, 2010, pp.115, Aadwamjyan. 1993, pp.
32, Khan, Deedar Hussain. 2006. Interview by autHgderabad. 23
Mar. Pappoo 2005, Interview by author Tando Adathj&nuary.
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Ahmed Ibrahim gl gl seed |

Wali Ware Aann Alla Barochas 5, Yl 51 sl s 1

Mirza, 2014, pp. 75, Mirza, 2010, pp. 56, BalochANL999, pp. 90, Hassan,
Muhammad. 2002. Interviwed by Mazhar Hussain. Hyada 26 Nov.

Inayat Ali Faqir el ol otelbes
Aaoon Piran Ghar Pehi¢. AS oem 3l 1

Mirza, 2014, pp. 405, Mirza, 2010, pp. 225, SyedtrEe-Shahwar.
1988, pp. 50, Saleem, Agha, 2006. Interview by @utkarachi, 8 Aug.

Shazia Khushq e i ke

Alle Munhinja Maroadal 5 ,b burgw ol 1

Mirza, 2014, pp. 260, Mirza, 2010, pp. 170, Kazsae= 1996, pp. 85,
Khan, Muhabbat Ali. 200. Interview by author. Hyaead, 29 Jun.

Hussain Bakhsh Kaheri ($ y il (o
Aayl Aadesin JO MOOR s s cremws! ol 1

Mirza, 2014, pp. 425, Mirza, 2010, pp. 280, Bréhk. 1997, pp. 105,
Hakro, Anwar Figar Dr. Prof. Jasmhoro 2009, Inemwby author, Z‘E)July

Fagir Ghulbhar ybos JS e

ula)l.'»}//‘;é.‘bﬁguboj\u’bﬂ 1
Aao Rana! Raho Raat, Tuhannje Change Khe Chandry&ha '

Mirza, 2014, pp. 80, Mirza, 2010, pp. 40, Aadwadalyan. 1968, pp.
188, Habib, Rehman Ustad. 2006. Interview by authahnore, 3 April.

Abdul Aziz 3 ) dees

(255 sl s s Sl ol s L .
Aayal! Karyan Kian? Munhinjo Ninhan Aplyo Na Rahe

Mirza, 2014, pp. 550, Mirza, 2010, pp. 205, DhagiF Muhammad,
2011, pp. 505, Mian, Nazar Hussain. 2006. Intervigvauthor.
Hyderabad, 30 Sep.

D
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Ghulam Rasool Metlo gleut Jui y @ 36

OBl o (Ula 5 e Cla ol Yl e |
Ishique Allaije Aahe Chha? Keen Tho Janna Keen&ung

Mirza, 2014, pp. 325, Mirza, 2010, pp. 260, Khamisameena.
2003, pp. 110, Khan, Magbool Ahmed. 1971. IntervismMumtaz
Mirza PBC. Hyderabad, 27 Feb.

Ghulam Rasool Nowabshai @I—‘H‘ 6 Jgmi y 0 b

.w,,;;;%;.uuuwwiu”wﬁit,?i |
Angan Aayam Pehee, Ya Allal Moon Sareende Supreen

Mirza, 2014, pp. 605, Mirza, 2010, pp. 40, Baldoh, Nabi Bakhsh
Khan, 1998, pp. 115, Fateh Ali Khan, Ustad 201&ririew by author,
Mirpur Khas, 16" July.

Kareem Dino Faqir ywii gdd gul x50

03230 O S s (e et
Umer Moon Na Wann Tunhnajoon Marioon

A

Mirza, 2014, pp. 50, Mirza, 2010, pp. 95, Changkkishtaque. 2006.
Interview by author. Hyderabad, 26 Sep.

Ustad Zakir Ali Khan gl gl 5503 & biea

Lo o T ol oo Lo g3 sl 58 L e
Ghaflat Yar Gnwayo Bhde Jedyoon! Keean Karyan.1
Aaoon, Kohh Thyo

Mirza, 2014, pp. 65, Mirza, 2010, pp. 80, Baloch, Wabi Bakhsh
Khan, 2012, pp. 120, Khan, Mazhar Hussain. 20Génirew by
author. Hyderabad, 210ct.

Khajan Bhagat h“n% ORI

Aayal Mau Munhinjo Jogearag, S s sxgw il b | 1.

Mirza, 2014, pp. 360, Mirza, 2010, pp. 160, Salekgha. 2000, pp. 110,
Nawaz, Ali. (Shehnaaee player) .2006.Interviewthaer. Karachi, 7 july.
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Lutif Ali Hajano ¢a L ol Gl
Aaoon Jo Dakhn Kayls S35 4> <1 1

Mirza, 2014, pp. 120, Mirza, 2010, pp. 35, Balaghi Dr. 1997, pp.
130, Kazim, Raza. 2006. Interview by author. LahdséMay.

Muneer Memon Suiwed et

& SS e b Bb s ol iS5 |
Kain Palyan Pahnjo Paann, Hite Munhnje Kan Hale Thi
Mirza, 2014, pp. 360, Mirza, 2010, pp. 315, Dhagi Muhammad.
2002, pp. 95, Zaman, Sara. 2006. Interviewe byauttahore, 18 Oct.

Humath Ali gJ.i LIV

Ol ¢ il sy Y b oy Ol 0 b4 1
Kuhann Joon Katyoon, O Yar, Lai Wayo Janib Jia Saan
Mirza, 2014, p. 73, Mirza, 2010, p. 30, Baloch, NDA 1997, pp. 90,

Syed, G.M. 1991, pp. 36, Syed, Durr-e-Shahwar. 198380,
Gurbkhashani, Moolchand Hotchand. 1992. pp. 1%nal] Ghulam. 1980,
pp. 115. Shaheen, Yousuf .2006. Interview by autkarachi, 15 Aug.

Waryam Khan Khoso ¢miés 9k ol 39

Stz b s Y L s ol O el .
Kuhann Joon Katyoon, O Yar, Lai Wayo Janib Jia Saan
Mirza, 2014, p. 120, Mirza, 2010, pp.90, Aadwarajyan. 1997, pp.
123, Khan, Gulab.2006.Interview by author. Kara&@iJan. Memon,
M. Saleem 2014, Interview by author, Karachi Unsitgr18" February.

Ghulam Muhammad Rahi (sl 3 asee 03

O mzp s o Ao S5 (D B (2 )b S |
Sik Marun Ji Sumhan Nathi De, Aaoon Shal Wedhchapew '
Mirza, 2014, p. 49,150, Mirza, 2010, p. 17, Baldgl#A Dr. 1997, pp. 71,
Syed, G.M. 1991, pp. 36, Syed, Durr-e-Shahwar. 198880,
Gurbkhashani, Moolchand Hotchand. 1992. pp. 1%nal] Ghulam. 1980,
pp. 115. Babloo 2006, Interview by author TandorAd! January.
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Ghulam Muhammad Bhati (el Seteet PR

W g b e bib ol 4o 345
Kahde Manjhh Hasaab, Hoinn Muhnnjo Hot Re, La!

A

Mirza, 2014, pp. 65, Mirza, 2010, pp. 80, Baloch, Wabi Bakhsh
Khan, 2012, pp. 120, Khan, Mazhar Hussain. 20Génirew by
author. Hyderabad, 210ct.

Mosiqar Niaz Hussain g 5k ki ged

e Gl ok ol (Jex Il pledS
Ghuman Jaal Jabl, Miyan, Jediyoon Janb Jat La

1

Mirza, 2014, pp. 50, Mirza, 2010, pp. 95, Changkkishtaque. 2006.
Interview by author. Hyderabad, 26 Sep.

Abdul Latif Mahar s wiedald | aues

e Gl g ke ol (e Il pledS
Ghuman Jaal Jabl, Miyan, Jediyoon Janb Jat La

1

Mirza, 2014, pp. 75, Mirza, 2010, pp. 56, BalochANL999, pp. 90,
Hassan, Muhammad. 2002. Interviwed by Mazhar Hasshierabad,
26 Nov.

Photo Zardari $ 51,5 eed

e Gl ok ol (Jox o ool
Ghuman Jaal Jabl, Miyan, Jediyoon Janb Jat La

1

Mirza, 2014, pp. 250, Mirza, 2010, pp. 175, Baldeh,Nabi Bakhsh
Khan, 1996, pp. 185, Zafar Ali, khan Ustad. 200@eiview by Shaista
Gul, “Khattanhar”. Sindhi program PTV National. laahi, Sep 12.

Ghajan Faqir Oud 3¢/ goH faéf

ﬁﬁoﬁ%wﬁjuue,ﬂ&ﬂgéjw,@ i
Lago Mnjhh Lakan, Aayal, Aayal Tazo Per Punhoon Jo

Mirza, 2014, pp. 450, Mirza, 2010, pp. 220, BalddtA. 1997, pp. 30,
Marfani, Manzoor Ahmed. 2006. Interview author.\tatarhkano,19
Mar.
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Faheem Allan Faqir g Shs gl

Sl st ol O (g e 1
Mandh Piande Moon Sajan Sahe Sujato '

Mirza, 2014, pp. 505, Mirza, 2010, pp. 190, BalddiA Dr. 2007, pp.
105, Peerzando, Abdul Sattar 2014, Interview bh@ntHyderabad,
16™ December.

Hakim Ali Rabani (el y ookt pSla

Angan Aayam Pehi st AT S 1

Mirza, 2014, pp. 550, Mirza, 2010, pp. 205, DhagiF Muhammad,
2011, pp. 505, Mian, Nazar Hussain. 2006. Intervbgvauthor.
Hyderabad, 30 Sep.

Sehrish Memon St (i sduai

Angan Aayam Pehi (s FUEY 1

Mirza, 2014, pp. 605, Mirza, 2010, pp. 40, Baldoh, Nabi Bakhsh
Khan, 1998, pp. 115, Fateh Ali Khan, Ustad 201&ririew by author,
Mirpur Khas, 18 July.

Razwan Ali & Ramzan Ali i gl 5 § ot ol euid 5

Y29 85 52 5 bl O 1
Sartiyoon Awheen Ta Wanjo De Wanjo La '

Mirza, 2014, pp. 425, Mirza, 2010, pp. 280, Bratk. 1997, pp. 105,
Hakro, Anwar Figar Dr. Prof. Jasmhoro 2009, Inemby author, 20July.

Lakhano Baloch godst ¢uilSd

I o 530 e dius (g0 1
Mare Weende Magna Baro Keen '

Mirza, 2014, pp. 668, Mirza, 2010, pp. 398, DipMijhammad
Usman. 1960, pp. 75, Ghulam Rasool Khan, Ustad,188€rview by
author 28' March.
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Mashuque Ali Zardari & la 3 (ol \§ et

-1 31 . . e e N
4 05 o5 S (R G S AS S Use 1
Moon Khe Nind Na Nennan Nennan Kalhoon Poi Lakn

Mirza, 2014, pp. 360, Mirza, 2010, pp. 315, Dhagi Muhammad.
2002, pp. 95, Zaman, Sara. 2006. Interviewe byauttahore, 18 Oct.

Muhammad Sahrif Lashari § ;b il st uteded

Moon Sareende Pireen Agan Aayd 35 R Sl o | ]

Mirza, 2014, pp. 630, Mirza, 2010, pp. 380, Mirkymtaz. 1995, pp.
225,Arsh, Singh Kartar. 1996, pp. 170, Sehwani, HanAded010,
Interview by author Sukkur, hSMay.

Gulshan Aara Syed s | 3 ol S

> oz Jos A 2 by oo U e g 1
Munhinja Kechi Qol kare Waya Hea Na Wel Wanije '

Mirza, 2014, pp. 605, Mirza, 2010, pp. 40, Baldoh, Nabi Bakhsh
Khan, 1998, pp. 115, Fateh Ali Khan, Ustad 201&ririew by author,
Mirpur Khas, 16' July.

Abdul Rashid st yd | ues

Man Tho Saryan Sangeagda-Sle okl 55 ol 1

Mirza, 2014, pp. 630, Mirza, 2010, pp. 380, Mirklymtaz. 1995, pp.
225,Arsh, Singh Kartar. 1996, pp. 170, Sehwani, HanAed010,
Interview by author Sukkur, hSMay.

Tharo Bhatat h“n%l o,k

& B oLl SN S O o 1
Jedyoon Bhenar Mari Aahian Ranal Je '

Mirza, 2014, pp. 355, Mirza, 2010, pp. 60, Balaghi Dr. 2010, pp.
117, Lashari, Hanif. 1996. Interview by Musical §ram Sindh
Seengar, Ptv Karachi, 10 Jul.

Khair Muhammad Khorkani g: (LPPLFVET RIS

Maidan Men Marjan gl e » olies 1

Mirza, 2014, pp. 225, Mirza, 2010, pp. 95, Baldoh, Nabi Bakhsh
Khan, 1989, pp. 140, Perveen, Abida. 2001. Intenbg Memood
Mughal. Hyderabad, 7 Aug.
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Muhammad Saleh Khaskheli (uuabd gdba e

\;,twlfwgi.“.)o:sﬂmbbbﬁbsb,w
Munhnajo Mulk Malir Mulk Malir, Aaoon Kane 1
Wethi Hit Ghuzarian

Mirza, 2014, pp. 260, Mirza, 2010, pp. 170, Kazse 1996, pp. 85,
Khan, Muhabbat Ali. 200. Interview by author. Hyaead, 29 Jun.

Ghulam Hyder Zardari 5la 33y 0 36

Mokal De Ta Maleer Wanjan

Mirza, 2014, p. 49,150, Mirza, 2010, p. 17, Balddi Dr. 1997, pp. 71, Syed,
G.M. 1991, pp. 36, Syed, Durr-e-Shahwar. 19888@pGurbkhashani,
Moolchand Hotchand. 1992. pp. 15, Allana, Ghula®30l pp. 115. Babloo
2006, Interview by author Tando Adaffi&nuary.

Tina Shani (el bisw

S oo o0 Sl o e gl DA s g
Munhnjo Heeanado Sangharn Sare Hoa Je Wijhar Hih
Was Khe

Mirza, 2014, p. 25, Mirza, 2010, pp. 85, Aadwanalyan. 2000, pp.
50, Fagqir, Baboo. 1992. Interview by R Q. Hyderaba@ June.

Nazeer Ahmed Bhuto geel detsd) i

S ks ol (Sl oSS 5 A
Nind Na Kir Toon Nimani, Mathan Welde Whann

1

Mirza, 2014, pp. 360, Mirza, 2010, pp. 160, Sale&gha. 2000, pp. 110,
Nawaz, Ali. (Shehnaaee player) .2006.Interviewddhar. Karachi, 7 july.

Usman Faqir Soalngi (gl ges s ¢ bosks

~ w .o
52093 SN53 S o5
Moon Khe Doongar Dorann Aiyo

1

Mirza, 2014, pp. 425, Mirza, 2010, pp. 280, BrahK. 1997, pp. 105,
Hakro, Anwar Figar Dr. Prof. Jasmhoro 2009, Intewby author, 20
July.
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Mor Faqir s 39

e Ll & go Los caasls b = 52 1
Dard Muia Ja Daroon, O! Mot Sabajha Supreen

Mirza, 2014, pp. 668, Mirza, 2010, pp. 398, Digléishammad Usman.
1960, pp. 75, Ghulam Rasool Khan, Ustad 1980ieterby author 28
March.

Mazhar Hussain ria pdae

Koh Jana Kedhan glius oGl » 1

Mirza, 2014, pp. 450, Mirza, 2010, pp. 220, Bald¢iA. 1997, pp. 30,
Marfani, Manzoor Ahmed. 2006. Interview author.\Yekarhkano,19
Mar.

Imdad Soomro § s alaw!

4 05 o5 0SS S S o
Moon Khe Nind Na Nennan Nennan Kalhoon Pai
Lakn Men

[—

Mirza, 2014, pp. 120, Mirza, 2010, pp. 35, Balaghi Dr. 1997, pp.
130, Kazim, Raza. 2006. Interview by author. LahdséMay.

Muhammad Hanif Lashari ¢ kil eiss Sugae

Loi Mnjhh Laoon &Y 4o =y 1

Mirza, 2014, pp. 325, Mirza, 2010, pp. 260, KhamisAmeena.
2003, pp. 110, Khan, Magbool Ahmed. 1971. InterviimMumtaz
Mirza PBC. Hyderabad, 27 Feb.

Anwar Hussain Rana Gl y g 5l

Ly g5 Js¥ (2 b 1
Munhnaja Kechi Kol Kare Waya '

Mirza, 2014, p. 55, Mirza, 2010, pp.115, Aadwamayan. 1993, pp.
32, Khan, Deedar Hussain. 2006. Interview by autHgderabad. 23
Mar. Pappoo 2005, Interview by author Tando Adathj&nuary.
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Mehdi Hassan g Salw

Lkhye De Pandhdo Karaym.| % ,3& 3 g&' 1

Mirza, 2014, p. 73, Mirza, 2010, p. 30, Baloch, NDA 1997, pp. 90,
Syed, G.M. 1991, pp. 36, Syed, Durr-e-Shahwar. 198830,
Gurbkhashani, Moolchand Hotchand. 1992. pp. 1&nall Ghulam. 1980,
pp. 115. Shaheen, Yousuf .2006. Interview by autarachi, 15 Aug.

Vaaee’s sung by Solo Vocalists

No | Name Of Vaaee Vocalist Total
ltem
1. | Ustad Muhammad Jumman 64
2. | Zulfigar Ali & Mazhar Hussain 36
3. | Rubina Qureshi 30
4. | Daho Bhagat 23
5. | Ustad Muhammad Ibrahim 23
6. | Ustad Waheed Ali Khan 20
7. | Abida Parveen 20
8. | Ustad Manzoor Ali Khan Saheb 19
9. | Ustad Muhammad Yousuf 19
10. | Allan Faqir 15
11. | Misri Diplai 13
12. | Zarina Baloch 13
13. | Dhol Faqir 13
14. | Zebunnisa 12
15. | Seengar Ali Saleem 11
16. | Anwar Hussain Wistro 11
17. | Mohan Bhagat 11
18. | Humera Channa 11
19. | Ghulam Shabir Shahani 10
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20. | Abdullah Panhwar 09
21. | Qasim Fani 08
22. | Ustad Gulzar Ali Khan 08
23. | Abdullah Kachhi 07
24. | Saloo Ram Bhagat 07
25. | Lal Chandio 06
26. | Wazeer Ali Umrani 06
27. | Din Muhammad Shaikh 06
28. | Fuazia Soomro 06
29. | Shamman Ali Mirali 06
30. | Taj Mastani 06
31. | Sushila Mehtani 06
32. | Mai Bhagi 05
33. | Sohrab Faqir 05
34. | Allah Dino Khaskheli 05
35. | Ustad Fida Hussain Khan 05
36. | Hussain Bakhsh Khadim 05
37. | Fagir Ameer Bakhsh Kaloi 04
38. | Allah Dino Junejo 04
39. | Shafi Muhammad Juman 04
40. | Fagir Abdul Ghafoor 04
41. | Shamman Faqgir & Sathi 04
42. | Moosa Hussain Sammoon 04
43. | Tara Chand 04
44. | Ustad Mithoo Kachhi 03
45. | Diba Sahar 03
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46. | Syed Jumman Shah Bukhari 03
47. | Mahnaz 03
48. | Sajan Faqir 03
49. | Ghafoor Gul 03
50. | Naroo Bhagat 03
51. | Hameed Ali Sewhani 03
52. | Sodho Jogi 03
53. | Barkat Ali 03
54. | Allah Wasai 03
55. | Din Muhammad Damsaz 03
56. | Muhammad Raheem Soomro 03
57. | Zaheer Ahmed Warsi 03
58. | Ghulam Mustfa Mashoori 03
59. | Ghulam Jaffar Zardari 03
60. | Syed Gul Hassan Shah 03
61. | Faqir Abdul Wahid Jamali 03
62. | Zulfigar Al 03
63. | Sanam Marvi 03
64. | Ustad Umeed Ali Khan 02
65. | Ameer Ali 02
66. | Mahtab Baloch 02
67. | Mushtague Ahmed Diplai 02
68. | Ashique Nizamani 02
69. | Budho Fagqir 02
70. | Muhammad Ibrahim Mir Jat 02
71. | Ustad Mitho Khan Kalhoro 02
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L4

72. | Muhammad Hassan 02
73. | Ali Murad Jatoi 02
74. | Ustad Khursheed Ali Khan 02
75. | Sadiqg Ali 02
76. | Rahman Mughal 02
77. | Muhammad Ramzan Solangi 02
78. | Chakar Chandio 02
79. | Qadir Bakhsh Dawach 02
80. | Lakhadino Baloch 02
81. | Mamtaz Lashari 02
82. | Muhammad Qasim Otho 02
83. | Nabi Bakhsh 02
84. | Satram Das 02
85. | Fagir Khan Muhammad 02
86. | Somar Bhil 02
87. | Bhagat Bhat Chand 02
88. | Zamin Ali 02
89. | Ghulam Hussain Fagir Motan Shah 03
90. | Raza Hussain Wistro 02
91. | Samina Kanwal 02
92. | Hyder Rind 02
93. | Din Muhammad 02
94. | Mahram Ali Ashraf Al 02
95. | Ustad Zafar Ali Khan 02
96. | Mushtaqu Ali Rajpar 02
97. | Faqir Shaman Ali & Sathi 02
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98. | Muhammad Ibrahim Aebo 02
99. | Teeon Mal 02
100. Shadi Faqir 02
101, Manzoor Sakhirani 02
102, Ayaz Ali 02
103, Bhagat Jara Khan 02
104. Mashooque Ali Zardari 01
105. Ahmed Diplai 01
106. Ghulam Nabi Shah 01
107. Khalid Hussain Pitafi 01
108. Ustad Kora Khan 01
109, Ustad Ashique Ali Khan 01
110, Muhammad Rafi & Nasreen 01
111, Tahir Mithoo 01
112, Masud Rana 01
113, Madam Noor Jehan 01
114, Abdul Hameed Abbasi 01
115, Hashim Shaikh 01
116, Faqir Allahdino Khaskheli 01
117, Bedil Masroor 01
118, Noor Bano 01
119, Allah Dino Manghanhar 01
120. Gulshan Ali Zangejo 01
121, Ghulam Qadir Chandio 01
122 Ghulam Ali Shah 01
123, Ghulam Ali (Karachi) 01

250




VAAEE OF SHAH ABDUL LATIF BHITAI

124, Ahmed Mughal 01
125, Aslam Tunyo 01
126 Sawera Noor 01
127, Majid Ali Memon 01
128. Suleman Shah 01
129, Ghulzar Ali Gul 01
130. Jan Muhammad Solangi 01
131. Najab Ali Wistro 01
132, Imdad Hussain Wistro 01
133, Imdad Hussain Soomro 01
134, Deedar Hussain & Mohbat Ali 01
135, Sultan Mahar 01
136. Roshan Ali Mallah 01
137 Mastar Manzoor 01
138. Allan Faqir, Misri Faqir 01
139, Faqir Habib Allah 01
140. Ghulam Qadir Lanjwani 01
141, Zulfigar Solangi 01
142, Gul Hassan Gul Mirani 01
143, Rahat Fateh Ali Khan & Sanam Marvi 01
144, Irshad Yousuf 01
145, Muhammad Khan Lashari 01
146. Badal Rahi 01
147, Tameer Hussain 01
148. Saleh Muhammad Rajistani 01
149, Faqir Ramz Al 01
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150. Prem Chand Baharani 01
151, Sajan Fagir & Sathi 01
152, Imdad Hussain Soalngi 01
153, Umed Ali Bhatt 01
154, Khushboo Mirza 01
155, Rahat Ali Mirali 01
156. Rona Laila & Dina Laila 01
157, Ahmed Ibrahim 01
158, Inayat Ali Faqir 01
159, Shazia Khushk 01
160. Hussain Bakhsh Kaheri 01
161. Faqir Gulbahar 01
162. Abdul Aziz 01
163. Ghulam Rasool Metlo 01
164. Ghulam Rasool Nawabshahi 01
165. Kareem Dino Faqir 01
166. Ustad Zakir Ali Khan 01
167. Khajan Bhagat 01
168. Lutif Ali Hajano 01
169, Muneer Memon 01
170, Himmath Ali 01
171, Waryam Khan Khoso 01
172, Ghulam Muhammad Rahi 01
173. Ghulam Muhammad Bhatti 01
174, Mosigar NIAZ HUSSAIN 01
175, Abdul Latif Mahar 01
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176. Photo Zardari 01
177, Ghajan Faqir Oad 01
178. Faheem Allan Fagqir 01
179, Hakim Ali Rababi 01
180. Sehrish Memon 01
181, Rizwan Ali & Ramzan Al 01
182, Lakhano Baloch 01
183. Mashuque Ali Zardari 01
184, Muhammad Sabhrif Lashari 01
185. Ghulshan Aara Syed 01
186, Abdul Rashid 01
187, Tharo Bhagat 01
188. Khair Muhammad Khorkani 01
189. Muhammad Saleh Khaskheli 01
190. Ghulam Hyder Zardari 01
191, Tina Sani 01
192, Nazir Ahmed Bhutto 01
193. Usman Faqir Solangi 01
194, Mor Faqir 01
195. Mazhar Hussain 01
196. Imdad Soomro 01
197, Muhammad Hanif Lashari 01
198. Anwar Hussain Rana 01
199, Mehdi Hassan 01
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Vaaee vocalists entertained by Shah Abdul Latif Aweal
by Department of the Culture and Tourism Government

of Sindh Pakistan since 1980 to onward

No Name Year
1. | Muhmmad Yousuf 1980
2. | Ustad Muhammad Jumman 1981
3. | Dhol Faqgir (Folk Singer) 1981
4. | Abida Parveen 1982
5. | Faqir Abdul Ghafoor 1983
6. | Maaee Bhagee 1984
7. | Muhammad Yousuf 1986
8. | Zarina Baloch 1987
9. | Feroz Gul (Music Composer) 1987
10. | Hussain Bakhsh Khadim 1988
11.| Mohan Bhagat 1989
12.| Muhammad Yousuf and Waheed Ali (Second Time1990
13.| No Award for Vocalist 1991
14.| Allan Fagir (Second Time) 1992
15.| Abida parveen  (second time) 1992
16. | Muhammad yousuf (fourth time) 1992
17.| Anwar hussain vistro 1993
18.| Sohrab Faqir 1994
19.| Anwar Hussain Vistro (second time) 1995
20.| Allan Faqir 1996
21.| Sohrab Faqir  (second time) 1997
22.| Qurban Faqir Azad (Shah Jo Raag) 1997
23.| No award for vocalist 1998
24.| Jalal Chandio 1999
25.| Chakar Chandio 2000
26.| Fuazia Soomro 2001
27.| Shafi Muhammad Jumman 2007
28.| Faqger Jurhiyal (Shah Jo Raag) 2002
29.| Maaee Allah Wasai 2003
30.| Allah Dino Fagqir (Shah Jo Raag) 2003
31.| Zulfigar Ali & Mazhar Hussain 2004
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11

Ustad Manzoor Ali Khan (Life Time
32. Achievement Award) 2004
33.| Shafi Muhammad Faqir 2005
34.| Muhammad Hanif Lashari 2006
35.| Khabar Faqir (Shah Jo Raag) 2006
36.| Ustad Fateh Ali Khan (Gawalior) 2007
57 | Fadir Gul Muhammad =) Gullan Fagqir 2007
Khaskheli

38.| Abdullah Panhwar 2008
39.| Faqir Allah Dino Nizamani (Shah Jo Raag) 2008
40.| Humera Channa 2009
41.| Faqir Mir Hassan (Shah Jo Raag) 2009
42.| Ustad Gulzar Ali Khan (sanghraee) 2010
43.| Khabar Faqir (Shah Jo Raag) 2010
44| Sanam Maruee 2011
45.| Faqir Peer Bakhsh Soomro (Shah Jo Raag] 20
46.| Ameer Ali 2012
47.| Anwar Faqir (Shah Jo Raag) 2013
48.| Abdul Ghafoor Soomro 2014
49.| Taj Mastani 2015

(Mirza , 2011.P.708-719), (Daily Sindh, Expres3;12-2014)Daily

Ibrat , 30.11.2015)
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CHAPTER SEVEN

VAAEE'S ASCRIBED

TO SHAH ABDUL LATIF BHITAI

NOT SO FAR VAAEE’S ASCRIBED TO SHAH ABDUL LATIF
BHITAI NOT SO FAR SUNG / RECORDED ON ELECTRONIC MED
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Lo s 2l /5 Les s oo 2 531 | T
Utann Men Sabh Wehe, Dua Karejahh Jedyoon!
o " P . . A ;,v

2o e 0lr Sl L iy ol gy A4S np 31| 8

Aao Preen, Ghar Pehe, Miyan Chanesr! Haar

Hathan Moon Chadyo

& ol w Sl Bl Qb sy 4l Sl dd

Aao Wkani Mulh, Wo Yar, Aahyan Asal Khreed

Unhan Ji
S e AW g o o S oaml| 10
AbhyoThi Araz Kare, Laila Jaam Chanesar Khe
Lol i sl 3,5 bugy 4| 11
Aaoon Pahnnja Kard Kakorya, Keean Matyan!
sl YN s oS5 12
Aayo Ho Ala, LAllan Aaydo
2SS skde 5 06 S o0 BT ST SOl |13
Aahkhi Agg Aahe Moon Khe Tan Na Chhadeendo
Takh Men
AT S 05 o finn N gides b o] 14
Aaoon Ja Weendde Par Preean Je, Moon Khe,
Aayal!
L e Jﬂié 05 (> cnm O giNes g .15
Aaoon Ja Weendde Paar Pireen, Je Moon Khe Aayal
Jhal Ma Pa
7 FORR S e Bl g0 Jo Bl gfg‘,.»‘}ii .16
Aayal Moon Khe Amann, Hal Moon Saann,
Pawandyas Pesh Pireena Je
2 J ol 55 g@é Sl s 5 &SI 1T
Agg Na Hayam Jjann Ta Kuhee Kohyarl Weendm
23 B spls ST S opl| (18
Ajj Na Pakhi Aiya, Wahere Je Athan Wer
Lol bl s il S o gl |19

Ajj Sajjan Ghar Aayam Jedyoon, Allah Umendoon!
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%ﬁé;uwcé%fb&<é&j}b,€:’-b‘éxﬁ&<&yal 20
Adyoon, Shal Pawande Bajhh Barochal Khe, Hin
Nimani Aeban Hann Je

21

Ada Pehi Wara Yar Pahnnji Pokh Sanbhar Mattan

Jahte Na Wajjni Jhar

22

Ada De Umer Hia Haal Chwan Thi, Wanje Par Khe

Phchayo
8 5ol ol S5 g3 | 23
Ada De Dothi! Aaoon Puchhan To Thi
oL Jb ol s 08T | 24
Akhyan Wanje Ranjhan Nal Laggyan )
by (45 o e ol 35 el | 25
Unhee Tad Utan Kechi Kalh Langhe Waya
lete 5 5 5 b Tl gle 5 of |26

Un Na Matyaan Pat, Aaoon Ja Kird Kapur Na

Matyaan
ol 5ol 5 o5 0 Lol sl AT |27
Allah Saeen! Saeen! Puan Pernan Ma Panheen| Ma
Paheen
EINS (e By o (P bess Lo shler ot g,-;i ol 28

laeen Achi Paso, Jedyoon! Woi! Hia Jo Wahhu

Muhnnje Jinddi

Aadwani, Kalyan. 1993, pp. 125, Allana, Ghulam.,9&o. 58

-

555 5 U6 S eSS o ( Jsr op s ok 56 5

Baro Faza Sndn Boli Hin Bholi, Hin Golia Khe Nal

Na Niyaoon

29

Aadwani, Kalyan. 1993, pp. 28, Allana, Ghulam. 1980

pp. 75, Arsh, Singh Kartar. 1996, pp. 76.
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a5 ol p3 gl b s Gl B b LS o By | 30
Budh Kookon Qabar Joon Kan Saan Dosti Ware
Dam Saan, Wo Yar
08 el 54T WY1 580 o e 8 il | 31
Bajheen Mnggan, Mahreen Mangan Alla ya Ho,
Aaoon Tho Bajheen Mnggan

Be Dar Wanu Ma Kedanheen Ala! Toon Jjam

Maggndyan Mggnna!

Lol Sl L5 JT 4 00 2l J2ab olel el 33
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34
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Babann Joon Bhryoon Khad Khiryoon, Se Man

Saryan Soomra.
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35

Baroche Sann, Bade! Jedyoon! Hekar Thyan

Hekandi

Alasti, Abdul Ghafoor. 1986, 90, Baloch, N.A Dr.9I® 125

-

Skl o 2k b T ke | 36

Bhalo Jedyoon, Aaoon Ja Balochi Ji Aahyan
W o o8l Lo o o oo b | 37

Bhalo Miyan Mohabati Mitha Manhoon, Alla!
O (i S A e 92 G52 S| 38

Bhenar Bhanjo Bhanjo Munhnjo Pahh Ta Pireen Saan

Baloch, N.A. 1999, pp. 178, Daudpoto, Abdul Gaffe894, pp. 90
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Tunhnja Kahda Kayan Aaoon Bayan, Ala
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Todam Taan Na Tanwar, Ho Yar, Yar, Mun Man

Mohiyo
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.59

Tonne Neen Na Neen, Alo, Miyan! Aaoon Unhan Ji

Aahyan

Diplai, Muhammad Usman. 1960, pp. 196,

Gurbkhashani, Moolchand Hotchand. 1992, pp. 255.

-
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Pandhi Ka Piryan Ji, Kar Kayan Galhdi
Pandhi So Medyom Hade Hath Diyom
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Hussain, Fahmida Dr. 2006, pp. 150, Joyo, Muhammad
Ibrahim, 1997, pp. 26, Khamisani, Ameena. 1994 60p.
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Jedyoon! Ja Jad Lai, Jia Jatn Seen
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Kazi. Elsa. 1996, pp. 5' Kazmi, Zafar. 1960, pp. !
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Pathan, Ghulam Hussain. 1989, pp. :Qazi, Imdac
Ali. Imam Ali Allama.1961, pp. 28
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Qanasro, Manzoor Ahmed. 2007, pp. 1Saleem
Agha. 2003, pp. 25
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Dil Ranjhan De Nal Loko Man Ranjhn De Nal
Arsh, Singh Kartar. 1996, pp. 180, Baloch, N.A D397, pp. 75.
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Hussain, Fahmida Dr. 2006, pp. 90, Joyo, Muhammad

Ibrahim. 1997, pp. 75, Kazi. Elsa. 1996, pp. 125.
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Kazmi, Zafar. 1960, pp. 225, Khamisani, Ameena4lg9.
160, Laghari, Abid Abdul Jabar. 2008, pp. 150.
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Laghari, Ustad. 2010, pp. 190, Pathan, Ghulam Hiussa
1989, pp. 250.
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Qanasro, Manzoor Ahmed. 2007, pp. 25, Qazi, Imdad A
Imam Ali Allama.1961, pp. 90.
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Saleem, Agha. 2000, pp. 150, Syed, Durr-e-Shahwar.

1988, pp. 50
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Baloch, N.A. 1999, pp. 225, Hussain, Fahmida D& @p. 280.
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Diplai, Muhammad Usman. 1960, 180, Gurbkhashanplsteand

Hotchand. 1992, pp. 200.
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Laghari, Abid Abdul Jabar. 2008, pp. 160, Saleegha
2000, pp. 70, Saleem, Agha. 2003, pp. 55.
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Saleem, Agha. 2006, pp. 170, Sorley, H.T. 19926fp.
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Syed, G.M. 1991, pp. 201, Saleem, Agha. 2007, 9@. 1
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Syed, Durr-e-Shahwar. 1988, pp. 225, Aadwani, Kalg®00, pp. 180
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Allana, Ghulam. 1980, pp. 140, Baloch, N.A. 1999, 50
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Diplai, Muhammad Usman. 1960, pp. ., Gurbkhashani, Moolchar

Hotchand. 1992, pp. 40.
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3 o Mos oy | 230
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Baloch, N.A Dr. 1997, pp. 60, Laghari, Ustad. 204, 290.
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Allana, Ghulam. 1980, pp. 135, Gurbkhashani, MoahcthHotchanc
1992, pp. 16(
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CHAPTER EIGHT

ROLE OF MASS MEDIA
TO PROJECT VAAEE

Media is a vast subject which can cover almostyeve
topic of the world. Among those vast topics, Vaeealso a
part. Here an interesting example can be given thait
whether Vaaee is a genre of singing or poetry?elfsee this
fact in another way that when mother sing lullabychild,
whether she may do poetry or she sing a song?

To idea may be taken as that both things go
simultaneously and even more interesting thindh& both
mediums are the mediums of communication. Aftedwhg
media and communication studies, | can concludeitha
also under the influence of Mass. Vaaee is wried sung
in both mediums. We are concerned here only with th
Vaaee of Shah in both mentioned mediums. Afteristuge
come to know that our people mostly listen to thesim
Poets do not write to such extent but people maitlywer,
spread and sing the Vaaee orally as oral poetay,sanging,
oral history, oral meditation etc.

Throughout the annals of time, Vaaee is tracek bac
before Shah Abdul Latif Bhatti but Vaaee has nbee
composed in various ways and a lot of stuff in poés$
based on this type of music.

The Vaaee can be distinctly divided into elevenrggrof
music:
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Shah Jo Raag

Classical Style of Vaaee

Allan Faqir’s style of Vaaee
Lok Vaaee

Sung Style of Vaaee

Vaaee in Film

Mosiqar Niaz Hussain’s style of Vaaee
Bhagat style of Vaaee

9. Vaaee Dastan Goee Style
10.Vaaee in Qawali Style
11Vaaee in Bada Khayal Style

O NOUAEWNPRE

Through research we may unfold many other types of
Vaaee, it is attempted to find out and enlistgleis through
this research; there may be unrecorded Vaaeeshvéne
away from the reach of Mass media.

The genre of Vaaee is soul-soothing and pleasiag t
it can be fixed in any other form of music. Thattise
positive of aspect of Vaaee. It touches upon argmth
that's why it becomes widely popular.

The alliteration and rhyme can be easily sung and
there is much connectivity.

The Vaaee is a form of Poetry which can be easily
composed in music Therefore, singers produce anghose
Shah’s poetry in their own styles and formatsslproven
that a few artists and singers have taken Shah akg R
(Vaaee) in their respective styles and have giVeosd
poems with their own execution of craft.

There are numerous singers across Sindh who have
touched the soul of poems of Shah with sensibiihd
sensitivity for instance Mosigar Niaz Hussain hasgs
Shah’s poetry in his unique style. He has made rk mahe
subject.

Inherently, there is preservation of oral heritage
(Seena Baseena) of a number of Vaaee of Shah itiah
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people have learnt by hearts and have transferoed t
generations to generations. Most importantly thdee
Vaaees are not in the compiled “Risaloo” whichdsessible
to us for instance:
Agan Hali aa hik waar Nazan Saan Na maar
oS ol 036 Gl Sa T e 55
It is sung by Ustad Fida Hussain
Maroo Moon Na Chadeenda
Sangee Moon na Chadeenda
La ila ha lllallaho
|-\~J-’; 5o gl
|-\.~g-\> PIRYY ‘,.(JLM
EYNIPAN
By Faqir Muhahammad

Whereas, the Classical Vaaee is a distinct style o
Vaaee and it is valued in over all the world. Téigle of
Vaaee is mostly sung by Ustad Manzoor Khan whichl=a
called leader among all classical Vaaee singers.\Hiaee
IS:

Parchan Shal Panwar Dhola Maro Moonsan
Ol o 5ok Yool s JU o2

It is mostly complimented Vaaee of Ustad Manzoor
Ali Khan. Ustad has many followers and many otleading
musician also sung same Vaaee. Among them are:
Mohammad Yusuf, Anwar Hussain Vistro, Ustad Fatdh A
Khan, Deen Mohammad Damsaz, Zulfigar Ali, Mazhar
Hussain, Abida Parveen, Sanam Marvi, and RahahFste
Khan are some other leading singers who sung thssical
Vaaee.

The classical Vaaee is equally famous on CD, matier
social media etc. because of its soothing effedisteners.

The media has played pivotal role in terms of
projection and circulation of wide range all genrek
music,especially folk music. If we peep into pagésthe
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past,Radio Paksitan, Karachi which was establisheld®48
had the landmark achievement. According to resefrsh
Vaaee of Shah “Dos Pahee Dar Ayoo” that was aired
through radio Pakistan in 1952.

PTV ( Pakistan Television) has also played witéd
in the broascasting of the Vaaee of Shah; therawarder of
programs which could not be recorded due to lack of
resources of that time but first Vaaee “Soora énBarri,ho
ja waya halya” was sung by Dhool Faqir.

Through Cassettes and CDs, Abida Parveen
introduced Shah'’s poetry all over the world andaAlFaqir
had traditionally sung his poetry that was warmBiesemed.
Allan Fagir had also got wide familiarity among p&o
One of famous Vaaee of Allan Fagir's Vaaee is:

Jeky Mehar Mehar Kan Rre Adiyoon
Tin Khe Lahar Lodendi Keenki
ol 55 S e Sl S

Shah Abdul Latif Bhatti poetry firstly was inttoced
by Radio Pakistan Hyderabad, Karachi, Khairpur and
Larkano. Secondly PTV has played very important rol
while promoting singer, composers’ and poetry ofatsh
Abdul Latif for the public to the public. Beforeas poetry
was only Vaaee sung in his tomb.

As media has played very positive role in prongptin
shah’s philosophy and poetry. On the other handotme
extent some negative aspects have been too talieeaso
the lack of complete research and analysis.

Most of the Vaaees of Shah Bhitai are not written,
they are just sung by people from time to time &mey
inherit to the succeeding generations orally. Shabstly
idealized the woman in his poetry, especially ira®@ but it
IS strange to know that there is no any woman siagjéis
tomb to sing the Vaaee.

It is evident for all listeners of Sindhi musicath
before partition, the Vaaee@of?hah Latif which eveung on
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various events cannot be recorded properly. Itgseat loss
of Sindhi music and especially for Vaaee of ShaliflLa
Because Vaaee had some more forms under practice of
singers now they are more in practice. Like a wicststyle of
Vaaee sung by Ustad Aashiq Ali Khan who manipuldied
style of Vaaee and sung it in the style of Kaafi.
Jado Lae Viym Jee Main
Adyoon Bhenar Aj Rre yaar

R A py S 2

This style of Vaaee is sung by various other pnami
singers also like: Ustad Fateh Ali Khan of Patyala,
Mohammad Yusuf and Mazhar Hussain. This type ofédaa
is still sung by some singers.

One Vaaee of this type is also:

Mullan Maar Na Moon
Sajan Disan Keen, Sabak Parrhan Maan.
o0~ sl e
ol B3 Gew 5 S Gl B
The most famous Vaaee which got fame in Sindh &éro
the World is:
Aly Aly, Aly Muhnja Marooarra
155, Lo JI -

This Vaaee is beyond the boundries and it is atway
sung in a way that one feels as we are listeningfar first
time. It stir the whirl in minds and hearts. Itssmulating to
dance. Therefore it has great name and fame.

Suggestions
1. It is very essential to ascertain the authentiafy
Shah's Vaaee before singing and telecast on migdia.
IS a very important to confirm whether Vaaee sung
ascribed to Shah Lat is actually by Shah or somgbod
else. Media can preserve the authenticity of Shah's
Vaaee and can save declining culture of musichib t
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way, it could promote standard music among masses.

We can also consolidate our true cultural identity

the competitive Global Age.

2. The students of Mass Communication and Media
Studies should be taught literature so that thexe ha
some basic knowledge in order to understand and
distinguish literary genres. They can render great
service for the preservation and promotion of true
culture and can save culture from mixing with other
foreign elements.

3. We should work for the betterment of our language
and literature. In this regard, we have to pronfolie
literature through singing. It is achieved when we
struggle for media development so that we can save
and preserve our culture from decay which is facing
great challenges in contemporary times.

4. We cannot define the limits of media rather it ddou
experiment to compose Vaaee of Shah in new styles
so that new generation may also take interest ae@ k
connected to the poetry of Shah. It would preserve
sindhi culture and would also disseminate eternal
message of Shah among masses.

Basically, | belonge to Gawalior music family,
because we are practicing Classical and folk mussicthis
worthy work Government of Sindh Awarded me Shah #bd
Latif Bhitai award in 2004.When | performed me f@rious
types of functions , audience requested for Vaadesy
Munhinja Maaroora ” which was sung by Moosa Hussain
Sammoon, then same item sung by Fauzia Soomroja&Shaz
Khushk and others.

Actually this is not Vaaee of Shah Abdul Latif Efi,
but on the record of electronic media it is verpplar .

By this item , one question appeared in my mindoashat
vaaee is?
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A

[

GLOSSARY
Awaz 5180 Voice
Galhain & | Totalk
Boli P Language
Izhar Lleb! | EXpression
Khayal JLs | Consideration
Vaaee Jo War ST P Consideration
Raaz khey Kholan B8 S5 Disclosing secrets
Guftagu JiRamz | >, > ¢ S Understanding
Samjhan semew | Manners of speaking
Vaaee Sawai sl Sl | Positive saying
Vaaee Kan Wijhan | g o= Sl | Predict the truth
Vaaee Na Waran bos -~ Sl Not being able
B utter
Vaayoon Batal . .
: 5 I o sl
Thiyan & Jlo o sl s | Getting confused
Akaar ,s1 | Open throated voice.
, .y | First alphabet of Urdu
Alif el Persian and Arabic.
: -|First part of A
S »
Asthal P composition.
Abiyat ol PIura_ll of Bait in
Persian language.
Prelude to a raag
- | composition withou
| .
Alap N rhythmic
accompaniment.
The style anc
Ang &l | technique of musice
rendition.

1
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Allah dil | God.
_|A music programme
Aaj Ka raga S » & ¢! | broadcast from Radip
Pakistan, Hyderabad|.
Bait s Couplet, Verse in
poetry.
Bait CM A sacred house,
* | Edifice, Temple.
: Feeling and emotions
» )
Birha Ras w2 72| of being separated.
Bhajan o= | Hymn.
Barhat oy Gradual development
of raga.
Bhagat <8 | Hindu story teller.
. Composition in
lo | =
Bada Khayal Je> 1 Bilampat ley.
Bilampat ley o <eads | Slow tempo.
Four line based bajt
Band Ao | Iin Urdu and Persian
language.
Bandish s Classma_tl_ MusIc
composition.
Cast of musicians in
Sindh. Who in the
past sang on the
Bhatt Co | Occasions of
marriages In
important and leading
families.
A musical movement
I .
Behlava e slow tempo.
Bilampat ley main | » &5 <wk|Singing in  slow
gana L& | tempo.
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Bund

Stanza.

Bhit

Hill of sand.

Bol bant

The musical division
of poetry/lyrics.

Buzurg

» | Any elder person.

Ched

Derived from Hindi
word "Chedna’
meaning "plucking of
striking". Strings car
either be played upagn
with a melody of
merely sounded by
plucking.

Chaaran

A singing Faqir, A
bard.

Chhand

Sacred Hymn. Sacred
text of V edic Hymns
(in music).

Chhand

Rhythmic structure of
lyric whose meters
match. (in poetry)

Chaal

Ji

Musical
According
(mode)

movement.
to Rag:q

P>~

Chau-tara

Four

instrument.

string

Chappar/Khartaloon

= 0l

A wooden
supported

ghungroos and used

for

simultaneously

performed
Yaktro

performance of

sSoung.

—

instrumen
by

~

percussion

with
in the
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A composition in

=

Chota Khayal Je> Bz medium tempo.’
Dohra / Doha |38 53/ 55 | Couplet.
. f o Story telling with
Dastan Goee S5 okl music
Musical instrument
Dambooro sy | INNOvated by Sha
Abdul Latif Bhitai.
Danbeera T A Balochi stringeo
" | instrument.
: . | Rhythmic circle
Dotal 5% | pased upon two beats.
Three beat based
Dedhi &5 | rhythm with division
of 1/5
Folk story ofThar in
Dhola Maroo gyl Y Sindh.
Dhun o3 | Tune.
Fifth prayer  of
Esha slic | Muslims in the first
portion of night.
First prayer of
Fajr 2= | Muslims early in the
morning.
Music Families. In
the Hindustani system
of music, different
Gharanas (traditional
ways of presentation)
Ghaiana 5145 | have different styles.

The same raga may
be presented by each
Gharana - sligh
differently. The
presentation of th
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one from the other
will vary. In Sindh,

the existing Gharanas
are Gawaliyar

Patyala, Sha

Chaurasee, Kirana
and Qawal Bachoo
Ka Gharana.

Gahan or Ghaal

Story which is sung
or narrated.

\\ 4

Ghor

Base string of
Dambooro

Gamak-Chest voice

that "register" of the
voice which gives thg
feelings to the singer
of coming from the
chest - i.e. the lower
register,  contrasted
with head voice.

Chest voice - Refers

Hekoni

Vaaee in which 1st
line is called Thal
and other lines equal
the length of Thall.

Humgafia

Having same rhym
scheme.

D

Hoongara

Humming in the
upper register.

Hamnawa

The accompanyin
singer or a supporting
singer to the lead
singer.

[(®]

Jarryoon

ol

Strings of the
Dambooro which
play the same note.
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Jogis

S

Mystic

Jhad

Simultaneous
plucking of all strings
of Dam boor.

Kharaj

Tonic note which is

also used for drone.

D

Kapri

Cast of Fagqirs.

Kampat

Vibration.

Kesare

Saffron yellow

Kharaj

First note of saptak

used as drone also.

Khaleefo

Assistant

Kisan

Farmer

KIN

Kashish
Network

Televisiol

Kafi

Poetic form in Saraik
and Sindhi poetn
sung in
ragas.

regiong

/
|

Kaharwa

Folk Tala of Sindt
containing eigh

matras in rhythmic

cycle

Kan

To touch another no
while singing.

Latifi Laat

Name of a programrr
which was broadcast b
Radio Pakistan
Hyderabad -in 1970
80 meaning the voic
and message of Sh:
Abdul Lateef Bhital

Lasso

Simple style of inging
without improvisation

and ornamentatic
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: ¢+ | Improvisation in

Lagg "SJ playing the Pakwaz.
.1 | Tempo, speed,
Ley ""J medium.
Magta tlis | Last stanza of a poem
. | Beats specially pulse
Matras A | beat based.
o A hollow water pitchel
Matka made of clay.
. One verse or line of a
Misra ¢ poem.

. . , | Another name for
Murkhior Muraki = | Khatka (a8
Madarsa ~ 0 | School
Mahboob o s> | Beloved.

Two stringed (pair
Musanna (< | which tune on a same
note.
Maand ~bL | Raga Maand.
Mehfil-e-Sama g Lo M= | Musical recitation.
Machch z | Bon fire.
Maanjhh ~>=l | A regional raga.
A word, an inflected
word, a first or rather ling
Pad 2 |of a stanza nowadays
used as syllable.
Pahadi s34 | Name of a raga.
..z | Made of various parts
Phankdar Hlaessls of wood.
. _.._. | Family of Holy Prophet
Punjtan Paak Sk =2 | Muhammad. (P.B.U.H
Style of sacred singing
Qawali s invented by Ameer

Khusroo.
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Qafia

Rhyme scheme.

Rasa

Essence, Pleasul

Enjoyment, Sweetness,

Melody.

Rasooro

Folk song of Thar.

Rishis

6’1)

Saint. Author of sacre
Hymns, a pious perso
an inspired poet 0
sage, a seer, a bard.

Raga

Z
<l

To sing.

Ragadari

—Z
d)'-‘S'J

System of the raga «
Asian classical musi

Sarkar

Government.

Sur Moomal Rano

S5 Jo e

Folk tale from the «
period of Soomrg
dynasty (105(- 1350

Sur kalam

P
P L

Mode of music witt
text of saints poetr

Sargam

These areonly simp
compositions set i
tal, in simple awara
(notes) in eacl
particular raga,
the alankaras, but in
simpler way. Ta@
.enable the beginng
to learn fundamenta
of ragas, this help
them to gain the
correct swarajnan

like

=

Sam

These are only simp
compositions set i
tal, in simple awara
(notes) in eacl
particular raga, like

ALy, |

the alankaras, but in
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simpler way. Tc
.enable the beginng
to learn fundamenta
of ragas, this help
them to gain thg
correct

swarajnana. Even,
Equal to First beat G
the tala

=

Sung

Singing togethel
welcome song usuall
sung in  Northern
Sindh

Surod

Song, Modulation
Melody.

Suroop

Natural
form.

shape ¢

Sindh TV

Sindhi
Charulel

Televisior

Shaheed

Martyr.

Sortha

A kind of Hindi metel
the quartrain. Arn
inverted Doha i.e th
2nd and 4th of fourtl
order, a religion
mendican

Sami

Sublime, A ferrule.

Soormee

I

Names of the seve
heroines used |
various poetic piece
by Shah Abdul Latif
Bhaitai) Sasui Punht

Noori Jam Tamachi.

Sorath Rai Diyach
Leela Chanesa
Sohni Mehar, Umal
Maryee and Mooma
Rano

==

=)

S

—_

e S R
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Second imported st

Ir

Samvadi $ols o~ |Of raga. Surs G
Musical mode:

. | Second Islamic

Safar Ao | Cnih

Sindhda I33:w | Sindhi regional raga.
Classical raga based

- ¢é. on kafi and Vaaee

Sadarangl (P e sund particularly in
Sindh.

sSum The first matra of

7~ | asthahi.

Sachcho Saalim Al s> | True perfect

b el A radio programme

Sathenh Ja Seengar ’ c. broadcast from Radio
2= | Pakistan, Hyderabe

Groups of the Vaaee

.| Faqgir belonging to

Tolee & shah  Abdul Latif
shrine.

. | First two lines of the

Thall 4 Vaaee.

Tarkhan 3 5 | Cast of Path and Iran.

Tandd A3 | String, Plucking.

Teep «—o | Upper register.

Taal Ju | Beat circle.
Rendition of a phrase
three times in equal
measures of

Tehaee S particular, taal circle.

Thrice the Renditiof
of a note pattern i
equal measures (

-

time.
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Abbreviated form Z{t

Shah Abdul Late

C)

P

h

=

D

A 1

1%

Teef — which is used for sur
by Sohrab Faqir.
Epilogue, form of
singing and poeti
Vaaee 5. | genre in  Sindh,
<2 | Flatulency, windness
Rheumatism, Saying
Talk.
New singing style o
Vaaee, it introduce
: . .. | at the Shrine of Sha
Vaaee Qawall ' S| Abdul Latif Bhitai in
2006.
To improvise ar
instrumental
Vamp w29 | @aCCOMpPaniment @
introduction e.g to :
song.
Vadi s | Main sur of raga.
Vani !5 | Language, Talk.
. Made of single piec
- L &
Yak-bhandyo =56 S| F ood.,
Zamzama L »5 | A musical grace.
Zameendat slaes 3 | Landlord.
Tongue, Leading
Zuban ok | string which plays th
melody (melodic list)
Zikr-e-Jalee S S5 Talking about Allah

Chant, Narrate.
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DISCOGRAPHY

S. STYLES LYRICS VOCALISTS
NO
1. Shah JoRa: |Taan Toon Ve|Syed Ghulan
Sanbahee, KakShah, Sye
Halbo Kaden Noor Shah
2. Classica Chhad Rusam| Ustad Manzol
Style of Vaae | Aao Toon Ya: Khan.
3. Allan Fakeer's | Moon Maen Tool| Allan Faqil
StyleVaaee Maujud, Aoon
Agaaheen Ahy:
4, LokVaaet Perain Pavand| ZarinaBaloct
Saan, Chavandi
Saal
5. Vaaee in Filr |Aao Rana Rah| Madam Nool
Raat, Tuhnje Jahan
Change khe
Chandan Charyaan
6. Vaaee Dastar |Jat ta Zorawal Ustad Mithoc
Goee Style Zaat Kachhi
7. Bhagati Style | Sartioon Awhee
Vaael Ta Vanjo
8. Vaaee a Tan Toon Vel Zulfigar Ali,
resent By Sanbahee, KakNazar Husain
Mosigar NIAZ | Halbo Kaden Mazhar
HUSSAIN Hussain
9. Sung Aao Rana Rah| ShrabFaqii
Style of Vaaee| Raat, Tuhnje
Change khe
Chandan Charyaan
10. | Vaaee Yaar Saan Jey Firac| Najmudin
Qawali Style | Aoon Maari Ahyan | Safuddin Qawal
11. |VaaeeinBad |Hey Rana! Jin|Dr. Zulfigar
Khayal Style | Visarey Chadeean| Ali Qureshi
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THE VAAEE OF SHAH ABDUL LATIF
BHITAI HIS VERY IMPORTANT

Place in Sindh Because of its philosophy, prommotio
of Sindhi language in simplicity and with wide meanis
not only the legend of the Sindh but Heis also naéie the
vanguard of world poetry .

In 1952 firstly“Dos Pahee Dar Aayo”s/ - ez cxs”
by Halai was introduced to public form electroniedra
then “Karoon Was Kayam” in 70-80 aridey Key Mehar
Mehar kan Adyols»l ¢ s e Jlee Se with translation
in Urdu by: Saira Kazmi.The vaaee was very Famouk a
received international Award.

This is how the Journey of Shah’s vaaee begins on
international level and different music bands amdgRams
were being introduced time by time

In 2010-2014“Perchan Shal Panwhar Dhola Maru
Munsa’obs O gsole Y2 s Ui G2 by Sanam Marvi
and Rahat Fateh Ali Khan .

Now Shah’s Poetry is specially famous:

Shah’s poetry is not only being listend to butoals
being recieted and analayzed by different schokand
Professors .

Vaaee is not only sung in Sindhi but its translate
Uru-punjabi-Siraiki persian English and German .

Day of Shah is being celebrated as festival omyeve
year 14 safar in Islamic calendar different sclelao
participate in Shah’'s day and present their rebearand
eassays about poetry and life of Shah .

Artists and vocalists from different areas gathere
and present Shahs vaaee in their styles .Now thstiqu is
that How they present Shah’s poetry. The Answeth
sindhi language has four majors dialects and ditestoging
has four different accents and formats .
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There may be other formats and accents but acgprdi
to electronic media collect information is as abhove

| appreciate Sindhi nation that since ages dtidihss
vaaee is stable and secure because of civilizedcalaral
behavior. Hence on, from child to young and youmgltl is
interested in Shah’s poetry. In starting Ustad Aqshli
Khan introduced Shah’'s vaaee in singing it was oy
listened to in sub-continent but on world leveloalsle is
also perceived as Music Icon of shah’s poetry. dobd
Ustad Aashig Ali khan was legend of sindhi musigeesaly
shah’s poety .however. before him Ustad Gaman khan
(1724-1814) shah’s famous vadgaar sajan jey firaq” .

8l8 o U started to sing, the vaaee became very famous
specialy among a musicals at shikarpoor-after hsrmghand

son Mosigar Niaz Hussain (1936-1992) in then sirelimale
legend Rubina Qureshi and Abida Parveen sung inesam
rhythm (recomposed) still is famous.Ustad Muhammad
Juman had been Composed and sung 64 Vaaee's of Shah
Abdul Latif Bhitai. It is most numbers of items Imstory of
media.

In 2013 it was telecast from Geo (pvt) by Abdul
HameedAkhund. The same vaaee was sung by ustad
Manzoor Ali Khan in 60-70 s, it was not only sung tim
but also his students- ustad Mohammad Yousf ,uatadid
Ali Khan, Mukhtiar Ali . Muhammad Anwar Vistro,
Mohammad Akram, Mohammad Nabeel.

In fact: shah’s each vaaee must have one singhagh
this is, but due to shortage of time | have triedbast.

CONCLUSION :

From the point of view of Music very limited work
done. Hence on, singers, producers and compose®s ha
composed shah’s poetry in their own styles and &sm

Therefore, it is proved that few artists and sisge
instead of Shah’s poetry they give other’'s was ne at the
end included Shah’s name, and deceive and emdional
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blackmail the followers, lovers and listeners.

Mosigar Naiz Hussain sung Shahs poetry in differen
styles and also many others. Abida Parveen intediuc
Shah’s poetry all over the world and Allan Faqirdha
traditionally sung his poetry that was warmly weied.
Allan faqir had also got vide familiarity amongqple.

Shah Abdul Latif Bhitai and his poetry firstlyas
introduced by Radio Pakistan Hyderabad and Karachi.
Secondly PTV played very important role while prdimg
singer, composers’ and poetry of Shah Abdul Latif the
public to the public. Before shah’s poetry was ovdaee
sung at his tomb.

As media has played very positive role in prongtin
shah’s philosophy and poetry. On the other handa@seme
extent some negative aspects have been to tethoasd the
lack of complete research and Analysis.

Except shah, still there are certain hidden poets
philosophers that are not taken into consideradod in
research needs to work on it .

Shah’s poetry is not completely worked no yet eéher
are certain hidden people those who had nearlyaneed
his poetry or kalam.

As the singers of Shah'’s poetry are only maleesisig
Otherwise before it was strictly prohibited for fales to
sing shah'’s poetry at his tomb.

SUGGESTIONS

1. How vaaee is sung in different rthyms, styles by
different singers? For exampléPerchan Shaal
Panhwar’_/si J. a2 in which tune became
famous in voice. And what are its reasons?

2. How shah Abdul Latif’s poetry is different how madi
has played positive role to promoting. We are the
people of orient we are the people of history and
culture so it is not possible to understand vaaee
without music. Music is not only art also it is sal
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subject of social science but it is the featureoof

history civilization and culture. This is the stgast

source of non-verbal communication in global vidag

Threfoe, sufi music and Sufism are famous in people

and its comments whole world.

Ustad Aashiq Ali khan classical styldaadu Laae
wayam jea mein, adyun bhenar aj ray yaatr ~s Y b
bzl v osv ¢ Raag Sindhoro. Sung due to this Vaaee,
he got classical fame in Pakistan and Hindustare. Stkile
has not been adopted as yet. Fastest (Taan) wdshmegh
listener can identify words. Specially rthym (Dadris
adopted, which is pure classical method. The Vaaas
recorded for one of the TV channal namely KTNunjha
Keechi kol karywaya huwi na vell wanjan jed # 2 aigia
> Oes By 4 S s s < This vaaee was sung by Ustad
Ummeed Ali khan in innovative style, his beautifamhd
motivational voice Spiritual touch. The same vahmsetwo
nephews sing in pair namely Ustathmeed Ali khan and
UstadFath Ali khan, but this style was not adopted by an
other singer yet.

Some important guestions about Vaaee:

1. In the Surs of Shah South Asian classical Raages u
that is from Indain singing (Raag). This expresses
Shah was familiar with such Raag.so we have to
consider that in shah’'s Raag now much is seen folk
music.

2. Shah’s music (poetry) is similar to an other music
(poetry) or not . If yes then what are the rulas] a
regulations for such music/poetry.

3. Why Shah’s poetry is not being insrumentally sung?
In the same style of singing as it is being sunthat
shrine of Shah!

4. Don't we need to compose Shah's poetry in
alphabetical order for music seeker of next
generation?
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If we accept that Shah has rare musical system then
why Shah’s Raag is not performed on instrument and
orchestra.

Shah’s rich Vaaee should be recorded by different
groups of shah’s poetry. Then each recording be
analyzed and used for finding the similary in Skah’
Vaaee.

Vaaee and Vaani should be comparativelyVaani
studied and distinguished the difference between
them, musical and literary.

Kafi and Vaaee have different structures/ studyt tha
should he analyzed.

Guid line for future research

1.

2.

Damboro of Shah Abdul Latif Bhatai must be
electrified so the people can easily hear it.

Shah’s poetry (Raag) should be introduced in school
and collages.

JUSTIFICATION

1.

From the point of view of media and its people one
debates has taken place whether Shah is for simging
for studying? As in the sindhi Language saying that
(> gl AS sa s In urdu languagets .8

In the words of ustad Mohammad Yousuf says in one
of the TV programms (Sindh Seengar) that shah
should be sung and celebrated. Now the question is
how Shah can be sung?

Shah’s poetry is included in our syllabus. Therefor
since first class it should be studied.

How people have learned to sing shah poetry while
listening at his shrine this is an other debate.

Tanpura, dambura, and Damburi are all differenetyp
of musical instruments, that difference should be
explained or narrated.
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6. This work is divided into two parts musical and
literary but I believe next time each part of tivsuld
be separately worked out.
7. 14 ‘Vaaee” of Shah Abdul Latif Bhitai are only sung
by different singers but one not available in angal®
of Shah.
8. People to seeker of Shah’'s poetry and music can get
positive guideline from this work.
9. Shah’s poetry is being sung and listened to inyever
part and corner of Sindh.
Scholars look and research for philosophical aspec
sociologist look for social, however, nobody evaked for
musical aspect.
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SHAH JO RAAG
(Syed Ghulam Shah)
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CLASSICAL VAAEE
(UstadManzoorAli Khan)
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CLASSICAL VAAEE
(Madam Noor Jhan)
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VAAEE IN SUNG
(SohrabFagqir)
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VAAEE IN BHAGAT

(Mohan Bhagat)
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VAAEE BY ALLAN FAQIR
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LOKVAAEE
(Zarina Baloch)
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VAAEE IN DASTAN GOEE
(Ustad Mitho Kachhi)
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VAAEE IN BADA KHAYAL
(Zulfigar Ali)
Resercher
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VAAEE IN QAWALI
(NajumuUdin & SaifUdin Qawal)
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VAAEE COMPOSED BY MOSIQAR NIAZ HUSSAIN
(Mazhar Hussain, Nazar Hussain, Zulfigar Ali)
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VAAEE COMPOSED BY
MOSIQAR NIAZ HUSSAIN
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Numerical Diagram of Vaaee’sSung
by Solo Vocalists on Electronic Media
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Numerical Diagram of Vaaee’'sSung
by Solo Vocalists on Electronic Media

B M.juman ustad
M Zulfqgar ali and Mazhar hussain
M Rubina qureshi

M Daho bhagat

= M.lIbrahim ustad
B Waheed ali khan ustad
M Abida parveen
Manzoor ali khan saheb ustad
M.yousuf ustad
Alan fageer
Misri diplai
M Zarina baloch
¥ Dholfageer
M Zebunisa
Seengar ali saleem
B Anwar hussain wistro
™ Mohan bhagat
Humera chana

Ghulam shabir shahani
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